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“homoarti”, “lesbi/gei arti”, “kempi”, “qvier kul-
tura”, maTi adgili da mniSvneloba erTian kul-
turul konteqstSi, CvenSi, dRemde rCeba kamaTisa 
Tu msjelobis sagnad. dasavleTSi, “gansxvavebuli” 
seqsualobis srulfasovan CarTvas kulturul mein-
strimSi xeli Seuwyo gei/lesbi da qvier kvlevebis 
akademizaciam da misma praqtikulma xorcSesxmam 
kulturul diskursebSi. dRes aRaravin davobs am 
kvlevebis politikur xasiaTsa da mniSvnelobaze, 
romelic, Tavis mxriv, mWidrod ukavSirdeba 60-70-
ian wlebSi mimdinare procesebs (axali feministuri 
talRa, studenturi moZraoba,  brZola samoqalaqo 
uflebebisaTvis, seqsualuri revolucia da sxv.). 
rasis, klasis, genderisa da seqsualobis axleburma 
interpretaciam SesaZlebeli gaxada sxvadasxva kul-
turuli teqstebisa da socialuri kodebis axle-
buri wakiTxva seqsualuri identobis konteqstis 
gaTvaliswinebiT. 
seqsualobis, rogorc socialuri konstruqtis 
rTuli struqtura (qceva, identoba, orientacia) 
ganapirobebs interpretirebis tradiciis mraval-
ferovnebasac – nawarmoebSi Cadebuli Ria Tu fa-
ruli homoerotikuli kodidan dawyebuli, genderisa 
Tu seqsualobis, rogorc transgresiuli praqtikebis 
warmoCeniT damTavrebuli. Jurnalis masalebis Ser-
Cevisas vecadeT met-naklebad gagveTvaliswinebina es 
tendenciac. swored wakiTxvisa da interpretirebis 
mravalferovnebis tradicia aerTianebs – Jan Jenes 
homoerotiul prozas, ervin olafis kempur mgrZnob-
elobasa Tu lail eSton harisis Semoqmedebas, rom-
lis namuSevrebi politikur manifestadac SeiZleba 
aRviqvaT. 
rac sakiTxis Teoriul mxares Seexeba, cxadia, Jurna-
lis erTi nomerSi SeuZlebelia am sferoSi mimdinare 
kvlevebisa da praqtikebis srulyofili ganxilva, 
auTenturobis Ziebidan, esencialuri identobis kon-
ceptualizaciamde. am kuTxiT dRemde gamoukvlevelia 
Cven kulturaSi mimdinare procesebic. 
Cveni Jurnalis momdevno nomris Tema sxvadasxva 
kulturebsa da religiebSi seqsualobasTan damokide-
buleba iqneba da SevecdebiT, meti adgili davuTmoT 
saqarTveloSi arsebul realobasa da tendenciebs.

“Homo art”, “Lesbi-gay art”, “camp”, “queer culture” – their 
place and significance in our overall cultural context to this 
day remains a topic of contention and heated discussion. In 
the West, the full integration into the cultural mainstream of 
“different” sexualities was facilitated by the academization 
of lesbi/gay and queer studies and its appearance in the 
cultural discourse. 

These days no-one disputes the political nature and signifi-
cance of these studies, which in turn are closely linked to 
the processes that took place in the 1960-70s such as new 
wave feminism, the student movement, the battle for civil 
rights and the sexual revolution. 

A new interpretation of race, class, gender and sexuality 
made it possible to give a fresh reading to cultural texts and 
social codes in the context of sexual identity. 

Sexuality, as a complex structure of social constructs (be-
havior, identity, orientation), conditions the diversity of the 
tradition of interpretation – starting from the open or covert 
homoerotic codes in works of art and literature and ending 
with the display of transgresive practices. When choosing 
materials for the magazine, we tried our best to take this 
tendency into account. 

It is precisely the diverse tradition of interpretation that 
unites the homoerotic prose of Jean Genet, Erwin Olaf’s 
Camp sensitivities and Lyle Ashton Harris’ works, which can 
be dubbed a political manifesto of sorts. 

As for the theoretical side of the issue, clearly it is impos-
sible to offer a comprehensive consideration of existing 
studies and practices in this sphere from the quest for 
authenticity to the conceptualization of essential identity. 
The processes under way in our culture in this regard remain 
unstudied. 

Our magazine’s next issue will focus on various cultures 
and religions’ attitudes towards sexuality. We will try then to 
devote more space to the existing reality and tendencies in 
Georgia. 
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Jurnali

hainrih  biolis fondis daxmarebiT, Cveni gamo-
cema orenovani gaxda (qarTul-inglisuri), ramac 
Jurnali “me” xelmisawvdomi gaxada sxva qveynis 
mkiTxvelisTvisac. Jurnalis meeqvse, orenovani 
nomris prezentacias Jurnalis Tanadamfinanse-
belma, hainrih  biolis fondma umaspinZla. prezen-
tacia gaSuqda JurnalSi “cxeli Sokoladi” da 
radio “Tavisuflebis” eTeriT.

qronika   iniciativebi

fondma rekomendacia gauwia sainiciativo 
jgufebis mier wardgenil proeqtebs “COC Ned-
erland”-Tan. sainiciativo proeqtebis mxardaWera 
emsaxureba lgbt jgufebis gaZlierebas. am pro-
eqtebis farglebSi gaZlierdeba qalTa mimar-
Tuleba, qarTulenovani lgbt internet sivrce ki 
axali resursebiT Seivseba. kerZod, lesboseli da 
biseqsuali qalebis sainiciativo jgufi gaivlis 
momzadebas proeqtebis werasa da marTvaSi; Seiqm-
neba axali veb-gverdebi – gay.ge da lesbi.ge. veb-
gverdebi saSualebas miscems lgbt jgufs inter-
aqtiulad moipovos da gaavrcelos informacia. 
veb-gverdebi mudmivad ganaxlebadi iqneba. 

uflebebi

gasuli wlis seqtemberSi fondis warmomadgenleb-
ma angariSi warudgines evropis sabWos saparla-
mento asambleis monitoringis komitets. angariSis 
meSveobiT komitetis wevrebisTvis cnobili gaxda 
im homofobiuri reaqciis Sedegebi, rac ivlisSi 
dagegmil kampanias - “yvela gansxvavebuli, yvela 
Tanaswori” mohyva da romlis gamoc saqarTveloSi 
kampania CaiSala. 

Me magazine 

With support from the Heinrich Boell Foundation, our 
publication has become bilingual (Georgian-English) and 
thus accessible to readers around the world. The Boell 
Foundation, the magazine’s co-founder hosted a pre-
sentation for the sixth overall and first bilingual issue of 
Me. The presentation was covered by the magazine “Hot 
Chocolate” and Radio Liberty. 

Initiatives 

The Inclusive Foundation gave recommendations for joint 
projects presented by an initiative group for cooperation 
with COC Netherlands. The initiative projects serve to 
strengthen LGBT groups in Georgia. These projects will 
strengthen the focus on women and provide additional 
resources to the Georgian-language LGBT internet. 
Specifically, an initiative group consisting of lesbian and 
bisexual women will undergo training in project-writing 
and management. New websites, gay.ge and lesbi.ge, will 
be created; they will make it possible for the LGBT group 
to interactively find and disseminate information and be 
updated constantly. 

Human rights

In September of last year representatives of the Inclusive 
Foundation presented a report to a monitoring committee 
of the Parliamentary Assembly of the Council of Europe.

saqarTvelo

Georgia

NEWS

2
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monitoringis komitetma sakuTar rekomendaciebSi 
aRniSna, rom saqarTveloSi lgbt adamianebis mimarT 
mkveTrad negatiuri damokidebulebaa da rom am 
damokidebulebas kidev ufro aZlierebs rigi radi-
kaluri Zalebisa, maT Soris, saqarTvelos marTlma-
didebluri eklesia. komitetma rekomendacia misca 
saxalxo damcvelis ofiss homofobiis problemis 
dasaZlevad konkretuli nabijebis gadasadgmelad. 

