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“Homo art”, “Lesbi-gay art”, “camp”, “queer culture” - their
place and significance in our overall cultural context to this
day remains a topic of contention and heated discussion. In
the West, the full integration into the cultural mainstream of
“different” sexualities was facilitated by the academization
of lesbi/gay and queer studies and its appearance in the
cultural discourse.

These days no-one disputes the political nature and signifi-
cance of these studies, which in turn are closely linked to
the processes that took place in the 1960-70s such as new
wave feminism, the student movement, the battle for civil
rights and the sexual revolution.

A new interpretation of race, class, gender and sexuality
made it possible to give a fresh reading to cultural texts and
social codes in the context of sexual identity.

Sexuality, as a complex structure of social constructs (be-
havior, identity, orientation), conditions the diversity of the
tradition of interpretation - starting from the open or covert
homoerotic codes in works of art and literature and ending
with the display of transgresive practices. When choosing
materials for the magazine, we tried our best to take this
tendency into account.

It is precisely the diverse tradition of interpretation that
unites the homoerotic prose of Jean Genet, Erwin Olaf’s
Camp sensitivities and Lyle Ashton Harris’ works, which can
be dubbed a political manifesto of sorts.

As for the theoretical side of the issue, clearly it is impos-
sible to offer a comprehensive consideration of existing
studies and practices in this sphere from the quest for
authenticity to the conceptualization of essential identity.
The processes under way in our culture in this regard remain
unstudied.

Our magazine’s next issue will focus on various cultures

and religions’ attitudes towards sexuality. We will try then to
devote more space to the existing reality and tendencies in
Georgia.

ME



JhMBNb)
NEWS

3506603 domeols gmbeol ©sbdstrgdom, Bzgbo gsdm-
(995 @™Egbmzgsbo gsbes (Jstrargm-0bamoalin®o), Guds(

Faebsma “d9” bgemdobsfgemdo gsbsms bbgs Jzggbols
d30mb39mobomgolsg. gu@bsmols 399939, mGgbmgsbo
6c3c0L  369B96 83001 FnEbsols 015b6300835306561g-
39emds, 3306603 dommol gmbeds dsb3obdms. 3¢9bgb-

BoEos 398ndos guebaemBo “sbgemo Bmgmenswa” s
Gsom “mszalignmgdol” gog@oo.

With support from the Heinrich Boell Foundation, our
publication has become bilingual (Georgian-English) and
thus accessible to readers around the world. The Boell
Foundation, the magazine’s co-founder hosted a pre-
sentation for the sixth overall and first bilingual issue of
Me. The presentation was covered by the magazine “Hot
Chocolate” and Radio Liberty.
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Initiatives

The Inclusive Foundation gave recommendations for joint
projects presented by an initiative group for cooperation
with COC Netherlands. The initiative projects serve to
strengthen LGBT groups in Georgia. These projects will
strengthen the focus on women and provide additional
resources to the Georgian-language LGBT internet.
Specifically, an initiative group consisting of lesbian and
bisexual women will undergo training in project-writing
and management. New websites, gay.ge and lesbi.ge, will
be created; they will make it possible for the LGBT group
to interactively find and disseminate information and be
updated constantly.

Human rights

In September of last year representatives of the Inclusive
Foundation presented a report to a monitoring committee
of the Parliamentary Assembly of the Council of Europe.
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The report familiarized the members of the

committee with the fallout of the homophobic

reaction to the “All different, all equal” cam-

paign due to be held in July 2007 that result-

ed in the cancellation of a planned celebration

of diversity in Thilisi. The monitoring committee noted in its
recommendations that there is a “generally negative” at-
titude towards LGBT people in Georgia and that this attitude
is being further strengthened by a number of radical forces,
including the Georgian Orthodox Church. The committee is-
sued a recommendation to the office of the Public Defender
(Ombudsman) to take concrete steps towards overcoming
the problem of homophobia.

On 14 October 2007 the leadership of the Rustavi-2 TV
company forced “Bar-4) (formerly known as “Geobar”) reality
show contestant Pako Tabatadze to leave the programme
after he came out as a homosexual live on the air. The Office
of the Ombudsman decided to look into the issue. According
to some media sources the channel’s leadership took this
step following the intervention of high-ranking figures at the
Georgian Orthodox Patriarchy. For reasons unknown to us,
the ombudsman'’s office determined that this case did not
constitute a violation of human rights and did not include it
in its annual report to parliament. Against this backdrop, we
believe it is symptomatic that parliament did not listen to the
ombudsman’s report at all. This fact once again shows that
equality is a universal phenomenon and that there do not
exist people who are “more equal than others”!

Representatives of the Inclusive Foundation attended the
winter session of the Parliamentary Assembly of the Council
of Europe in Strasbourg and presented a report detailing
the problem of homophobia in Georgia. The foundation
representatives also met Council of Europe’s human rights
commissioner and representatives of the European Court of
Human Rights and the Parliamentary Monitoring Committee.
The Secretariat of the European Social Charter was present-
ed a shadow report on employment discrimination. Inclu-
sive Foundation members, together with colleagues from
Moldova, Croatia and Macedonia, presented a report on the
situation concerning LGBT rights defenders to a Council of
Europe-affiliated international NGO (INGO) conference. The
conference adopted a resolution in support of the efforts of
those who work to protect LGBT human rights.
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World
Courts

The European Court of Human Rights has ruled in favour
of E.B. in the case E.B. vs France. The reason for the
appeal was the French highest instance court’s 1998 de-
cision under which the refusal to allow a lesbian woman
to adopt a child was deemed not to constitute discrimina-
tion. The European Court ruled that the French court’s
decision violated Article 14 (prohibition of discrimination)
in conjunction with Article 8 (right to respect for private
and family life) of the European Convention on Human
Rights. The decision was supported by 10 judges, with
six dissenting, including Georgia’s Mindia Ugrekhelidze,
who was presiding over his last case as a judge on the
European Court.

The European Court of Justice made an important ruling

in the case of Tadao Maruko vs VddB (pension scheme for
German theatres). Maruko, who was registered in a union
with a same sex partner, had demanded a survivor’s pen-
sion following the death of his partner. According to the lo-
cal court’s interpretation, this right applies only to widowed
persons bound in full matrimony to their late partners. The
European Court, however, ruled that registered partner-
ships, similarly to marriages, imply coexistence and mutual
support. As such, the VddB will now have to pay a survi-
vor’s pension to Maruko.

Freedom of assembly and expression

The Moldovan
LGBT organiza-
tion Gender-Doc
M. unsuccess-
fully attempted
to hold a
peaceful rally.
The rally was in
support of an
anti-discrimina-
tion draft law
which included
a provision on LGBT people. Opposition groups blocked
the road in front of a bus carrying participants on their way
to the rally and attempted to dismantle the bus’ engine.
The police patrolling the street did not go out of their
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way to uphold order but rally participants managed without
their help to exit the siege. Representatives of the Inclusive
Foundation, LGBT organizations from other countries and the
European Parliament took part in the event as well. Despite
the aforementioned incident, all other parts of the “Rainbow
over the Dniester” pride festival went off successfully.

In Moldova’s neighbour, Romania, some 200 activists

in the capital, Bucharest, managed to conduct a pride
march without incident. The police ensured the safety of
the marchers at the event. It should be pointed out that
all attempts to thwart this year’s parade ended in failure.
Specifically, two preliminary protest rallies organized by
religious and ultra-right wing groups ahead of the march
sought to put pressure on the courts not to allow the pride
march, but to no avail.