2007 wlis 14 oqtombers realuri Sous erT-erT 
monawiles, pako tabataZes, telekompania “rusTavi 
2”-is xelmZRvanelobam Sou mas Semdeg daatovebina, 
rac am ukanasknelma Ria eTeriT sajarod ganacxada 
sakuTari seqsualuri orientaciis Sesaxeb. saqarT-
velos saxalxo damcvelis aparatma am saqmis Seswav-
la daiwyo. dauzustebeli informaciiT, televiziis 
xelmZRvanelobas am nabijis gadadgma sapatriarqodan 
xelisuflebis maRali eSelonebis CareviT mosTxoves. 
CvenTvis ucnobi mizezebis gamo, saxalxo damcvelma 
CaTvala, rom es SemTxveva ar warmoadgenda adamianis 
uflebis darRvevis faqts da es saqme parlamentSi 
warsadgeni angariSidan amoiRo. am fonze simptomatu-
rad gveCveneba is faqti, rom parlamentma saerTod ar 
moismina ombudsmenis mier momzadebuli angariSi. es 
faqti kidev erTxel mowmobs imas, rom Tanasworoba 
universaluri movlenaa da ar arseboben “ufro me-
tad Tanaswori adamianebi vidre danarCenebi!”

fondis warmomadgenlebi daeswrnen strasburgSi 
gamarTul evropis sabWos saparlamento asambleis 
zamTris sesias, romelsac swored is angariSi 
waredgina, sadac asaxuli iyo homofobiis problema 
saqarTveloSi. garda saparlamento asambleisa, war-
momadgenlebi Sexvdnen adamianis uflebebis komisars, 
evropis adamianis uflebebis sasamarTlosa da sapar-
lamento monitoringis komitetis waromomadgenlebs. 
evropis socialuri qartiis samdivnos waredgina 
Crdilovani angariSi dasaqmebis sferoSi arsebuli 
diskriminaciis Sesaxeb. fondis warmomadgeneli 
moldovel, xorvat da makedoniel kolegebTan erTad 
lgbt adamianis uflebebis damcvelTa mdgomareobis 
Sesaxeb angariSiT wardga evropis sabWos saerTa-
Soriso arasamTavrobo organizaciebis konferenciis 
winaSe. konferenciam rezolucia miiRo lgbt adamian-
ebis uflebebis damcvelTa muSaobis mxardasaWerad.

The report familiarized the members of the 
committee with the fallout of the homophobic 
reaction to the “All different, all equal” cam-
paign due to be held in July 2007 that result-
ed in the cancellation of a planned celebration 
of diversity in Tbilisi. The monitoring committee noted in its 
recommendations that there is a “generally negative” at-
titude towards LGBT people in Georgia and that this attitude 
is being further strengthened by a number of radical forces, 
including the Georgian Orthodox Church. The committee is-
sued a recommendation to the office of the Public Defender 
(Ombudsman) to take concrete steps towards overcoming 
the problem of homophobia. 

On 14 October 2007 the leadership of the Rustavi-2 TV 
company forced “Bar-4) (formerly known as “Geobar”) reality 
show contestant Pako Tabatadze to leave the programme 
after he came out as a homosexual live on the air. The Office 
of the Ombudsman decided to look into the issue. According 
to some media sources the channel’s leadership took this 
step following the intervention of high-ranking figures at the 
Georgian Orthodox Patriarchy. For reasons unknown to us, 
the ombudsman’s office determined that this case did not 
constitute a violation of human rights and did not include it 
in its annual report to parliament. Against this backdrop, we 
believe it is symptomatic that parliament did not listen to the 
ombudsman’s report at all. This fact once again shows that 
equality is a universal phenomenon and that there do not 
exist people who are “more equal than others”!

Representatives of the Inclusive Foundation attended the 
winter session of the Parliamentary Assembly of the Council 
of Europe in Strasbourg and presented a report detailing 
the problem of homophobia in Georgia. The foundation 
representatives also met Council of Europe’s human rights 
commissioner and representatives of the European Court of 
Human Rights and the Parliamentary Monitoring Committee. 
The Secretariat of the European Social Charter was present-
ed a shadow report on employment discrimination. Inclu-
sive Foundation members, together with colleagues from 
Moldova, Croatia and Macedonia, presented a report on the 
situation concerning LGBT rights defenders to a Council of 
Europe-affiliated international NGO (INGO) conference. The 
conference adopted a resolution in support of the efforts of 
those who work to protect LGBT human rights. 
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Courts
The European Court of Human Rights has ruled in favour 
of E.B. in the case E.B. vs France. The reason for the 
appeal was the French highest instance court’s 1998 de-
cision under which the refusal to allow a lesbian woman 
to adopt a child was deemed not to constitute discrimina-
tion. The European Court ruled that the French court’s 
decision violated Article 14 (prohibition of discrimination) 
in conjunction with Article 8 (right to respect for private 
and family life) of the European Convention on Human 
Rights. The decision was supported by 10 judges, with 
six dissenting, including Georgia’s Mindia Ugrekhelidze, 
who was presiding over his last case as a judge on the 
European Court. 

The European Court of Justice made an important ruling 
in the case of Tadao Maruko vs VddB (pension scheme for 
German theatres). Maruko, who was registered in a union 
with a same sex partner, had demanded a survivor’s pen-
sion following the death of his partner. According to the lo-
cal court’s interpretation, this right applies only to widowed 
persons bound in full matrimony to their late partners. The 
European Court, however, ruled that registered partner-
ships, similarly to marriages, imply coexistence and mutual 
support. As such, the VddB will now have to pay a survi-
vor’s pension to Maruko. 

Freedom of assembly and expression 

The Moldovan 
LGBT organiza-
tion Gender-Doc 
M. unsuccess-
fully attempted 
to hold a 
peaceful rally. 
The rally was in 
support of an 
anti-discrimina-
tion draft law 
which included 

a provision on LGBT people. Opposition groups blocked 
the road in front of a bus carrying participants on their way 
to the rally and attempted to dismantle  the bus’ engine. 
The police patrolling the street did not go out of their 

World

samarTali

evropis adamianis uflebebis sasamarTlom 
dadebiTi ganaCeni gamoitana saqmeze – “e.b. saf-
rangeTis winaaRmdeg”. sarCelis mizezi safrange-
Tis umaRlesi instanciis sasamarTlos 1998 wels 
miRebuli gadawyvetileba gaxda, romlis mixedviTac, 
lesboseli qalisaTvis bavSvis ayvanaze uaris Tqma 
diskriminaciulad ar CaiTvala. evropis adamianis 
uflebebis sasamarTlom daadgina, rom franguli 
marTlmsajulebis es pozicia erToblivad ar-
Rvevda evropis adamianis uflebebis me-14 (dis-
kriminaciis akrZalva) da me-8 (piradi da ojaxuri 
cxovrebis pativiscema) muxlebs. gadawyvetilebas 
10 mosamarTle miemxro, 6 ki winaaRmdegi gamovida. 
maT Soris saqarTvelos warmomadgeneli mindia 
ugrexeliZe, romlisTvisac am sasamarTloSi moR-
vaweobis vadis gasvlamde es bolo saqme iyo. 

samarTlianobis evropulma sasamarTlom mniSvne-
lo-vani gadawyvetileba gamoitana saqmeze “tadao 
maruko germaniis Teatrebis sapensio sqemis 
organizaciis winaaRmdeg”. maruko, romelic reg-
istrirebul kavSirSi imyofeboda Tavisave sqe-
sis warmomadgenelTan, partnioris gardacvalebis 
safuZvelze iTxovda misTvis marCenali pensiis 
daniSvnas. adgilobrivi sasamarTlos interpre-
taciiT, es ufleba mxolod qorwinebis Semdeg 
daqvrivebul partniors ekuTvnoda. evropulma 
sasamarTlom ki ganmarta, rom registrirebuli 
partnioroba, qorwinebis msgavsad, gulisxmobs 
erTobliv cxovrebasa da urTierTmxardaWeras. 
amrigad, germanul sapensio fonds marukos sa-
sargeblod misi gardacvlili partnioris pensiis 
gadaxda mouwevs. 

Sekrebisa da gamoxatvis Tavisufleba

moldovis lgbt organizaciis “genderdokis” mcd-
eloba moewyo mSvidobiani manifestacia amjeradac 
warumateblad dasrulda. manifestacia miznad 
isaxavda antidiskriminaciuli kanonproeqtis 
mxardaWeras, romelic diskriminaciisagan sxvebTan 
erTad, lgbt adamianebsac icavs. mowinaaRmdege 
jgufebma manifestaciis adgilisken mimavali 
aqtivistebis avtobuss gza gadauketes da Seecad-

3
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�

way to uphold order but rally participants managed without 
their help to exit the siege. Representatives of the Inclusive 
Foundation, LGBT organizations from other countries and the 
European Parliament took part in the event as well. Despite 
the aforementioned incident, all other parts of the “Rainbow 
over the Dniester” pride festival went off successfully. 

In Moldova’s neighbour, Romania, some 200 activists 
in the capital, Bucharest, managed to conduct a pride 
march without incident. The police ensured the safety of 
the marchers at the event. It should be pointed out that 
all attempts to thwart this year’s parade ended in failure. 
Specifically, two preliminary protest rallies organized by 
religious and ultra-right wing groups ahead of the march 
sought to put pressure on the courts not to allow the pride 
march, but to no avail. 

Memorial

In Berlin’s Tiergarten Park, near the Brandenburg gate and 
the Bundestag, a memorial was unveiled commemorating 
homosexual victims of 
the Nazi regime. Rep-
resentatives of many 
states and nongovern-
mental organizations 
attended the event, 
among them, Klaus 
Wowerait, the mayor 
of Berlin, who himself 
“came out” several 
years ago. Representatives of the International Lesbian 
and Gay Association were also present. The memorial is a 
4-metre grey concrete block; one side has a window through 
which one can see video images of two persons kissing. 
The accompanying text cautions that kissing was often 
sufficient to put a person’s life under threat. This is not the 
first memorial in Europe commemorating the gay victims of 
repressions, though its location (in the middle of the capital) 
and the pomp of its unveiling ceremony are certainly worthy 
of special note. 

nen avtobusis Zrava wyobidan gamoeyvanaT. policias, 
romelic mimdebare quCaze patrulirebda, didad ar 
gamoudia Tavi wesrigis dasacavad. manifestantebma 
damoukideblad moaxerxes alyidan Tavis daRweva. 
manifestantTa Soris fondi inkluzivis, sxva qvey-
nebis lgbt organizaciebisa da evroparlamentis 
warmomadgenlebic imyofebodnen. am incidentis miuxe-
davad,  praid-festivalis “cisartyela dnestrze” 
yvela sxva RonisZiebam warmatebiT Caiara. 

moldovis mezoblad, rumineTis dedaqalaqis quCebSi 
200-ma aqtivistma moaxerxa msvlelobis gamarTva 
incidentebis gareSe. manifestaciis usafrTxod 
Catarebis organizebaze policiam izruna. aRsaniSna-
via, rom am wlis manifestaciis CaSlis mcdelobebi 
uSedego aRmoCnda. kerZod, religiuri organizaciebisa 
da ukiduresi memarjvene Zalebis mcdeloba 2 winas-
wari saprotesto msvlelobiT zewola moexdinaT 
sasamarTloze da aekrZalaT lgbt msvleloba, waru-
mateblad dasrulda. 

memoriali

berlinis centralur tiergartenis parkSi, branden-
burgis WiSkrisa da bundestagis maxloblad, nacis-
turi reJimis msxverpli homoseqsualebis xsovnis 
memoriali gaixsna. gaxsnas mravali saxelmwifo da 
arasamTavrobo dawesebulebis warmomadgenlebi dae-
swrnen. maT ricxvSi iyo klaus voveraiTi, berlinis 
meri, romelmac ramdenime wlis win sajarod gaakeTa 
“qaming auTi”. gaxsnis ceremonialze miwveuli iyo 
saerTaSoriso lesbi/gei organizaciac (ILGA). memoria-
li 4 metris sididis nacrisferi bloks warmoadgens. 
cal mxares datanebul fanjaraSi, blokis SigniT ori 
adamianis videogamosaxuleba moCans, romlebic erT-
maneTs kocnian. teqsti ki mnaxvels afrTxilebs, rom 
xSirad kocnac ki sakmarisia imisTvis, rom adamians 
safrTxe daemuqros. evropaSi es pirveli memoriali 
araa, romelic represiebis msxverpli homoseqsualebis 
xsovnas eZRvneba, Tumca, mdebareobiT (dedaqalaqis cen-
trSi) da masStaburi da warmomadgenlobiT gaxsnis 
ceremonialiT udavod RirsSesaniSnavi movlenaa. 
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qvier sxeuli Tanamedrove dasavlur 

xelovnebaSi: lail eSton harisi

erT-erTi yvelaze mniSvnelovani cvlileba vi-
zualur kulturaSi, rac Tan mohyva politikur, 
socialur da kulturul moZraobebs 1960-ian-
70-ian wlebSi, iyo rasis, klasis, genderisa da 
seqsualobis sakiTxTa mniSvnelobis aqcentireba. 
mravali Tanamedrove dasavleli xelovanis Semo-
qmedebaSi am sakiTxebma Zalian didi mniSvneloba 
SeiZina. xelovanebi akritikebdnen modernistuli 
xelovnebisa da kulturis eqskluziurobas, isini 
interesdebodnen gansxvavebulobis arsiT, urT-
ierTobiT me-sa da sxva-s Soris. egreT wodebu-
li, postmodernistuli xelovnebis kulturuli 
inkluziurobis tendencia nawilobriv ganapiroba 
araTeTrkaniani, homoseqsuali qali xelovanebis 
gamoCenam. gaCumebulma “sxvam” xmis mosapoveblad 
daiwyo brZola. 

Queer Body in Contemporary 
Western Art: Lyle Ashton Harris

One of the most important shifts in the visual culture 
brought about by the political, social and cultural 
movements of the 1960s and 1970s in the West is the 
significance of the issues of race, class, gender and 
sexuality. These issues gained high relevance for the 
works of numerous contemporary artists in the West. 
Artists criticized the exclusiveness of the modernist art 
and culture, and concerned themselves with the mean-
ing of difference, and the self and other relationship. 
This tendency of cultural inclusiveness of the so-called 
postmodern art was partly due to the fact that female, 
non-white and homosexual artists started gaining vis-
ibility and importance. Silenced “Other” struggled for a 
voice.

1970-ian – 80-ian wlebSi gei da lesboselma xe-
lovanebma TavianTi identobis vizualuri mxaris 
afiSirebisa da sajarod artikulirebis strategia 
airCies. es xelovanebi gei da lesbi artis institu-
cionalizaciisaTvis tradiciul mediasaSualebebTan 
erTad, iyenebdnen performanss, instalacias, videosa 
da fotos. 1970-ian wlebSi lesbosuri xelovneba 
asocirdeboda im periodis qalTa moZraobasTan. 
ZiriTadad, foskusirebuli iyo zogadad qalTa gamoc-
dilebaze da ara kerZod lesbosel qalebze. situacia 
mkveTrad Seicvala 1980-ian wlebSi. 1970-ian wlebSi 
gei xelovanebi naklebad problemurebi iyvnen, vinaidan 
maT naklebi mxardaWera hqondaT, vidre feministur 
moZraobas, 1980-iani wlebidan ki, maT ufro Riad 
daiwyes gamosvla diskriminaciuli socialuri ste-
reotipebis winaaRmdeg. kerZod ki, 1980-iani wlebis 
bolos geiarti mimarTuli iyo Sidsis epidemiasTan 
dakavSirebul, farTod gavrcelebuli stigmatizaciis 
winaaRmdeg. 
1990-ian wlebSi fokusireba gei da lesbi gamoc-
dilebaze, siyvarulsa da sensualobaze xelovne-
baSi rasobrivi, eTnikuri, klasobrivi da genderuli 
sakiTxebis erTgvari gagrZelebas warmoadgens. gada-
fasda TeTrkanianTa gei erotikuli artis perspeq-
tivis dominireba. xelovnebaSi seqsualuri idento-
bis deklarirebas Tan sdevda universaluri gei da 
lesbosuri mgrZnobelobis kiTxvis niSnis qveS dasma. 
feradkanianma homoseqsualma xelovanebma seqsual-
uri identobis axali perspeqtiva warmoaCines da 
aqcenti identobis sxva aspeqtebze gaakeTes. isini 
exmianebodnen iseT Temebs, rogoricaa Sidsis gav-

Throughout the 1970s and 1980s, gay and lesbian artists 
chose a strategy of visually addressing and publicly articulat-
ing gay and lesbian identity. Using performance, installation, 
video and photography, as well as more traditional media, 
these artists were promoting the institutionalization of gay 
and lesbian art. Lesbian art of the 1970s was closely associ-
ated with the women’s movement of this period and focused 
primarily on women’s experience and less directly on lesbian 
experience, which changed in the 1980s. While gay art-
ists were less polemical in the 1970s having less support 
than the feminist movement, in the 1980s they addressed 
discriminatory social stereotypes more directly. Particularly, 
gay art of the late 1980s dealt with spreading stigmatization 
in relationship to the AIDS epidemic. 
In the 1990s, focus on gay and lesbian experience, love 
and sensuality in art were complemented by a concern with 

right
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lena feradkanian sazogadoebaze, internalizebuli 
da eqsternalizebuli homofobia da rasizmi. gamox-
atvis es mcdelobebi uTuod dasafasebelia, radgan 
maTi wyalobiT moxda manamde represirebuli seq-
sualobebisa da cxovrebis wesebis Sesaxeb codnis 
gavrceleba kulturaSi, ramac sazogadoebis SigniT 
arsebuli stigmatizacia da diskriminacia kiTxvis 
niSnis qveS daayena. 
1980-iani wlebis bolosken art-sivrceSi Semosulma 
qvier perspeqtivebma xelovanebs vizualur kul-
turaSi genderisa da seqsualobis aramdgradi kon-
struqciebis warmoCenisaken ubiZga. qvier xelovanebi-
sTvis dominanturi heteroseqsualuri da agreTve 
homoseqsualuri perspeqtivebi sakmaod SezRuduli 
aRmoCnda. isini vizualurad upirispirdebian fiqsire-
bul genderul rolebs da warmoaCenen vnebas/sur-
vils rogorc Tavisufal energiasa da seqsualobas, 
rogorc Tavisufal gamoxatvas, romelic ar Tavsdeba 
binaruli opoziciebis CarCoebSi. homoseqsualur ga-
mocdilebasa da mgrZnobelobaze fokusirebaze metad, 
isini miuTiTeben adamianuri gamocdilebis kompleq-
surobaze da ewinaaRmdegebian ori sqesis arsebobaze 
dafuZnebul identurobis politikas, romelic Tavisi 
arsiT SemzRudvelia.  
lail eSton harisi Tavis fotoebSi qmnis idento-
bebis rTul qsels, romelic angrevs genderis natu-
ralizebul gagebas, anu normatiul genderul rolebs, 
romelic “bunebrivadaa” miCneuli. mis namuSevrebSi 
identobebi da seqsualobebi warmoCenilia erTgvar 
nakadad (flux) da genderul konstruqciebsa da eqspre-
sias mravali sxvadasxva SesaZlebloba eniWeba. 
harisma kariera 1980-iani wlebis bolos daiwyo. igi 
qmnida saguldagulod gaTvlili kompoziciiTa da 
unaklo teqnikiT Sesrulebul studiur portretebs, 
romelTa didi nawili avtoportretebi, ojaxis 
wevrebisa da megobrebis portretebi iyo. bolo 
periodSi man daiwyo performansis, videosa da far-
TomasStabiani instalaciebisa da kolaJebis keTeba. 
garda imisa, rom harisi cnobili xelovania, is para-
lelurad muSaobs profesor-asistentad niu-iorkis 
universitetSi, foto-Jurnalistad “niu-ork Taims 
megezinSi”, “niusuiqSi” da sxva periodul gamocemebSi. 
Tumca, misi saxeli pirvel rigSi mainc im formal-
istur portretebs ukavSirdeba, sadac igi Tavadaa 
xelovnebis subieqti.
harisis avtoportretebSi gaTamaSebulia ara mxolod 
sxvadasxva genderuli da seqsualuri rolebi, aramed 
agreTve religiuri da sulieri “mikuTvnebuloba”. 
harisi xSirad mimarTavs kros-dresings (gadacmis 