Memorial

In Berlin’s Tiergarten Park, near the Brandenburg gate and
the Bundestag, a memorial was unveiled commemorating
homosexual victims of
the Nazi regime. Rep-
resentatives of many
states and nongovern-
mental organizations
attended the event,
among them, Klaus
Wowerait, the mayor
of Berlin, who himself
“came out” several
years ago. Representatives of the International Lesbian

and Gay Association were also present. The memorial is a
4-metre grey concrete block; one side has a window through
which one can see video images of two persons kissing.
The accompanying text cautions that kissing was often
sufficient to put a person’s life under threat. This is not the
first memorial in Europe commemorating the gay victims of
repressions, though its location (in the middle of the capital)
and the pomp of its unveiling ceremony are certainly worthy
of special note.
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One of the most important shifts in the visual culture
brought about by the political, social and cultural
movements of the 1960s and 1970s in the West is the
significance of the issues of race, class, gender and
sexuality. These issues gained high relevance for the
works of numerous contemporary artists in the West.
Artists criticized the exclusiveness of the modernist art
and culture, and concerned themselves with the mean-
ing of difference, and the self and other relationship.
This tendency of cultural inclusiveness of the so-called
postmodern art was partly due to the fact that female,
non-white and homosexual artists started gaining vis-
ibility and importance. Silenced “Other” struggled for a
voice.
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Throughout the 1970s and 1980s, gay and lesbian artists
chose a strategy of visually addressing and publicly articulat-
ing gay and lesbian identity. Using performance, installation,
video and photography, as well as more traditional media,
these artists were promoting the institutionalization of gay
and lesbian art. Lesbian art of the 1970s was closely associ-
ated with the women’s movement of this period and focused
primarily on women’s experience and less directly on lesbian
experience, which changed in the 1980s. While gay art-

ists were less polemical in the 1970s having less support
than the feminist movement, in the 1980s they addressed
discriminatory social stereotypes more directly. Particularly,
gay art of the late 1980s dealt with spreading stigmatization
in relationship to the AIDS epidemic.

In the 1990s, focus on gay and lesbian experience, love
and sensuality in art were complemented by a concern with
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racial, ethnic, class and gender issues.

The dominance of white perspective in

gay erotic art was especially challenged.

Declarations of sexual identity in art were

followed by questioning of universal gay or

lesbian sensibility. Non-white homosexual artists introduced
a new perspective on sexual identity and stressed other
aspects of identity. They deal with the impact of AIDS in non-
white communities, internalized and external homophobia
and racism. The significance of such articulations should not
be underestimated, since the act of circulating the images
of lives and sexualities previously repressed in the culture
means challenging stigmatization and discrimination existing
within the society.

Queer perspectives entering the art scene by the late 1980s
have moved the artists to introduce fluid constructions of
gender and sexuality in the visual culture. For queer artists
dominant heterosexual as well as homosexual perspectives
are quite limiting. They visually contest
fixed gender roles, and represent
desire as free energy and sexuality as
free expression that refuse to fit into
binary positions. Rather than focusing
on homosexual experience and sen-
sibility, they point out the complexity
of human experience, and challenge
the restrictiveness of identity politics
based on the two sexes.

Through his photographs, Lyle Ashton

Harris (b. 1965) creates a complex web of identities which
unsettle naturalized understanding of gender, i.e. normative
gender roles that are represented as “natural”. His works
show us identities and sexualities in flux, and gender con-
struction and expressions as having many possibilities.

Harris started his career in the late 1980s with creating
carefully composed and formally flawless studio portraits,
mainly self-portraits, portraits of family, and friends. Recently
he started employing performance, video, and construct-

ing large-scale installations, and collages. Besides being an
acclaimed artist, Harris is an assistant professor at the New
York University and a photojournalist for the New York Times
Magazine, Newsweek and other periodicals. He is most
known, however, for his formal portraits where he himself
features as a subject of his art.

In his self-portraits, Harris enacts not only different gender
and sexual roles, but also racial and spiritual “belonging”.
He often cross-dresses and makes sexually charged images
of black bodies that confront the viewer with gaze resisting
objectification. In his self-portrait Miss Girl (Reflections of a
Past Life Through Glass series, 1987-88), artist appears as a
carefully made-up beauty in a blond wig. The use of eyeliner,
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mascara, lipstick, and artificial beauty mole is foreshadowed
by the thick white facial paint that strikingly contrasts with
the black body. This is a mask of a white beauty with its ideal
attributes: pale face, rouge lips, expressive eyes, and blond
hair. The title Miss Girl also alludes to ideal representation of
“female” self. Through the posture and make-up this “femi-
nine” body presents itself as an object of desire, however, at
the same time, the mask creates a certain distance between
the viewer and the object. This thin line separates the desir-
ing subject from the desired object and suggests uncertainty
of presence of the later. Masquerading has been a magical
protective gesture in many cultures. Mask makes the person
concealed and less vulnerable. (Moreover, in Nigerian cul-
ture mask grants the person with otherworldly capabilities,
he/she becomes more than a mortal human.) Thus, rather
than passively offering oneself to the desiring subject, the
person behind the mask offers a mask, reflects and presents
the desired features, enacts desired bodies and identities.

The “feminine” white face contrasts with the “masculine”
black shoulder, as if saying: Which body is it that you want?
Which skin and hair colour? Which gender? At the same
time, the gaze behind the mask does not allow for objectifi-
cation, it is daring and even disdainful.

This photograph, to my mind, confronts the viewer with
his/her own desires and fantasies. It prompts to reflect on
uneasy link between normative gender roles and body ide-
als, on the one hand, and excluded and repressed bodies
and identities, on the other.

Harris, also, importantly interlinks sexuality, gender and race.
Artist notes:

| explore how caucasian beauty is imposed on African
subjects. | confront my own complicity with this caucasian
aesthetic. | explore the African subject at the center of the
matrix of desire, not as fixed ideal, but in flux, liberating,
complex and self-reflecting. (Udé: Lyle’s Case.)
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Through art works where he uses white masks,
Harris poignantly demonstrates how stereotypi-
cal assumptions about gender roles, desired/
ideal bodies and accepted sexuality can be
connected to racist reasoning. By performing
numerous possible selves, he represents bod-
ies questioning categorizations that limit human
experience: they are transgressive, in-between positions.
Along with exposing the limitations of normative gender
framework, Harris tackles a complex web of power relations
immanent to embodiment.

In his Queen, Alias, & Id: The Child (1994), Harris introduces
queer domesticity. This photo takes further Harris’ other
performed “feminized” selves, and approaches the theme
of a human need for love, care and communion. This im-
age is scandalizing and threatening to conventional family
values that are based on the normative gender framework.
Simultaneously, it makes us aware that certain images
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showing sensuality, love and care of people who
are excluded and suppressed by the dominant
culture can become threatening to the society.
The image perturbs the viewer even more, when
one notices that the artist does not simply con-
struct an idyllic family triangle: loving parents
with peacefully resting child. Alert gaze of the
“father” figure and clenched hands of the “mother” figure
(partly relaxed for the child to hold onto her finger) speak of
a vague tension, perhaps in the face of a danger. This im-
age of otherness repressed in the visual culture in the past
- otherness that has had “no right” to representation and
thus also existence - suddenly meets the audience head-on
with ambivalent resistance. It is actually |, the viewer who is
staring with a threatening, consuming gaze,

and who is being questioned and challenged

by reciprocal confronting gaze of the “Other”.

With his ambivalent and unsettling self-por-
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On the other hand, the body images have always
had a central importance to our worldview. As
numerous contemporary thinkers in the field of
humanities suggest, human body is invested with
political meaning. There is no “innocent”, “de-
tached” body that exists outside of culture. Body
is most intimately connected to the self and most
important carrier of political, social and cultural
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otobs Bbsody Irina Chkhaidze
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The pleasure of any kind of sexual act is accompanied
by many dangers, such as HIV/AIDS and other sexually
transmitted infections. There are, however, a number of
effective means to protect yourself.
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The most famous and widely used means of protection

is the condom. As most people know, greatly reduces the
risk of infection transmission for the majority of people.
However, attitudes towards condoms vary greatly: for
some it is an indivisible part of their sex life while for
others, this latex product is unacceptable. Let us discuss
some common complaints about condoms:

They’re uncomfortable

Try to pick the right size and lubrication consistency

| can’t feel anything!