racial, ethnic, class and gender issues. 
The dominance of white perspective in 
gay erotic art was especially challenged. 
Declarations of sexual identity in art were 
followed by questioning of universal gay or 
lesbian sensibility. Non-white homosexual artists introduced 
a new perspective on sexual identity and stressed other 
aspects of identity. They deal with the impact of AIDS in non-
white communities, internalized and external homophobia 
and racism. The significance of such articulations should not 
be underestimated, since the act of circulating the images 
of lives and sexualities previously repressed in the culture 
means challenging stigmatization and discrimination existing 
within the society.
Queer perspectives entering the art scene by the late 1980s 
have moved the artists to introduce fluid constructions of 
gender and sexuality in the visual culture. For queer artists 
dominant heterosexual as well as homosexual perspectives 
are quite limiting. They visually contest 
fixed gender roles, and represent 
desire as free energy and sexuality as 
free expression that refuse to fit into 
binary positions. Rather than focusing 
on homosexual experience and sen-
sibility, they point out the complexity 
of human experience, and challenge 
the restrictiveness of identity politics 
based on the two sexes.
Through his photographs, Lyle Ashton 
Harris (b. 1965) creates a complex web of identities which 
unsettle naturalized understanding of gender, i.e. normative 
gender roles that are represented as “natural”. His works 
show us identities and sexualities in flux, and gender con-
struction and expressions as having many possibilities.
Harris started his career in the late 1980s with creating 
carefully composed and formally flawless studio portraits, 
mainly self-portraits, portraits of family, and friends. Recently 
he started employing performance, video, and construct-
ing large-scale installations, and collages. Besides being an 
acclaimed artist, Harris is an assistant professor at the New 
York University and a photojournalist for the New York Times 
Magazine, Newsweek and other periodicals. He is most 
known, however, for his formal portraits where he himself 
features as a subject of his art.   
In his self-portraits, Harris enacts not only different gender 
and sexual roles, but also racial and spiritual “belonging”. 
He often cross-dresses and makes sexually charged images 
of black bodies that confront the viewer with gaze resisting 
objectification. In his self-portrait Miss Girl (Reflections of a 
Past Life Through Glass series, 1987-88), artist appears as a 
carefully made-up beauty in a blond wig. The use of eyeliner, 
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xelovnebas) da qmnis Savi sxeulebis 
seqsualurad damuxtul xatebs/imi-
jebs, romlebic mayurebels obieqtad 
qcevisadmi gansakuTrebuli medegobiT 

upirispirdeba. erT-erT avtoportretSi, 
romelsac “mis gogona” hqvia (seriidan “sarkeSi 
danaxuli fiqrebi warsul cxovrebaze” 1987-88) 
xelovani warmogvidgeba, rogorc saguldagulod 
makiaJwasmuli lamazmani, qera parikSi. Tvalis lain-
eri, tuSi, pomada da xelovnuri xali, es yvelaferi 
saxeze gamoyenebulia sqeli TeTri saRebavis zemo-
dan, rac mkveTr kontrasts qmnis Sav sxeulTan. es 
aris TeTri lamazmanis niRabi misi yvela ideal-
uri atributiT: fermkrTali saxe, alisferi tuCebi, 
eqspresiuli Tvalebi da qera Tma. saTauri “mis 
gogona” aluziaa feminuri me-s idealur reprezen-
taciaze. poziTa da makiaJiT, es “feminuri” sxeuli 
warmoadgens Tavs, rogorc survilis obieqts, Tumca, 
amavdroulad, niRabi qmnis erTgvar distancias may-

urebelsa da obieqts Soris. es 
Txeli xazi erTmaneTisgan hyofs 
msurvel subieqtsa da survi-
lis obieqts da gulisxmobs am 
ukanasknelis arsebobaSi daeWvebas. 
maskaradi bevr kulturaSi erT-
gvar damcav jadosnur saSualebad 
gvevlineba. niRabi adamians faravs 
da naklebad mowyvlads xdis. 

mascara, lipstick, and artificial beauty mole is foreshadowed 
by the thick white facial paint that strikingly contrasts with 
the black body. This is a mask of a white beauty with its ideal 
attributes: pale face, rouge lips, expressive eyes, and blond 
hair. The title Miss Girl also alludes to ideal representation of 
“female” self. Through the posture and make-up this “femi-
nine” body presents itself as an object of desire, however, at 
the same time, the mask creates a certain distance between 
the viewer and the object. This thin line separates the desir-
ing subject from the desired object and suggests uncertainty 
of presence of the later. Masquerading has been a magical 
protective gesture in many cultures. Mask makes the person 
concealed and less vulnerable. (Moreover, in Nigerian cul-
ture mask grants the person with otherworldly capabilities, 
he/she becomes more than a mortal human.) Thus, rather 
than passively offering oneself to the desiring subject, the 
person behind the mask offers a mask, reflects and presents 
the desired features, enacts desired bodies and identities. 

The “feminine” white face contrasts with the “masculine” 
black shoulder, as if saying: Which body is it that you want? 
Which skin and hair colour? Which gender? At the same 
time, the gaze behind the mask does not allow for objectifi-
cation, it is daring and even disdainful. 
This photograph, to my mind, confronts the viewer with 
his/her own desires and fantasies. It prompts to reflect on 
uneasy link between normative gender roles and body ide-
als, on the one hand, and excluded and repressed bodies 
and identities, on the other.  
Harris, also, importantly interlinks sexuality, gender and race. 
Artist notes:

I explore how caucasian beauty is imposed on African 
subjects. I confront my own complicity with this caucasian 
aesthetic. I explore the African subject at the center of the 
matrix of desire, not as fixed ideal, but in flux, liberating, 
complex and self-reflecting. (Udé: Lyle’s Case.)

(metic, nigeriul kulturaSi niRabi aniWebs admians 
aramiwier SesaZleblobebs, is Cveulebriv mokvdavze 
aRmatebuli xdeba). amrigad, msurveli subieqtisTvis 
Tavis pasiurad SeTavazebis nacvlad, niRabs amofare-
buli adamiani gvTavazobs niRabs, refleqsirebs da 
axdens sasurveli Tvisebebis reprezentacias, gaaTa-
maSebs sasurvel sxeulsa da identobas. “feminuri” 
TeTri saxe kontrasts qmnis “maskulinuri” Savi 
mxrebis fonze, TiTqos gveubneba: romelia SenTvis 
sasurveli sxeuli? romeli kani an Tmis feri ginda? 
romeli genderi? amavdroulad, niRbidan wamosuli 
mzera mis obieqtad qcevis uflebas ar gaZlevs, is 
gambedavi da zizRiT aRsavsec kia. 
es foto, Cemi azriT, mayurebels apirispirebs sa-
kuTar survilebsa da fantaziebTan. is TiTqos 
gvkarnaxobs, vifiqroT, erTi mxriv, normatiul gende-
rul rolebsa da sxeulis idealebze, da meore mxriv, 
gandevnil da represirebul sxeulebsa da identobebs 
Soris uxerxuls kavSirebze. 
harisi aseve mniSvnelovnad miiCnevs seqsualobis, gen-
derisa da rasis urTierTkavSirs:

me vikvlev, rogor xdeba kavkasiuri rasis silamazis Tavs 
moxveva afrikel subieqtebze. vakvirdebi afrikel subi-
eqts survilis matricis centrSi, ara rogorc fiqsire-
bul ideals, aramed gamaTavisuflebel, kompleqsur da 
TviTrefleqsirebad nakads. (Udé: Lyle’s Case.)

xelovnebis im nimuSebSi, sadac harisi TeTr niR-
bebs iyenebs, igi mkafiod warmoaCens, rogor SeiZleba 
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daukavSirdes erTmaneTs genderuli rolebis, sa-
surveli/idealuri sxeulebisa da miRebuli seqsua-
lobis Sesaxeb gavrcelebuli stereotipebi rasis-
tul argumentacias/mosazrebebs. uamravi SesaZlo me-s 
gansaxierebiT is qmnis sxeulebs, romelnic kiTxvis 
niSnis qveS ayeneben adamianis gamocdilebis SemzRud-
vel kategorizacias: es namuSevrebi transgresiulia, 
poziciebs Sorisaa. normatiuli genderuli CarCoebis 
SezRudulobis warmoCenis garda, harisi upirisp-
irdeba Zalauflebrivi urTierTobebis gamovlinebas 
sxeulebriv doneze.
foto namuSevarSi “Queen, Alias & Id: The Child” (1994) 
harisi warmoadgens qvier ojaxur scenas. es foto 
kidev ufro Sors midis harisiseuli “feminizebuli” 
suraT-xatebiT TamaSSi da siyvarulis, zrunvisa da 
Tanaziarobis adamianur moTxovnilebebs exeba. foto 
skandaluria, igi safrTxes uqmnis konvenciur ojaxur 
Rirebulebebs, romlebic normatiul genderul Car-
Coebzea dafuZnebuli. amavdroulad, igi gvamcnobs, rom 
garkveuli suraT-xatebi, romelnic dominanturi kul-
turis mier gandevnili da represirebuli adamianebis 
siyvarulsa da mzrunvelobas gviCvenebs, SesaZloa, 
sazogadoebisTvis safrTxes warmoadgendes. es xati 
mayurebels kidev ufro aRaSfoTebs, rodesac igi 
SeamCnevs, rom xelovani ubralod ar agebs 
idiliur ojaxur samkuTxeds: mosiyvar-
ule mSoblebi, mSvidad CaZinebuli bavS-
viT. “mamis” figuris anTebuli mzera da 

“dedis” figuris daWimuli xelebi (erTi moSvebuli 
TiTiT, romelzec bavSvi ebRauWeba) moaswavebs raRac 
bundovan daZabulobas, safrxesac ki. es aris “sxvad 
yofna”, romelic adre represirebuli iyo vizualur 
xelovnebaSi – “sxvad yofnisa”, romelsac ar “hqonda 
ufleba” yofiliyo reprezentirebuli, da Sesabam-
isad, arc arsebobda – uecrad es yvelaferi pirdapir, 
mourideblad da erTgvari SeuvalobiT upirispirdeba 
publikas. faqtobrivad, me – mayurebeli vuyureb mas 
muqariT, momxmarebluri mzeriT da swored me may-
eneben kiTxvis niSnis qveS, “sxva” mipirispirdeba am 
mZafri, ormxrivi mzeriT. 
Tavisi ambivalenturi da damangreveli avtopor-
tretebiT, romelnic, garkveulwilad, narcisizmiTaa 
aRbeWdili, lail eSton harisi arRvevs konvenciur 
kategoriebs. masTan erTmaneTSia Sereuli da Serwy-
muli gansxvavebuli genderebisa da rasis atributebi. 
sxva sityvebiT rom vTqvaT, misi xelovneba cdilobs, 
adamianur survilebs sruliad gascdes, moSalos saz-
Rvrebi da amoayiravos konvenciuri Sexedulebebi. es 
Tvalis amxeli, CamTrevi, Sokismomgvreli da muqariT 
savse namuSevrebi gvaiZulebs, xelaxla gaviazroT 
naturalizebuli “simarTleebi” da davfiqrdeT, ras 
niSnavs, iyo adamiani. 

dabolos, Cemi azriT, mniSvnelovania, vax-
senoT, Tu ratom iyenebs harisi fotogra-
fias, rogorc mediums da sxeuls, rogorc 
Tavisi xelovnebis obieqts. erTi mxriv, 

Through art works where he uses white masks, 
Harris poignantly demonstrates how stereotypi-
cal assumptions about gender roles, desired/
ideal bodies and accepted sexuality can be 
connected to racist reasoning. By performing 
numerous possible selves, he represents bod-
ies questioning categorizations that limit human 
experience: they are transgressive, in-between positions. 
Along with exposing the limitations of normative gender 
framework, Harris tackles a complex web of power relations 
immanent to embodiment.
In his Queen, Alias, & Id: The Child (1994), Harris introduces 
queer domesticity. This photo takes further Harris’ other 
performed “feminized” selves, and approaches the theme 
of a human need for love, care and communion. This im-
age is scandalizing and threatening to conventional family 
values that are based on the normative gender framework. 
Simultaneously, it makes us aware that certain images 

showing sensuality, love and care of people who 
are excluded and suppressed by the dominant 
culture can become threatening to the society. 
The image perturbs the viewer even more, when 
one notices that the artist does not simply con-
struct an idyllic family triangle: loving parents 
with peacefully resting child. Alert gaze of the 

“father” figure and clenched hands of the “mother” figure 
(partly relaxed for the child to hold onto her finger) speak of 
a vague tension, perhaps in the face of a danger. This im-
age of otherness repressed in the visual culture in the past 
– otherness that has had “no right” to representation and 
thus also existence – suddenly meets the audience head-on 
with ambivalent resistance. It is actually I, the viewer who is 
staring with a threatening, consuming gaze, 
and who is being questioned and challenged 
by reciprocal confronting gaze of the “Other”.
With his ambivalent and unsettling self-por-
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fotografia SesaZlebels xdis, “mes” 
reprezentaciis gaziarebis gziT, rac 
Zlieri strategiaa, roca xelovans 
surs, vinme xiluli gaxados; es aris 

erT- gvari politikuri qmedeba/deklaracia. 
meore mxriv, sxeulis suraT-xatebs Cvens msoflxed-
vaSi yovelTvis centraluri adgili eWira. humanita-
ruli azris mravali Tanamedrove avto-
ritetis mtkicebiT, adamianis sxeulSi 
investirebulia erTgvari politikuri 
mniSvneloba. SeuZlebelia sxeulis 
“ucodveli”, “gancalkevebuli”,  kul-
turis miRma arseboba. sxeuli yvelaze 
axlo, uSualo kavSirSia `mesTan~ da aris 
socialuri, politikuri da kulturu-
li anabeWdebis yvelaze mniSvnelovani 
matarebeli. igi survilisa da Zalau-
flebis foskusSia moqceuli. amrigad, 
sxeulis suraT-xatebi da maTi SezRudva 
yovelTvis SeiZleba iyos mniSvnelovani 
ideologiuri iaraRi. amavdroulad, 
daCagruli cxovrebis wesebisa Tu 
identobebis artikulireba sxeulis suraT-xatebis 
saSualebiT da agreTve marginalizebuli da diskri-
minirebuli “sxvebis” xilvadobis xelSewyoba zoga-
dad, namdvilad mniSvnelovani nabijia metad mimRebi/
inkluziuri da naklebad dapirispirebuli sazoga-
doebis Camoyalibebisken. 

irina CxaiZe

traits, which carry a certain mark of narcissism, Lyle Ashton 
Harris upsets conventional categories by mingling and fusing 
different gender and racial attributes. However, his art goes 
beyond the all-too-human desire to breach the boundar-
ies and subvert the conventional. These revealing, alluring, 
shocking and threatening images make us rethink natural-
ized “truths” and ponder what it means to be a human.  
Finally, it is important to mention why, to my mind, Harris 

uses photography as a medium and body as an 
object for his art. On the one hand, photography 
gives a possibility of visually representing the 
self in a mediated way, which could be a power-
ful strategy when making someone visible, so 
to say, is by itself a political action/declaration. 
On the other hand, the body images have always 
had a central importance to our worldview. As 
numerous contemporary thinkers in the field of 
humanities suggest, human body is invested with 
political meaning. There is no “innocent”, “de-
tached” body that exists outside of culture. Body 
is most intimately connected to the self and most 
important carrier of political, social and cultural 
imprints. It is a focus of desire and power. Thus, 

the body images or suppression of thereof can always be 
an important ideological tool. At the same time, articulation 
of suppressed lives and identities through the body images, 
and visibility of marginalized and discriminated “Others” in 
general is an important step toward more inclusive and less 
confrontational society.

Irina Chkhaidze
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janmrTeloba

Tavdacvis saSualebebi

nebismieri formis sqesobrivi aqti, siamovnebis 
garda, sakmaod bevr saSiSroebasac gulisxmobs. 
magaliTad, aiv/Sidsis da sxva sqesobrivi gziT 
gadamdebi infeqciebis gadacemis did albaTobas. 
Tumca, arsebobs Tavis dacvis efeqturi saSule-
bebi, romlebzec dRes visaubrebT.

yvelaze cnobili da gavrcelebuli Tavdacvis 
saSualeba prezervativia (kondomi). mas, adamianTa 
umetesoba, maRali albaTobiT (99,9%) SeuZlia 
daicvas sqesobrivi gziT gadamdebi infeqciisgan da 
amis Sesaxeb sayovelTaod cnobilia. Tumca, prezer-
vativTan damokidebuleba arc ise erTgvarovani 
aRmoCnda. zogierTisTvis prezervativi seqsualuri 
cxovrebis ganuyofel nawilad iqca, danarCenTaTvis 
lateqsis es nawarmi miuRebelia. modiT, ganvixi-
loT ramdenime uaryofiTi azri prezervetivebis 
Sesaxeb:

sakmaod arakomfortulia

SeecadeT, swored SearCioT zoma da lubricirebis 
konsistencia.

verafers vgrZnob!