Try choosing condoms based on the thickness of the latex.
Thinner latex condoms reduce discomfort. Furthermore,
some condoms and lubricants contain a spermicide, non-
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oxinol 9, which can irritate mucous membranes. So read the
label carefully when picking a condom.

I’'m allergic to condoms

Latex allergy is rather uncommon. The most likely culprit for
skin irritation is the nonoxinol 9 contained in the lubricant.
Try using other types of condoms - if you still experience
skin irritation, then it is in fact latex that you're allergic to. In
that case, you can use condoms made from polyurethane
(stretchy plastic). The so-called “female condom”, or femi-
dom, is made from this material.

The condom often breaks

The main reason for this problem is improper use of the
condom. Keep in mind the following:

e Don’t leave air in the condom'’s reservoir - clutch the tip
(reservoir) between your fingers before putting itn on
your penis;

e Use only name brand condoms

e Use water- or silicone-based lubricants, not ointments
like Vaseline, which can damage the latex and increase
the risk of the condom tearing;

e Don’t store condoms in a warm place, as they can dry
out.

e Don’t store condoms at a low temperature, as the latex
could be damaged and become susceptible to tearing;

o Always check the expiration date on condoms; expired
condoms often tear

Aside from traditional condoms, there are other means of
self-protection, such as:

Femidom (“female condom”)

This tube-like self-protection device is made chiefly from poly-
urethane (stretchy plastic) and is placed in the vaginal canal

like a diaphragm. A wring with an 8-cm diameter protects the
outer labia. Advantages of the femidom include:

e |ts use (?effectiveness) is not dependent on how erect
the penis is EREGIREBIS MACHVENEBELI;
e [t can be left in the vagina for up to ten hours;

o |t provides good protection from sexually-transmitted
infections;

e There are no counter-indications;

e |t can be used when one of the partners has an allergy to
latex.
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Lubricants

There is a wide selection of M E
lubricants available: ointments ’

or water-based, fortified with

vitamins or herbal or fruit extracts, contain-
ing anti-bacterial components, stimulating or
numbing components, for anal sex, for petting
or masturbation, and so on.

Some are used to increase sexual excite-
ment, others to decrease discomfort; oth-
ers have a soothing effect (e.g. rectal creams
which heal minor traumas) while still others
have an antiseptic (anti-bacterial) effect.

Lubricants can be used in tandem with a
condom or without it. The selection is broad, but here we
are discussing lubricants as means to protect oneself from
sexually transmitted infections. For maximum effect in this
regard, use a water-based lubricant without any additional
ingredients together with a condom. This combination pro-
vides the best protection from HIV/AIDS and other sexually
transmitted infections.

Latex sheets (dental dams)

Small (15cm*15cm) squares of thin latex are used
during cunnilingus (stimulation of the clitoris or vulva
with the tongue) and rimming (stimulation of the anus
with the tongue). Dental dams provide protection from
microbes.

Prepared Contributed byby
Information Medical Psychological
Centre Tanadgoma medical-psychological information centre
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Xenophobia means fear of that which is “other”.
While struggling with xenophobia, the psyche
begins to express the reason for his/her discom-
fort on a verbal level. Fear of losing one’s identity
leads people to verbal and often active aggres-
sion: “hate speech”. Fear of that which is alien

is manifested through speech that systematizes,
classifies and stigmatizes the “other”.

In certain cases, hate speech finds its way into the
political discourse and is employed as a “political
technology”. Precisely this is how psychological in-
stinct is transformed into ideological xenophobia.
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Xenophobia, as an unconscious social reflex, becomes stron-
ger during political and social crises, when the need arises
to have a visible enemy. Certain political groups actively use
society’s readiness to feed into this in order to meet their
own goals by artificially cultivating xenophobic ideas.

In a state where people of various ethnicities, religious confes-
sions and cultural traditions live, the emergence of xenophobia
can create a firm basis for conflicts to take shape. There are
numerous such examples from Georgja’s recent history.

The authoritarian regime of the Soviet Union had a very
clear-cut attitude towards all types of “other” in terms of
ideology or territory, in the form of both the capitalists in the
West and dissidents and “different people” at home.

The diversity that existed in the USSR could only be de-
scribed as a positive vs. negative, us vs. them juxtaposition,
which led to the marginalization of various social groups
and certain people. In a country which tried to unify every-
thing, “differentness” was considered not an expression of
diversity, but rather as a threat to the monolithicness of the
state and homogeneity of society. Unfortunately, this type of
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discourse is still very much alive in Georgian politics, which
gives little opportunity to truly articulate the concept of
“differentness”. During the election campaign, speaking on
behalf of the majority and creating the image of an enemy
out of the “other” was the main strategy employed by nearly
all political groups.

“There are a lot more of us; on 21 May we will cover this

square and Thilisi’s streets. All of Georgia will come (Davit

Gamarelidze, United Opposition)*

“When | say the word ‘we’, | mean the dominant culture,
the moral majority in Georgia today. And when | say the
word ‘state’ and ‘state institutions’, | mean the people,
representatives of the non-dominant culture, representa-
tives of the subculture who have taken power and are try-
ing to impose their ideas on us.” (Nika Laliashvili, political
secretary, opposition Christian Democratic Party) ?

“..the final results will convince us that our political force
will come to parliament with a majority.” (Gigi Tsereteli,
ruling National Movement MP) 3

—

For the ruling National Movement, the role of “enemy”

was performed territorially by Russia, which threatens our

country’s wholeness, economic welfare and political security.

Opposition forces, meanwhile, sought to mobilize the elector-

ate by creating a negative image of the authorities.
“Behind us stand our country, our people and our future;
we do not have the right to relinquish our positions at this
most difficult time in our history and give anti-people, anti-
Georgian and anti-Orthodox forces the chance to run amok
in our country.” (Giorgi Gugava, opposition Labour Party
leading member)
“Georgia, first and foremost, and Samegrelo [western
Georgia region] are controlled by people who threaten the
country’s future, its statehood and culture. | think it is vital
to rid the government of these people.”(Konstantine Gam-
sakhurdia, United Opposition candidate in Samegrelo’s
Abasha constituency) °

The newly formed political movement Giorgi Targamadze-

Christian Democrats alongside already existing criteria

(“Georgianness” and “Orthodoxy”), added another means for

constructing “us” and “other”: morality”.

15



3ermodogn® G196ty sbemswasdmbgbormo
%371%30b, “gomtgo msezsdsdy — J@oliosh-
anmdﬁ)o@)abtﬂs” G gsemdom, “Bggbls” s
“aisbol” 3mbLEEmacgdols 33653 s6-
bgdnem 30dgondgdl (“Jesdrmggemmds” o
“3sr00m 3300098 Mds”)  “BmErsm My’ agdsds.
“Odsemsy $9mGsemgdo, Bs o fds mbos, ymz9c0dboog dotls
G0 bGosk F3960  bsbgemdfogmgd&omdst, h39bb  moowgl
FIB Ol s Jostoggma bsenbols sdemgzsbs, Geadgemag;,
& 0 ds b, dmGsemn  mdHsgergbeds [Facrdmswggbls,
Ged 21 dsobl bfimeGo s6hgzs60 gsszgomb o8 sdmtseny-
do bsbendo gsodzsl”. (bogs cmserosdzocmo, “JHoliosb-
@99 35380700 mdBHsmdols” Seemoiogm@o dweaz560)6

a96LB3939000 [obs s®Bg36930Ls356, Femgzebmgem Fobslss-
®hg36m ©olign®ldo momddol domosbse asd@s madgm-
30 8 ©3m3MeBonmo gslgammdgdo, gosdotrnmoa
933060980l ©Embgbgz go. ob dmemogogndo bmdo-
9JBtog g0, Oedrado I @y bsgegdse Lmmye 8
Bolgnemdgdls dookby3ebgb sbama, limgg@gbnmo Lsbgmadfo-
gmb 399658emmdals Laggmdgmse, (39(3bem0g00 gM0Egdmwbq6
335y 880y 33960L  3o39mgdals, ¢33, MdGsrIME, 53
boggzgool blgbgdslsig 3o. Beamg@sbgmds, Sena@smobdo,
Fgmoggmdgtemobio Hedgedydam bodhygader odss.
300561980 @adg@sndo gslgnmmdgdols madymegols
©3/36 3s0msb “strnmdrspamgdern@ols” ©s Lsdderneo
Beeea0gdals Lagdsm Lobmgbol sdodalidodgdols ¢9bwgb-
(oS 330Lsgmnegd0m dsxgome asdmbbos Fobslss®hgzbm

3eramoiogn® 3sdmligmgddo.

“Violently immoral people, of course, are in every way under-
mining our statehood, our great culture; the task facing the
moral majority of the Georgian people is to make the right
choice on 21 May and send these immoral people home.”
(Nika Laliashvili, Christian Democratic Movement) ©

In contrast to previous elections, liberal and democratic
values almost entirely disappeared from this year’s election
discourse, even at the level of superficial declarations. The
political entities which more or less regarded these values as
the basis of building a new, sovereign state, avoided not only
focussing on these issues, but failed to even mention them.
Tolerance, pluralism and multiculturalism became taboo
words. The rejection of recognized liberal values and/or their
juxtaposition against an odd synthesis of Orthodox religiosity
and Soviet traditions were especially evident in the discourse
of campaign speeches.

“The Republicans claim to be liberal democrats and defend-

ers of human rights. This is an old sickness. This disease was
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first noted by thinkers in the 19th century.” (Gubaz Sanikidze,
United Opposition parliamentary candidate) ”

“There should be a guarantee that no matter what kind of mili-
tant atheists or liberals come to power in the future who seek
to pursue a policy in opposition to the nation and to traditions,
they should not be able to touch that which is most important
for the Georgian consciousness and for Georgia. This is our
faith, whose loss or devaluation will result in the death of the
most important Georgian values.” (Giorgi Akhvlediani, Chris-

tian Democratic parliamentary candidate) &

Giorgi Targamadze, who, despite his claims to represent a
“majority”, is in fact surrounded by a less-than-impressive
number of people, for years headed the xenophobic news
policy of Imedi TV. Clearly, the obsessive attempts by rep-
resentatives of this party and its leader to gain a monopoly
over morality were part of the political game. But their rheto-
ric raises the spectre of early 1980s America, where several
ultra-right religious groups (such as the Moral Majority and
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the Religious Roundtable) became actively

engaged in politics and exerted considerable

influence over the government. They had a

rather unique method of lobbying: prior to

debate on bills, amendments or budget initia-

tives, they would try to convince politicians that voting this
way or that was “God’s will”, which, conveniently, coincided
with their will (or was it other way around?).

But America is America and we, on the other hand, divided
into a “moral majority” and “violently immoral people” live
in a country where xenophobia is codified in ideology and
where we have a long way to go before we fully comprehend
the risks associated with taking a unilateral attitude towards
those who are different.

Eka Aghdgomelashvili

1 Akhali Taoba newspaper, issue 119, “Fisticuffs in the Central
Electoral Commission™

2 Thiliselebi magazine, issue 17, “’Time for big changes!” - says Nika
Laliashvili”

3 Sakartvelos Respublika newspaper, issue 74, “Gigi Tsereteli: we
need a majority in parliament so that we can do more!”

4 Akhali Taoba newspaper, issue 106, “Our descendants will not
forgive us if the National Movement beats us!”

5 Akhali Taoba newspaper, issue 108, “We must rescue Georgia from
demons”

6 Tbiliselebi magazine, issue 17, “’Time for big changes!” - says Nika
Laliashvili”

7 Asaval-Dasavali newspaper, issue 16 (710), “Georgia without the
anti-Georgian National Movement and Republican Party”

8 Akhali Taoba newspaper, issue 104, “We demand that Orthodoxy be
proclaimed official religion in Georgia”
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Born in Hilversum in the Netherlands in 1959, Erwin Olaf
works in Amsterdam nowadays. Starting with photo-journal-
ism he gradually moved to art photography. He now is renown
worldwide. Besides photography, he has worked on installation
art, children, short and documentary movies. He succedded in
synthesis of visual art and music as well. Olaf was exhibited in
many distinguished museums and galleries across the globe.
Many of his works are published in several books and albums.
It was due to the nature of his art that constantly generates
attention, he has commissioned many campaigns of world
known brands such as: LAVAZZA, BMW, MICROSOFT, NINTEN-
DO, NOKIA and many others. In 1999, his worldwide campaign
for Diesel Jeans won him the Coveted Silver Lion at the festival
for advertising in Cannes, and he was awarded the same prize
two years later for his imagery produced for Heineken. Olaf
was awarded prizes as photographer or artist of the year on
numerous occasions. The last few years Erwin is working also
more for magazines, such as the NEW YORK TIMES and the
SUNDAY TIMES. With pleasure we are offering interview with
Erwin Olaf to the reader of our magazine.
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ME: Mr. Olaf, you started your career as a photo reporter,
though, what you do now differs from journalism. What is
the reason for this shift?

Erwin Olaf: In the first place it had to do with aesthetics.
When you photograph real life, there is always something
wrong about it. In my studio | create my own world, my
own fantasy; | make it more aesthetic, | idealize or make
a joke out of reality. You can manipulate reality in a studio
environment. | started shooting photographs as early as
in 1979. Already by 1985 | had started doing more and
more studio photography, and from 1990 on, | have been
exclusively a studio photographer.

ME: You also started making films...

EO: Yes, | did. A few years ago | started to combine photog-
raphy with film. During exhibitions it adds to an atmosphere
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when along with photos you can show movement and sounds of the other
world. It is a more interesting process as well. You have to edit a film, add
sound. It is more challenging for me.

ME: What was the role of gay subculture in shaping your artistic identity?

EO: It certainly plaid a crucial role. It influences when you are young. It was very
important to join the gay community. Lots of my friends came from there, as did
much of my inspiration. The first audience for my work was the gay community.
First publishers, magazines, editors, TV stations, those who gave assignments,
were from the community. That stimulated my growth as a photographer.
Perhaps this support is less vital for me now, as | am more widely accepted.
However, now | can give back to the community by showing the alternative laws
and duties of coming out in my work.

Me: People in your artistic works are often depersonal-
ized. It seems that you are interested in the individual as a

E representative of a certain social group. What makes social
identity so important for your work?
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EO: It is important as you can better send messages when
you create the woman or the short men or the elder. This
work is rather similar to working on cartoons, where you work
on creating archetypes, and depersonalize the characters. In
the beginning, | liked to make it so that people couldn’t see,
put a blindfold or some other cover over their perceptions

so that a viewer could not judge the person but only see the
picture. But lately, | have been trying to create a new identity.
Like in the last series - Grief, the models, beautiful women
look like they're from the 60ies and the 70ies. So, they are
not models any more, but actors.
They play roles.

Me: You’re more than a fa-
mous artist, you also are a gay
icon, and you certainly have
fans in Georgia. What would
you wish to the reader of our
magazine?