SeecadeT, SearCioT prezervativi lateqsis sisqis 
mixedviT, Txeli lateqsi SedarebiT mogixsniT am 
diskomforts. garda amisa, zogierTi prezervativi 
da lubrikanti Seicavs spermicids - nonoqsinol-
9 -s, romelmac SeiZleba gamoiwvios lorwovani 
garsis gaRizianeba, amitom, guldasmiT waikiTxeT, ra 
weria prezervativis SefuTvaze.

prezervativze maqvs alergia

lateqsze alergia sakmaod iSviaTi movlenaa. Ziri-
Tad gamRizianebels warmoadgens zogierT sacxSi 

Means of Protecion from STIs

The pleasure of any kind of sexual act is accompanied 
by many dangers, such as HIV/AIDS and other sexually 
transmitted infections. There are, however, a number of 
effective means to protect yourself. 

The most famous and widely used means of protection 
is the condom. As most people know, greatly reduces the 
risk of infection transmission for the majority of people. 
However, attitudes towards condoms vary greatly: for 
some it is an indivisible part of their sex life while for 
others, this latex product is unacceptable. Let us discuss 
some common complaints about condoms: 

They’re uncomfortable

Try to pick the right size and lubrication consistency

I can’t feel anything!

Try choosing condoms based on the thickness of the latex. 
Thinner latex condoms reduce discomfort. Furthermore, 
some condoms and lubricants contain a spermicide, non-

health
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Semavali spermicidi nonoqsilol-9. 
scadeT sxva warmoebis prezerva-
tivis gamoyeneba da daakvirdiT, Tu 
maszec alergiuli reaqcia geqnebaT, 
maSin swored lateqsze gaqvT alergia. 

am SemTxvevaSi, ara lateqsze, aramed, poliuretanze 
(elastiuri plastiki) damzadebuli prezervativebi 
gamoiyeneT. amave masalisganaa damzadebuli egreT 
wodebuli “qalis prezervativi” anu femidomi.

prezervativi xSirad ixeva

am problemis ZiriTadi mizezi prezervativis aras-
wori gamoyenebaa. gaxsovdeT:

ar datovoT prezervativis rezervuarSi haeri, Camoc-
mis win prezervativis gamoweul wvers _ rezervuars, 
mouWireT TiTebi da ise CamoacviT sasqeso organos;
gamoiyeneT mxolod cnobili firmebis nawarmi;
gamoiyeneT wyalze an silikonze damzadebuli lu-

brikantebi da ar gamoiyenoT cximovan bazaze damza-

debuli sacxi (malamoebi, vazelini, sxv.), romelic 

azianebs lateqss da zrdis misi gaxevis risks;

analuri kontaqtisTvis gamoiyeneT specialuri, Se-
darebiT sqeli lateqsisgan damzadebuli prezervati-
vi da sakmao raodenobiT wylis an silikonis bazaze 
damzadebuli lubrikanti;
ar SeinaxoT prezervativi Tbil adgilas, radgan, 
SesaZlebelia moxdes misi gamoSroba;
ar Seinaxod prezervativi dabal temperaturaze, 
radgan am pirobebSi SesaZlebelia lateqsis daziane-
ba da Sesabamisad, SeiZleba advilad gaixes;
yovelTvis SeamowmeT prezervativis vargisianobis 

vada, vadagasuli prezervativi iolad ixeva.

tradiciuli prezervativis garda, Tavdacvis sxva 
saSualebebic arsebobs:

femidomi - “qalis prezervativi”

ZiriTadad poliuretanisgan (elastiuri plastiki) 
damzadebuli damcavi saSualeba, romelic milis saxiT, 
diafragmis msgavsad Tavsdeba saSoSi, xolo misi 
gareTa 8 sm diametris mqone rkali icavs gareTa 
sasircxo bageebs. femidomis dadebiTi mxareebi:

misi gamoyeneba ar aris damokidebuli asos ere-
girebis maCvenebelze;
misi datoveba saSoSi dasaSvebia daaxloebiT 10 saa-
Tis ganmavlobaSi;
sakmaod kargad icavs sqesobrivi gziT gadamdebi 
infeqciebisgan;
ar aqvs ukuCvenebebi;
SesaZlebelia gamoyenebul iqnas im SemTxvevebSi, 
rodesac aRiniSneba alergia lateqsis prezervativze.

•

•
•

•

•

•

•

•

•

•

•
•

oxinol 9, which can irritate mucous membranes. So read the 
label carefully when picking a condom. 

I’m allergic to condoms

Latex allergy is rather uncommon. The most likely culprit for 
skin irritation is the nonoxinol 9 contained in the lubricant. 
Try using other types of condoms – if you still experience 
skin irritation, then it is in fact latex that you’re allergic to. In 
that case, you can use condoms made from polyurethane 
(stretchy plastic). The so-called “female condom”, or femi-
dom, is made from this material. 

The condom often breaks

The main reason for this problem is improper use of the 
condom. Keep in mind the following: 

Don’t leave air in the condom’s reservoir - clutch the tip 
(reservoir) between your fingers before putting itn on 
your penis; 	
Use only name brand condoms
Use water- or silicone-based lubricants, not ointments 
like Vaseline, which can damage the latex and increase 
the risk of the condom tearing; 
Don’t store condoms in a warm place, as they can dry 
out. 
Don’t store condoms at a low temperature, as the latex 
could be damaged and become susceptible to tearing; 
Always check the expiration date on condoms; expired 
condoms often tear

Aside from traditional condoms, there are other means of 
self-protection, such as: 

Femidom (“female condom”)

This tube-like self-protection device is made chiefly from poly-
urethane (stretchy plastic) and is placed in the vaginal canal 
like a diaphragm. A wring with an 8-cm diameter protects the 
outer labia. Advantages of the femidom include: 

Its use (?effectiveness) is not dependent on how erect 
the penis is EREGIREBIS MACHVENEBELI; 
It can be left in the vagina for up to ten hours; 
It provides good protection from sexually-transmitted 
infections; 
There are no counter-indications; 
It can be used when one of the partners has an allergy to 
latex. 

•

•

•

•

•

•

•

•

•

•

•
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lubrikanti - sacxi

lubrikantebis arCevani sakmaod mravalferovania: 
cximovan an wylis bazaze damzadebuli, vitaminebiT 
an balaxebis da xilis eqstraqtiT, antibaqteriuli 
preparatebis SemcvelobiT an maT gareSe, gamaRiz-
ianebeli an anesTezirebadi komponentebiT, analuri 
seqsisTvis, petingisTvis an masturbaciisTvis, da a.S. 
zogierTi gamoiyeneba, rogorc seqsualuri efeqtis 
gamaZlierebeli saSualeba, zogierTi, rogorc diskom-
fortis Semamcirebeli, zogs aqvs aRdgeniTi efeqti 
(magaliTad reqtalur sivrceSi arsebuli mikrotram-
vebis regenerirebisTvis), zogsac _ antiseptikuri 
(antibaqteriuli) Tviseba; lubrikantis gamoyeneba 
SesaZelebelia rogorc prezervativTan erTad, aseve 
mis gareSec. arCevani didia, magram Cven dRes ganvixi-
lavT lubrikants, rogorc sqesobrivi gziT gadamdebi 
infeqciebisgan dacvis saSualebas, amitom, SesaZle-
belia konkretuli miTiTeba: maqsimaluri efeqti 
miiRweva, Tu rodesac wyalze damzadebul lubrikants 
vixmarT, yovelgvari ingredientebis gareSe, da, ra Tqma 
unda, aucileblad prezervativTan erTad. mxolod am 
kombinaciaSia SesaZlebelia maqsimalurad SevamciroT 
aiv/Sidsis da sxva sqesobrivi gziT gadamdebi in-
feqciebis gadacemis albaToba.

lateqsis naWrebi

mcire zomis (15 X 15 sm), Txeli lateqsisgan damza-
debuli kvadratuli naWrebi. gamoiyeneba kunilingu-
sis (eniT klitoris da sasircxo zonis gaRizianeba) 
da rimingis anu anilingusis (analuri zonis eniT 
gaRizianeba) dros. warmoadgens mikrobuli SeRwevis-
gan Tavis dacvis saSualebas.

masala momzadebulia
sainformacio samedicino-fsiqologiuri centris 

“Tanadgomis” mier

Lubricants 

There is a wide selection of 
lubricants available: ointments 
or water-based, fortified with 
vitamins or herbal or fruit extracts, contain-
ing anti-bacterial components, stimulating or 
numbing components, for anal sex, for petting 
or masturbation, and so on. 
Some are used to increase sexual excite-
ment,  others  to  decrease  discomfort;  oth-
ers  have a soothing effect (e.g. rectal creams  
which  heal minor traumas) while still  others  
have  an  antiseptic  (anti-bacterial) effect. 
Lubricants can be used in tandem with a 

condom or without it. The selection is broad, but here we 
are discussing lubricants as means to protect oneself from 
sexually transmitted infections. For maximum effect in this 
regard, use a water-based lubricant without any additional 
ingredients together with a condom. This combination pro-
vides the best protection from HIV/AIDS and other sexually 
transmitted infections. 	

Latex sheets (dental dams)

Small (15cm*15cm) squares of thin latex are used 
during cunnilingus (stimulation of the clitoris or vulva 
with the tongue) and rimming (stimulation of the anus 
with the tongue). Dental dams provide protection from 
microbes.

Prepared Contributed byby 
Information Medical Psychological 

Centre Tanadgoma medical-psychological information centre



14

media

“Violent immorality” in Georgian 
politics

Xenophobia means fear of that which is “other”. 
While struggling with xenophobia, the psyche 
begins to express the reason for his/her discom-
fort on a verbal level. Fear of losing one’s identity 
leads people to verbal and often active aggres-
sion: “hate speech”. Fear of that which is alien 
is manifested through speech that systematizes, 
classifies and stigmatizes the “other”.
In certain cases, hate speech finds its way into the 
political discourse and is employed as a “political 
technology”. Precisely this is how psychological in-
stinct is transformed into ideological xenophobia. 

Xenophobia, as an unconscious social reflex, becomes stron-
ger during political and social crises, when the need arises 
to have a visible enemy. Certain political groups actively use 
society’s readiness to feed into this in order to meet their 
own goals by artificially cultivating xenophobic ideas. 
In a state where people of various ethnicities, religious confes-
sions and cultural traditions live, the emergence of xenophobia 
can create a firm basis for conflicts to take shape. There are 
numerous such examples from Georgia’s recent history. 
The authoritarian regime of the Soviet Union had a very 
clear-cut attitude towards all types of “other” in terms of 
ideology or territory, in the form of both the capitalists in the 
West and dissidents and “different people” at home. 
The diversity that existed in the USSR could only be de-
scribed as a positive vs. negative, us vs. them juxtaposition, 
which led to the marginalization of various social groups 
and certain people. In a country which tried to unify every-
thing, “differentness” was considered not an expression of 
diversity, but rather as a threat to the monolithicness of the 
state and homogeneity of society. Unfortunately, this type of 

qsenofobia, rogorc gaucnobierebeli socialuri 
refleqsi,  Zlierdeba socialuri da\an politikuri 
krizisebis periodSi, rodesac aqtualuri xdeba 
xiluli mtris xatis Seqmna. garkveuli politikuri 
jgufebi aqtiurad iyeneben sazogadoebis amgvar mzao-
bas sakuTari miznebisaTvis da qsenofobiuri ideebis 
xelovnur kultivirebas ewevian. 

saxelmwifos, romelSic sxvadasxva erovnebis, religi-
uri aRmsareblobisa Tu kulturuli tradiciebis 
matarebeli adamianebi cxovroben, qsenofobiis gaRvive-
ba konfliqtebis warmoSobis myar safuZvels qmnis 
(magaliTebis moyvana uxvad SeiZleba Cveni uaxlesi 
warsulidan). 

sabWoTa kavSiris avtoritarul reJims sakmaod cal-
saxa da gamokveTili damokidebuloba hqonda yvela-
nairi “ucxos” mimarT – ideologiuri da terito-
riuli “ucxodan”, romelsac dasavleTi ganasaxierebda, 
qveynis SigniT mcxovrebi “gansxvavebuli” adamianebisa 
da disidentebis mimarT. 

qveyanaSi arsebuli mTeli mravalferovneba mxolod 
dadebiTad/uaryofiTad Sefasebuli opozitebiT 
Cven/isini aRiwereboda, rac sxvadasxva socialuri 
jgufebisa da calkeuli adamianebis marginalizebas 
iwvevda. qveyanaSi, romelic yvelafris unificirebas 

“moZalade amoralebi”

qsenofobia “ucxos” mimarT SiSs aRniSnavs. 
masTan brZolisas fsiqika iwyebs diskom-
fortis mizezis verbalur doneze gamota-
nas. identobis dakargvis SiSi adamianebs 
ubiZgebs verbaluri, xandaxan ki aqtiuri 
agresiisaken. swored aq Cndeba siZulvilis 
ena. “ucxosadmi” SiSi poulobs gamoxat-
vis formas, enas, romlis meSveobiTac xdeba 
“ucxos” sistematizacia, klasifikacia da 
stigmatizacia. 

garkveul SemTxvevebSi “siZulvilis 
ena” (hate speech) politikur sivrceSic 
iWreba da politteqnologiebis nawili 
xdeba. swored am gziT xdeba fsiqologi-
uri instinqtis ideologiur qsenofobiad 
gardaqmna.

media
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discourse is still very much alive in Georgian politics, which 
gives little opportunity to truly articulate the concept of 
“differentness”. During the election campaign, speaking on 
behalf of the majority and creating the image of an enemy 
out of the “other”  was the main strategy employed by nearly 
all political groups. 

“There are a lot more of us; on 21 May we will cover this 
square and Tbilisi’s streets. All of Georgia will come (Davit 
Gamqrelidze, United Opposition)1 

“When I say the word ‘we’, I mean the dominant culture, 
the moral majority in Georgia today. And when I say the 
word ‘state’ and ‘state institutions’, I mean the people, 
representatives of the non-dominant culture, representa-
tives of the subculture who have taken power and are try-
ing to impose their ideas on us.” (Nika Laliashvili, political 
secretary, opposition Christian Democratic Party) 2 

“...the final results will convince us that our political force 
will come to parliament with a majority.” (Gigi Tsereteli, 
ruling National Movement MP) 3

For the ruling National Movement, the role of “enemy” 
was performed territorially by  Russia, which threatens our 
country’s wholeness, economic welfare and political security. 
Opposition forces, meanwhile, sought to mobilize the elector-
ate by creating a negative image of the authorities. 

“Behind us stand our country, our people and our future; 
we do not have the right to relinquish our positions at this 
most difficult time in our history and give anti-people, anti-
Georgian and anti-Orthodox forces the chance to run amok 
in our country.” (Giorgi Gugava, opposition Labour Party 
leading member) 4 
“Georgia, first and foremost, and Samegrelo [western 
Georgia region] are controlled by people who threaten the 
country’s future, its statehood and culture. I think it is vital 
to rid the government of these people.”(Konstantine Gam-
sakhurdia, United Opposition candidate in Samegrelo’s 
Abasha constituency) 5

The newly formed political movement Giorgi Targamadze-
Christian Democrats alongside already existing criteria 
(“Georgianness” and “Orthodoxy”), added another means for 
constructing “us” and “other”: morality”.

cdilobda, gansxvavebuloba aRiqmeboda ara rogorc 
mravalferovnebis gamoxatuleba, aramed, rogorc sax-
elmwifos monoliTurobis, sazogadoebis homogenuro-

bis winaaRmdeg mimarTuli safrTxe. 

samwuxarod, amgvari diskursi dResac aqtualuria 

Cvens politikur sivrceSi, rac “gansxvavebulo-

bis” realuri Sinaarsis artikulaciisaTvis sakmaod 

mwir SesaZleblobas iZleva. winasaarCevno procesSi 

swored umravlesobis saxeliT laparaki da “ucxos”, 

“sxvis” mtris xatad qceva warmoadgenda politikuri 
jgufebis mTavar strategias. 

“Cven bevrad metni varT, 21 maiss Cven movicavT am 
moedans, Tbilisis quCebs, mova sruliad saqarTvelo...” 
(daviT gamyreliZe. “gaerTianebuli opozicia”)1

“rodesac me vambob, sityva – Cvens, me vgulisxmob im 
dominantur kulturas, im moralur umravlesobas, 
romelic dRes saqarTveloSia. xolo rodesac me 
vaxseneb sityva saxelmwifos da saxelmwifo insti-
tutebs, vgulisxmob im adamianebs, im aradominantu-
ri kuluarebis warmoamdgenlebs, im subkulkturis 
warmomadgenlebs, romlebic xelisuflebas moeqcnen 
saTaveSi da cdiloben, sakuTari azri mogvaxvion” 
(nika laliaSvili, “qristian-demokratiuli moZrao-
bis” politikuri mdivani)2

“...saboloo SedegebiT davrwmundebiT, 
rom Cveni politikuri Zala par-
lamentSi umravlesobiT mova” (gigi 
wereTeli)3 

“nacionaluri moZraobisaTvis” amgvari “mtris” rols 

teritoriuli “ucxo”, ruseTi asrulebda, romelic 

emuqreba qveynis mTlianobas, ekonomikur keTil-

dReobasa da politikur usafrTxoebas. opoziciuri 

Zalebi ki xelisuflebisagan negatiuri xatis SeqmniT 

cdilobdnen eleqtoratis mobilizacias. 