EO: What do | wish? A lot of
love. Love is very important in
everybody’s life. | also wish that
| in the next few years you can
achieve a change of climate
there, so that everybody can
freely fall in love with the person
they like. | guess this is my big-
gest wish because when you can
freely fall in love you become

so much stronger. Of course,

it is a long and hard path to go
through this change. | want your
magazine to grow. | also wish
that more people would find
courage to be out. And for this, |
am willing to donate pictures to
your magazine so that you could
easily publish them.

www.erwinolaf.com
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Pictures used in the article are copy right of
Erwin Olaf studio
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Tamara McGregor received an education in art and has
designed the sets for numerous stage performances.
She now works in the medium of digital art and has cre-
ated works for many a famous actor, painter and public
figure using this technology. Tamara McGregor’s screen-
play recently received the USA’s Hartley Merrill prize

for best debut. She lives and works in the Netherlands
together with her husband, photographer Guillaume
Luisetti. Her works are less accessible for the Georgian
public, particularly those dealing with homo themes. We
chose this issue to introduce her to our readers.
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ME: You have worked in a number of genres of art
and you often choose radically different forms to
communicate what you have to say...

TM: For me art is a life-giving force. | breathe art and
allow my fantasies to go beyond all sensible bounds;
it is precisely this that gives me a sense of true free-
dom. Without freedom it would be impossible to fly.
Without flying you cannot create anything. This is how
my circle of life works.

Anything can be a source of inspiration for me: old mov-
ies, the people around me, even a simple conversation
with a friend. This is why my art takes so many forms.
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ME: You grew up in an artistic environment. This must
have had an influence on you...

TM: | was fortunate enough to grow up among people of
diverse cultures, political views and sexual orientations.
This showed me from the very start that this cannot be
the basis to judge a person. Federico Fellini said that
Parajanov’s homosexuality did not make him any less of
a genius. For me too any free person can be a source of
inspiration. | call them my butterflies. Butterflies are a
symbol of freedom for me!

This is why gay people often serve as muses for me. They
are freer and interpret art and new ideas more freely.

My uncle, Butsa Jorbenadze, played a very important role
in my becoming an artist. When | was a teenager, his cre-
ation, the Palace of Rituals [in Thilisi], amazed me. It was
a giant phallic structure which he erected in the capital of
Soviet Georgia. When | asked why he created this build-
ing, he told me that for him the phallus was the supreme
symbol of fertility and that it should be a place where
people would officially register the love between them.

| understood a lot after that and realized that art was in
the free vision of all people.

ME: Homo themes feature prominently in your art...
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TM: As my husband Guillaume says:

“For me the most appealing thing about
a person is his little imperfections, the
weakness that makes him stand out. His
face speaks through its wrinkles; a great amount of infor-
mation is kept in the eyes. Gay people take a very careful
approach to their own freedom. This reminds me of a but-
_ s terfly. Asarule,
% s L W, gays try to live life
b = to the fullest; they
are the most sen-
sitive to life and
to complexity of
being themselves
in life. There is
something about
gays that is at
the same time
beautiful and
tragic. Just like
other oppressed
minorities, they
look at everything
philosophically
and with humour.
Gay people are
the ‘sad smile’
that | love so
much.”

| would add to
that that it is
difficult to be
different irrespec-
tive of what country, society or culture you live in. Art is
diverse and often incomprehensible to other people. But
the main thing is that steps towards freedom are taken
no matter what. For me butterflies are the best manifes-
tation of this freedom. That is why gay themes will always
be a part of my works. My gay friends are like rainbows
who appear after a storm.

www.tamaramcgregorart.com

Pictures used in the article are copy right of
Tamara McGregor
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There are many gay and lesbian film festivals in the
world, but the Berlin International Film Festival is the
only major world festival which has a special competi-
tion, the Teddy, for LGBT-themed films. The Teddy, part
of Berlinale’s Panorama section, is now considered the
most important prize for gay and lesbian films and is
recognized as the only gay, lesbian and trans-identity
prize given out at a major international (not exclusively
queer) film festival. Any film dealing with queer themes
is eligible for a Teddy. Each year, about 40 works com-
pete for prizes in the categories of feature, short and
documentary films.
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This year the Teddy awards ceremony was held
for the 22nd time at the House of World Cul-
tures. The ceremonies are always held at such
prominent venues, which in itself speaks to
j‘ the high status enjoyed by the Teddy among
German cultural events.

But it took a long time for the Teddy to earn its current pres-
tige. It all began in 1980, when the Berlinale Film Festival's
then director Moritz de Hadeln invited Manfred Salzberg
from Amsterdam in order to head up the new “information”
section of the festial. Salzberg was the co-founder of the
Young Cinematographers’ Forum and the Arsenal cinema
and was something of a legend in the business. He was also
a prominent gay actvitist. He gave the additional programme
including gay- and lesbian-themed films its new face. The
move was not met with universal acclaim.

There is still a bookshop in Berlin called Prince Eisenherz,
which in the late 1980s became an extension of sorts of
Panorama.

After the last showing at Panorama, “night cafes”directors
would come to the cafe to discuss their films being shown
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at the festival with viewers or to see films which were not of-
ficially part of the programme. Prince Eisenherz became the
“official” place for such interested individuals to gather. Now
it is routine for mainstream venues to host such receptions
after gay film viewings. Furthermore, in Berlin there practi-
cally do not exist cafes, bars and clubs aimed exclusively at
representatives of one sexual orientation - the gay world has
come out of the ghetto, expanded and come to include all,
irrespective of sexual, ethnic or religious identity.

The idea to have a special award for gay- and lesbian-themed
films, the Teddy, first came about in 1987. The first Teddy for
a feature film went to Pedro Almodovar’s “Law of Desire”.
The main thing for the festival organizers and film viewers
back then was for the Teddy to win respect beyond the gay
scene and bring films from the underground to the main-
stream. Several years later, Berlinale officially recognized the
Teddy prize and included it among the festival's awards.

Teddy now has its own internet TV channel (www.teddy-
award.tv) which broadcasts every day. The website features
interviews in many languages, video recordings and informa-
tion about films.

Fn

Two years ago, the Teddy awards ceremony, which at that
time was celebrating its 20th anniversary, was covered for
the first time by Arte, the French-German cultural program-
ming network. This allowed Teddy to state its position on a
number of political and social issues, such as as the strong
homophobia prevailing in Poland and the poor human rights
situation in South Africa.

At present it can be said that the Teddy, given the broad cov-
erage of its enormous pompous ceremonies in the broadcast
and print media and the scope of what it has to offer, has
managed to fully stake out its place at the Berlin Internation-
al Film Festival and beyond. Consequently, there are people
in the West who believe that now that queer cinematography
is firmly established in film culture, the Teddy has lost its
relevance.

But there are also people who take issue with this view.
They point out that over the past few years a number of
Teddys have gone to films from Asia and other places where
homosexuality is either illegal or strongly looked down on in
society. Accordingly, they say, Teddy continues to stimulate
and encourage cinematographers in these countries and
help change the prevailing views of sexual minorities.
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“Queer filmmakers show a diverse, distinct and clear im-

age of our life and encourage social change, tolerance and
acceptance, thanks in part to the fact that the Teddy is still
relevant,” Wieland Speck, the chairman of the Teddy Founda-
tion and the director of Panorama, said.

In the early 1980s there were very few gay films, and most
of them were shorts. Whenever they appeared, full-length
feature films would always cause a stir. In the early 1990s
lesbian films started being released and the situation
changed in this regard as well. Now we are starting to see
more and more transgender-themed films. Trans themes and
characters are an inseparable part of the films participating
in the programme, though transgender directors remain a
rarity. The Teddy continues to take active part in promoting
and popularizing the works of people of trans identity.

“The Amazing Truth about Queen Raquela”, a film dealing
precisely with this topic, was nominated for best picture
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Teddy. It is the second nomination for director Olaf de Fleur
Johannesson.

“The Amazing Truth about Queen Raquela” was his first fea-
ture film, though many viewers have the sense that they are
watching a documentary. After the film’s showing, the direc-
tor said that he used semi-documentary filming techniques
so that the crew could avoid the complications associated
with filming the lives of transsexuals in the Phillipines, but
this is pure fiction: the film precisely recreates the details of
the life of Raquela and her transsexual friends in the Phil-
lipines.

Transsexuals in the Phillipines, like in many other countries,
are mainly prostitutes, as this profession is the only way for
them to integrate into society. The police constantsly perse-
cutes them, though the film features one police officer who
has relatively friendly relations with Raquela (presumably in
return for certain services). The biggest wish of the lady-boys
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(as they are referred to in the film) is to go to Europe to live,
as they believe that a calmer and freer existence awaits
them there. “I'm not looking for gold, | simply want a better
life,” the film’s main character says.

Their favourite clients are Westerners, because they both
treat them well and pay them handsomely. “Frankly, we like
prostitution: we get pleasure and satisfy our male libidos,
plus we make money. The other reason we do this has to do
with the fact that we don’t fit in to societal norms. People
don’t hire us for work and they don’t even let us into school
dressed as the opposite sex...That’s why we look for love
among our clients,” Raquela Rios, the inspiration for the film,
told James Cornsmith in an interview.

But Westerners don’t always live up to their good reputa-

tion. They often make unrealistic promises to Raquela and
her friends. There is one brilliant episode in the film where
a festively dressed Raquela goes to the airport to meet her

o

heterosexual “white prince”, but the latter never comes. Dis-
appointed but still proud, the queen leaves the scene. And in
the end she wins out, both in the film and in Berlin.

In the Panorama section, they like it when directors return to
Berlin with new films. Gregg Araki was greeted with special
enthusiasm. This time he returned with a restored and digi-
tally enhanced version of the film he made and presented

at the Berlinale 16 years ago, “The Living End”. There were
only four people in the theatre who had seen this film in its
original version in 1992. Its premiere was sensational and
won the young director international acclaim. “The Living
End” is a gay road movie inspirted by Jack Kerouac and other
beatniks.

It is considered a classic of new wave queer cinema and its
post-punk/industrial soundtrack was also popular. The film
tells the story of two HIV-infected people, John and Luke,

their passionate love affair, their escape from homophobic
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Los Angeles and their trip across America.

The director constantly plays with images of street banners,
graffiti on walls, book titles, and creative idols (like Godar
and Jarman), as well as clips from other films (such as Andy
Warhol’s “Lonesome Cowboys”).

These inscriptions sometimes take the form of provocative
and protest-laden statements, such as the one in the first
scene of the film, in which we see the words “Fuck the world”
spray-painted onto a wall. But as the film goes on, acute
statements are replaced by sentimental and optimistic ideas
such as when John, an unsuccessful writer, is told that he is
HIV-positive, the director recalls a quote from Jean Bodriare’s
America: “this is the first day of the rest of my life”. The film
also openly tackles political issues and includes criticism of
the Bush family.

In contrast to so many directors of the post-modern epoch
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who so often steal from their favourite films of other filmmak-
ers, in the credits to “The Living End”, Gregg Araki lists all
the films that provided him with inspiration.

Canadian director Bruce Labruce also named the sources of
his inspiration at the premiere of his film “Otto; or, Up with
Dead People”.

In keeping with his reputation as a provocative independent
filmmaker, Labruce shoots films saturated with elements of
gay pornography. “Otto” is a fantastical thriller which tells

us the story of a zombie who has come back to life. There is
a lot of filth, blood and gutsand lots of bloody love scenes.
When someone asks you to describe this film, it’s hard to
think of anything other than one word: shit. The Bloody
Disgusting website (www.bloody-disgusting.com) offered this
review of Labruce’s work: “Pretentious garbage; penises, lots
of colour, incomprehensible humour.”
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The trip was supported by
German Embassy in Georgia (Visitors Program) and
Goethe Institute in Tbilisi and Berlin

When the viewers applauded “Otto” after
its showing in Berlin, the director took the
stage. He noted his displeasure with the
Sundance Festival and thanked his friends
and fans present in the audience for prop-
erly interpreting the film.

Two “special Teddys” were given out this year for outstanding
contributions to queer film culture. One was awarded jointly
to Hans Stempel and Martin Ripken for their decades of
work in the business.

These two film critics/directors have lived and worked
together for 50 years. They devoted to themselves to film
and made two movies about gay life. This couple today is a
symbol of both love and loyalty to the art of cinematography
and the fight against homophobia in the film industry.

The other “special Teddy” went collectively to Tilda Swinton,
James Mackay, Isaac Julien, Colin McCabe, Keith Collins and
Simon Fisher Turner, as the loved ones, friends and “fam-
ily” of British director Derek Jarman, who care for his legacy.
Isaac Julien’s documentary film “Derek” was shown at Pan-
orama; its writer and narrator was Tilda Swinton.

Over the past few years, Teddy has paid special attention to
Asian films. The film “Football under Cover” (directors David
Assman and Ayat Najafi), which was awarded the honour

of best documentary film, concerns the representation of
homosexuality in Islamic society, as do other documentaries
such as Dondu Kilic’s “The Other Side of Istanbul”, Farez
Sharma’s “Jihad for Love” and Tanaz Eshaghian’s “Be Like
Others”.

The next issue of Me will feature interviews with directors
and a piece about Teddy’s most beloved director, Derek Jar-

man.
By Nino Dzandzava

Photos: Brigitte Dummer
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Foucault once said that sexuality refers not to a “natural”
and direct phenomenon, but rather a sort of cultural
model whose essence changes according to time and
place. Gay culture first emerged in the open in the 20th
century. This is when sexual minorities began their battle
for equality. To this day queer culture and homosexuality
are gaining a fundamentally new status.
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The first signs of scattered gay communities appeared in
Georgia in the early twentieth century. They were formed

by students who had studied abroad and returned to their
homeland. They were so underground, however, that they
soon disappeared from sight. This is the opposite of what
happened in Europe and America, where homosexuality
gradually became acceptable and where - in some coun-
tries at least - a positive attitude towards gays developed.
In such countries, so-called homosexual identity had started
dissolution. Daniel Harrison’s book “The Rise and Fall of Gay
Culture” describes this process.

The author says that ever since society recognized homosexual
relations as legitimate, the glamorous and glitzy gay commu-
nity which, inadvertently, is perceived as a harmless byproduct
of the fashion industry, has been very much in the open.

Gays make more money than average. They usually don’t
have children and therefore have more free time and ex-
pendable income. They are generally engaged in one of the
arts, or in show business.

The process of the commercialization of lifestyles has affected
the gay community; now gays are seen as the decorative
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flowers which all corporations need in order to seem modern
and tolerant. The current stage of this battle is a “post gay”
society.

Since society became less homophobic, new questions have
arisen: when will society be fully accepting of gay community
and culture? Will the need for special status and isolation dis-
appear and with it, homosexual identity? Either way, it is clear
that there is a tendency for gay culture to be assimilated.

Gay culture has lost the image of a closed community and
with each passing day becomes further integrated into the
overall information environment. However, on an individual
level, the internal process of accepting one’s special-ness

cannot reduce the tension or significance of the issue.

Gay characters in films and TV shows are no longer one-
dimensional, no longer simply positive or negative. Further-
more, some think a show’s rating increases if there are gay
characters. Many film or other show business stars openly
proclaim their homosexuality, or are very publicly pro-gay and
have gay friends.

Of course, this does not happen in all countries. But in coun-

—

tries where homosexuality is accepted, a generation of young
gays (mainly the generation born in the 1980s) has gradually
emerged that no longer fears humiliation and violence and
that sees “coming out” as no big deal. They are representa-
tives of the “post-gay” generation.

The gay community stands out for its esthetization of every-
day life and aspiration towards exalted beauty. That is why
they often work in literature, the arts, design, show business
or the film industry. Many of them have achieved great suc-
cess in the creative realm. Gay culture to this day remains a
flagship of sorts of elevated style.

Modern gay culture is gradually leaning towards the so-called
“camp”. This subcultural phenomenon is a type of aesthetic
based on the exaggeration and artificialization of reality.

The literary term “camp” was first used by Susan Sontag in
1964 to refer to New York’s gay artistic community. “Camp,
or dandyism, in the age of mass culture, does not distinguish
between unique and conventional items. ar ansxvavebs
unikalur da konveirul nivTebs. Camp manages to overcome
distaste for copying.”
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In the arts, camp also deliberately employs elements of
“kitsch” and in so doing confronts publicly accepted aes-
thetic norms and concepts of high and low art. Camp rejects
all aesthetic and moral criteria dictated by society: how we
dress, what we watch, what position we should sleep in, and
what femininity and masculinity are. “Camp is an aesthetic
aspiration to find the feminine in a man and the masculine in
a woman,” Sontag writes.

Camp is a kind of humour which unites the incongruity,
theatricality and exaggeration and through which the homo-
sexual tries to confront the world, which is hostile towards
him. One issue on which proponents of camp have agreed is
that camp is very difficult to define. Christopher Isherwood
says camp must be felt by one’s intuition. A representative
of “theatrical camp”, screenwriter and actor Charlie Ladley,
once said that it is practically impossible to define camp.

As Sontag puts it, “Fighting about the meaning of camp is
tantamount to treason.”

Some believe that the term “camp” originated in the 16th
century as a word used in the theatre business to denote
men dressing up as women. Others maintain the term origj-
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nates from the French camper. In any case, the term is old
and related to the theatre.

As for the modern English language, camp has now come to
mean on one hand “pretentiousness” and “vulgarity” (not in
the sense of bad taste, but rather as a method, a deliberate
goal) and on the other hand theatricality and (in the case of
men) femininity, while the verb “camp” means an exagger-
ated demonstration of femininity, excessive emotion and wild
gesticulation.

When it comes to art, camp is a style of performance or
method of perception. For example: it is entirely possible for
an individual to discuss an item as not camp while in fact it
is camp. Such is the case with the ballets Swan Lake and
Giselle, though their choreography in no way serves this goal.
These works can be assessed as camp only by individual
spectators. However, there do of course exist artists who cre-
ate works in order to create camp, such as Englishman Ro-
land Firbeck, or even the American playwright Sam Kashner.

Likewise, not all items can be transformed into camp and not
all viewers can imagine them as such. The effect of camp

is achieved when there is total correspondence between
performance and interpretation, item and audience.
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In order to understand this correspondence, we must
comprehend the historical reasons as to how camp became
possible and why it became necessary.

It seems that camp got its start along with the establish-
ment of gay subculture as a means to confront the dominant
culture, which took a hostile view of homosexuality. Many
subcultures have undergone such persecution and come up
with a similar defence of sorts (e.g. Jews’ so-called “gallows
humour” or “street jargon”).

The subcultural model develops in two directions. The inter-
nal unity of a subculture is strengthened when its members
can communicate with each other in a “secret language”
which cannot be understood by “others” Camp protects gays
from situations where they are under threat or become the
target of attack, humiliation or mockery.

According to the classification system of Esther Newton, an
American cultural anthropologist known for her pioneering
work on the ethnography of gays and leshians, camp consists
of three main elements: incongruity, theatricality and humour.

Newton wrote that camp “depends upon creating or perceiv-
ing incongruous juxtapositions”. For example, for a man

dressed as a woman, the incongruity begins with relations
with relations with yet another man in a woman'’s dress. But
camp can also unite differing, opposite poles. For example,
an “effeminate” young man dressed in “macho” clothing, a
low-class person under the influence of the rules of high so-
ciety, the old recast as new, the new as old, etc. Incongruity
in camp takes on the form of inversion and turns everything
on its head. The serious is interpreted as humour and vice-
versa, humour takes on a serious meaning.

One of the central inversions of camp is the prioritization

of the aesthetic over the spiritual. It is no coincidence that
Oscar Wilde wrote: “Dullness is the coming of age of serious-
ness” and “In matters of grave importance, style, not sincer-
ity is the vital thing.”

Camp requires play, theatricality and performance, irrespec-
tive of whether or not the performer understands what he is
doing. Camp deliberately aspires towards the artificial; many
performances which in principle should be taken “seriously”
do not look as such, because they unnatural and artificial.
Since a “bad” performance is the goal of interpreting camp,
camp actors try to make “performing badly” an art.

For example: a man dressed as a woman playing the role of a
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real woman is hard to take seriously as a woman. From
the very beginning the cross dresser tries to show us the
deliberate artificiality of the performance. This camp per-
formance, which does not resemble an usual theatrical
event, does not give rise to momentary mistrust; rather
it demands that we plumb the depths of this artificiality.
Camp is so stylized and exaggerated that its artificiality is
boundless. It often happens that the stylization and arti-
ficiality of a work lead us to recognize it as camp, despite
the fact that it was not intended to be.

Camp is funny, but it not only entertains. Very often,
there is a very severe reality hiding behind it. The objec-
tive of camp humour is often to determine just how
funny that which makes us laugh really is.

Giorgi Qajrishvili
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1. The term “queer” has come to mean homo- and bisexual people, transgender people,
as well as heterosexuals who do not recognize hetero-patriarchal norms. This word is
also used to denote individual and group activities aimed at resisting “recognized” social
roles; it is a means to define and identify oneself without negative connotations.

2. Daniel Harris, “The Rise and Fall of Gay Culture. Publisher: Hyperion., 1997

3. “Post-gay” is a concept used to describe homosexuals who consider their
homosexuality to be natural and rarely or never feel discriminated against. They do not
consider sexual orientation to be a means of self-identity. For them, the battle is already
over and it is time to move on.

4. Paul Russell believes that what is now called amorphous gay culture is based on
centuries of experience: Sappho, Michelangelo, Leonardo Da Vinci, Lord Byron, Oscar
Wilde, Walt Whitman, Gertrude Stein, Virginia Wolf, Emily Dickinson, Andre Gide, Marcel
Proust, Jean Genet, Tennessee Williams, Artur Rimbaud, Paul Verlaine, Rudolf Nuriev,
Yukio Mishima, Andy Warhol, Freddy Mercury... many people do not know that these
prominent figures in the world of art led gay or bisexual lifestyles. (Paul Russell - The
Gay 100: A Ranking of the Most Influential Gay Men and Lesbians, Past and Present.
Kensington Pub Corp, 2002)

5. “Coming out”, or “coming out of the closet” in English-speaking countries is used

to mean the time of a homosexual person’s life when they notice that their sexual
orientation is different from that of heterosexual people and learns to accept themselves
as they are and, ultimately, publicly state their orientation.

6. Christopher Isherwood. The World in the Evening

7. Susan Sontag’s “Notes on ‘Camp’” was translated into Georgian several years ago,
also with several other essays she wrote. (Susan Sontag; “radikaluri nebis stilebi”,
Lomisi publishing house, Tbilisi, 1999)

8. “Kitsch” is a pseudoaesthetic phenomenon that does not deserve a high artistic
assessment 9Such as Bruce Rogers, in his “Gay Talk: A Dictionary of Gay Slang” (New
York, Paragon Books, 1972)

9. Such as Bruce Rogers, in his “Gay Talk: A Dictionary of Gay Slang” (New York, Paragon
Books, 1972)

10. An outstanding example of “secret communication” among gays is the 1894 work
“Green 1Carnation”, about the life of Oscar Wilde, and the correspondence between
Henry James and John Addington Symonds

11. Newton, Esther. Mother Camp: The Female Impersonator in America. Chicago:
University of Chicago Press, 1979.

12. For example, in John Waters’ 1973 film Pink Flamingo, the main character, the
drag queen Divine, feels insulted when others provocatively refer to her as “the most
disgusting woman on earth”. In this world, where everything is turned on its head,
“disgusting”, fortunately, even sounds like a compliment. In the film’s finale, Divine eats
dog excrement in order to ensure that there is no question as to her status as the queen
of disgusting.
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Jean Genet

Having been forsaken by my family, | thought it was normal
to complicate my orphanhood with the love of men, this love
with stealing and this stealing with committing worse crimes
or taking part in them. By doing this | was rejecting the
world which rejected me.” Being a vagabond, a beggar, a
prostitute and a thief and illegally crossing borders often got
him in jail. | was there where he wrote is first novel, “Notre
Dame des Fleurs”. Genet was the first French writer who
wrote openly about
his homosexual ex-
periences. He wrote
without any romanti-
cism or sugar-coat-

® ing. Readers often
found his naked

& naturalism shocking.

For a long time the
publication of his
works was illegal in
the USA and many
European countries.
Genet'’s attitude
towards Nazis and Nazism angered Western intellectuals
and liberals. In contrast to the moral subtexts permeating
his publications and films, Genet wrote excitedly about the
sexuality of fascism. His reputation as an “immoral” writer
was compounded by his active involvement in politics and
support for extreme left wing groups.

He began writing political articles, pamphlets, petitions and
letters of protest instead of literature.

In his last novel, which was published posthumously, Genet
describes in detail his participation in the activities of the
Black Panther movement and the Palestine Liberation
Organization. In the 1970s Genet refused to take part in the
struggle for gay civil rights because he believed “orientation
is a personal, not a political matter.” This statement signifi-
cantly undermined his authority among civil rights organiza-
tions. “His politics have always been subjectivist,” Warren
Johansson wrote. “He was a rebel, not a revolutionary.”

The excerpt below represents the first attempt to translate
Genet into Georgian. The Diogene publishing house plans
to publish one of Genet’s most provocative novels, “Notre
Dame des Fleurs”. Soon our readers will be able to get
acquainted with the works of the writer acknowledged as a
classicist whose life and work elicit a range of reactions in
various countries.
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In late December of last year, the Inclusive
Foundation’s Women'’s Club staged an interest-
ing event. The event had an unusual name:
“Stalinale 2007". Truly a confusing name. And
indeed, we are not meant to understand at first
glance what the creative works of young women
have to do with Stalin, but when we note its
satirically highbrow nature, it becomes clear that
the women taking part in Stalinale are using
this grotesque name to underscore the unusual
nature of the event.
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The festival, the first of its kind, was of modest proportions and
included works by only 14 female participants. However, despite their
small number, the participants certainly did not spare any efforts

and published six small books featuring their poems and sketches in
addition to their various works of art (felt crafts, tapestries, drawings,
photographs).

Mariam Gagosashvili, Khatuna Chapichadze, Nino Kharchilava, Ana
Bodiankina and another woman who goes by the pseudonym “artist”,
despite the small size of their publication, managed to touch upon
something new and heretofore unknown in the their works. The small
size of these books is in inverse proportion to their quality, because
with a few highly appropriate and precise words, these authors have
achieved what is a rarity in Georgian literature: boldness, courage and
defiance of convention. Some may take issue with that statement and
contend that many have managed to do that, but whoever sees these
texts will certainly see that these women bring something to the table
that is altogether new.

A snippet from Mariam Gagosashvili’s poem “City; or, fear of open
spaces” can serve as a key of sorts for the texts of Stalinale:

“The most unusual literature

It is impossible for me to write in any other way

Not to arrange as documents

Not to save as dated,
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Living memories
Of movements

Of strolls

And light bulbs...”

The manifesto half hidden in these lines
cautions us that the reader is listening to a woman who cannot
write in any other way because comprehending her womanhood
forces her to revolt against “Stalin”, who represents all that is
restrictive, oppressive and destructive. This act of revolt is often
shocking; it unpleasantly and unabashedly smacks the reader in
the face with the truth:

“In one village

I killed my five children

With my bare hands.

After giving them sleeping pills,

| suffocated them with a bag from the Extra shop”

This smothering, nervously trembling and, | would say, su-

premely feminine line of extremism is continued in the poems of

Khatuna Chapichadze. They present simple, basic scenes taken

from everyday life and transform them into a manifestation of

female protest:

“You have been silent all day, as my future husband will be

When | cheat on him.”
This author, too, manipulates extreme femininity and merci-
lessly, unabashedly, tells the reader something that is not all
that pleasant to hear. In her poems, “femininity” transcends ste-
reotypes and takes on new qualities: women’s bodily experience
becomes important. This is not poetry about a pillow wet with
tears, lost love and falling leaves, the type that has entered a
place that is limited by the cliches in which “feminine” romantic
and melodramatic works so often find themselves trapped:

“My unusual silence;

Trepidation, amputation, breast cancer

| declare involuntary masturbation

That follows universal labour!!!”
Nino Kharchilava’s poems try to achieve the same affect
through different linguistic means; world play is especially
important here. This author uses parodies of form and peppers
her poems with rhymed verse in order to communicate what she
has to say. The words in these rhythmic and rhyming lines beget
precisely such a feeling of protest:

“I was baptized in dissonance

I love flaws

And | stand with attitudes in the museum of effigies
Bodily experience is important here too, though, in contrast to
the other poems, it is not so direct and visceral. It is of a more
metaphorical nature, but it still manages to present woman’s
unique, qualitatively distinct vision:

“Don’t cut my eyelashes

Wink at me

Dampen me

Time”
Another important theme of the Stalinale poetry anthology is
lesbian love. With some authors, it is openly manifested the
text while elsewhere it is communicated only through vague
references.
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“I must hold you back somehow,

| must prevent you,

If you feel me too, then | will stick to you,

| will fertilize you with spit.”

(Kh. Chapichadze)
This tiny bit of text is the quintessence of Stalinale: the idea of
expelling the father, the male, the “Stalin” is precisely the in-
novation and boldness that sets these authors apart from the
rest of Georgia’s literati. In this case, neither the small size
of the texts nor their unwieldiness is of decisive importance
because the main thing is still the event - the first step, which
these women have already taken.

That said, expulsion, as a form of protest, is not at all unmoti-
vated or guided simply by someone’s whim. The voice of wom-
an can be heard clearly and powerfully in these poems, the
voice of a woman who has traversed a long path of repressions
(bodily or otherwise) and has set about on the path of protest
as a means of saving herself and reclaiming life energies.

And last, the most memorable piece from this small anthology,
one which needs no additional commentary and communicates
its point concisely:

“I have embraced contradiction

Which has been reflected in my face.

In Iran I covered it with a veil,

Which in Egypt | called a “hijab”

And which in Turkey did a good job of hiding

My teeth and tongue.

But in Iraq it could not protect me

From persecution

From torture and

From death.

| asked a question:

‘Are people actually human?!’

Then I killed eight people in America,

All eight were men.

| have left

All the counters at the small supermarket

And all the meat lockers

With a corpse each to remember me by.

| felt contradiction in my own name.

| renounced Adam,

| bid farewell to man.

| took apart my face - my insanity

And to spite the enemy

| came to love my own sex”

(M. Gagoshashvili)
We can accuse the poetry of Stalinale of many things, but it
does have one important quality we cannot deny it: few things
being written in Georgia today are so bold, so courageous and
so charged. And this is doubly significant given the fact that the
voice of woman is so often hushed and unjustly ignored. Here,
this voice is at least heard; it rises to the surface and does not
allow us to take our eyes/ears away from it.

Dato Gabunia
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