“Cvens ukan dgas Cveni qveyana, Cveni xalxi, Cveni 
momavali da ufleba ar gvaqvs, Cveni qveyanis isto-
riis am umZimes periodSi davTmoT poziciebi da 
mivceT am antixalxur, antierovnul, antimarTlma-
dideblur Zalebs iparpaSon am qveyanaSi.” (giorgi 
gugava. “leiboristuli partia”)4

“saqarTvelos, upirveles yovlisa, samegrelos, dRes 
dapatronebian adamianebi, romlebic safrTxes war-
moadgenen qveynis momavlisTvis, misi saxelmwifoe-
briobisa da kulturisTvis. aucieleblad mimaCnia 
am adamianebis CamoSoreba xelisuflebisagan.” (kon-
stantine gamsaxurdia. “gaerTianebuli opoziciis” 
kandidati abaSis raionSi)5  
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“Violently immoral people, of course, are in every way under-
mining our statehood, our great culture; the task facing the 
moral majority of the Georgian people is to make the right 
choice on 21 May and send these immoral people home.” 
(Nika Laliashvili, Christian Democratic Movement) 6 

In contrast to previous elections, liberal and democratic 
values almost entirely disappeared from this year’s election 
discourse, even at the level of superficial declarations. The 
political entities which more or less regarded these values as 
the basis of building a new, sovereign state, avoided not only 
focussing on these issues, but failed to even mention them. 
Tolerance, pluralism and multiculturalism became taboo 
words. The rejection of recognized liberal values and/or their 
juxtaposition against an odd synthesis of Orthodox religiosity 
and Soviet traditions were especially evident in the discourse 
of campaign speeches. 

“The Republicans claim to be liberal democrats and defend-
ers of human rights. This is an old sickness. This disease was 

first noted by thinkers in the 19th century.” (Gubaz Sanikidze, 
United Opposition parliamentary candidate) 7

“There should be a guarantee that no matter what kind of mili-
tant atheists or liberals come to power in the future who seek 
to pursue a policy in opposition to the nation and to traditions, 
they should not be able to touch that which is most important 
for the Georgian consciousness and for Georgia. This is our 
faith, whose loss or devaluation will result in the death of the 
most important Georgian values.” (Giorgi Akhvlediani, Chris-
tian Democratic parliamentary candidate) 8 

Giorgi Targamadze, who, despite his claims to represent a 
“majority”, is in fact surrounded by a less-than-impressive 
number of people, for years headed the xenophobic news 
policy of Imedi TV. Clearly, the obsessive attempts by rep-
resentatives of this party and its leader to gain a monopoly 
over morality were part of the political game. But their rheto-
ric raises the spectre of early 1980s America, where several 
ultra-right religious groups (such as the Moral Majority and 

politikur arenaze axladgamoCenili 

jgufis, “giorgi TargamaZe – qristian-

demokratebis” wyalobiT, “Cvensa” da 

“ucxos” konstruirebis manamde ar-

sebul kriteriumebs (“qarTveloba” da 

“marTlmadidebloba”) “moralurobac” daemata.  

“moZalade amoralebi, ra Tqma unda, yovelmxriv Zirs 
uTxrian Cvens saxelmwifoebriobas, Cvens udides 
kulturas da qarTveli xalxis amocana, romelic, 
ra Tqma unda, moralur umravlesobas warmoadgens, 
rom 21 maiss swori arCevani gaakeTos da amorale-
bi saxlSi gauSvas”. (nika laliaSvili, “qristian-
demokratiuli moZraobis” politikuri mdivani)6

gansxvavebiT wina arCevnebisagan, wlevandel winasaa-
rCevno diskursSi TiTqmis mTlianad gaqra liber-
aluri da demokratiuli faseulobebi, zedapiruli 
deklarirebis donezec ki. is politikuri subi-
eqtebic ki, romlebic metad Tu naklebad swored am 
faseulobebs miiCnevdnen axali, suverenuli saxelmwi-
fos mSeneblobis safuZvlad, cecxliviT eridebodnen 
amaze araTu aqcentis gakeTebas, aramed, ubralod, am 
sityvebis xsenebasac ki. tolerantoba, pluralizmi, 
multikulturalizmi tabuirebul sityvebad iqca.

aRiarebuli liberaluri faseulobebis uaryofis 
da/an maTTan “marTlmdadideblurisa” da sabWouri 
tradiciebis saeWvo sinTezis dapirispirebis tenden-
cia gansakuTrebiT mkafiod gamoCnda winasaarCevno 
politikur gamosvlebSi. 

“respublikelebi liberal-demokratobas iCemeben 
da adamianis uflebaTa damcvelebad moaqvT Tavi. 
es sakmaod Zveli avadmyofobaa. moazrovneebma, jer 
kidev me-19 saukunis dasawyisSi SeamCnies evropas 
modebuli es seni”. (gubaz sanikiZe. “gaerTianebu-
li opozicia”)7 

“unda iyos garantia imisa, rom momavalSi ro-
gori mebrZoli aTeistebic ar unda movidnen 
xelisuflebaSi, rogori liberalebic ar unda 
movidnen, romlebsac araerovnuli da aratradici-
uli faseulobebi eqnebaT TavianTi politikiT 
gasatarebeli, isini ver Seexon imas, rac qarTuli 
cnobierebusa da saqarTvelosaTvis umniSvnelova-
nesia. es aris Cveni rwmena, romlis dakargvisa 
da gaufasurebis SemTxvevaSi daiRupeba yvelaze 
mniSvnelovani qarTuli Rirebulebebi” (giorgi 
axvlediani. “qristian-demokratebi”)8

parlamentSi “umravlesobaze” pretenziis qonis 

kvalobaze arcTu ise STambeWdavi raodenobiT 

warmodgenili jgufis lideri, wlebis ganmavlobaSi 

warmarTavda telekompania “imedis” qsenofobiur 

sainformacio politikas. cxadia, partiis warmo-

madgenelTa da maTi lideris akviatebuli mcd-

eloba sazogadoebrivi moralis monopolizaciaze 

politikuri TamaSis nawilia. Tumca, zedapirul 

asociaciebs iwvevs 80–iani wlebis amerikasTan, 

roca ramdenime religiurma gaerTianebam (“moral-

uri umravlesoba” da “religiuri mrgvali magida”) 
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the Religious Roundtable) became actively 
engaged in politics and exerted considerable 
influence over the government. They had a 
rather unique method of lobbying: prior to 
debate on bills, amendments or budget initia-
tives, they would try to convince politicians that voting this 
way or that was “God’s will”, which, conveniently, coincided 
with their will (or was it other way around?). 
But America is America and we, on the other hand, divided 
into a “moral majority” and “violently immoral people” live 
in a country where xenophobia is codified in ideology and 
where we have a long way to go before we fully comprehend 
the risks associated with taking a unilateral attitude towards 
those who are different. 

Eka Aghdgomelashvili

aqtiurad daiwyo politikaSi CarTva da xelisufle-
baze gavlenis mopoveba. maT, sawyis etapze lobirebis 
sakmaod Taviseburi meTodi hqondaT – sasurveli 
kanonproeqtis damtkicebis, kanonSi Sesworebis 
Setanis an biujetis gadanawilebis aucileblobaSi 
politikosTa dasarwmuneblad “RvTis nebas” (ro-
melic maT survils emTxveoda Tu piriqiT) iSveli-
ebdnen xolme. 

amerika amerikaa, Cven ki, “moralur umravlesobad” da 
“amoralur moZaladeebad” dayofil qveyanaSi, ideolo-
giurad gaformebuli qsenofobiis,  “gansxvavebulis” 
mimarT eqskluziuri damokidebulebis saSiSroebis 
gacnobierebamde, jer kidev didi gza gvaqvs. 

eka aRdgomelaSvili

1 Akhali Taoba newspaper, issue 119, “Fisticuffs in the Central 
Electoral Commission”’
2 Tbiliselebi magazine, issue 17, “’Time for big changes!’ – says Nika 
Laliashvili”
3   Sakartvelos Respublika newspaper, issue 74, “Gigi Tsereteli: we 
need a majority in parliament so that we can do more!”
4 Akhali Taoba newspaper, issue 106, “Our descendants will not 
forgive us if the National Movement beats us!”
5 Akhali Taoba newspaper, issue 108, “We must rescue Georgia from 
demons”
6 Tbiliselebi magazine, issue 17, “’Time for big changes!’ – says Nika 
Laliashvili”
7 Asaval-Dasavali newspaper, issue 16 (710), “Georgia without the 
anti-Georgian National Movement and Republican Party”
8 Akhali Taoba newspaper, issue 104, “We demand that Orthodoxy be 
proclaimed official religion in Georgia”

1 gazeTi “axali Taoba”. #119. “cema-tyepa ceskoSi”

2 Jurnali “Tbiliselebi”. #17, 2008. ““didi cvlilebebis droa!” 
– acxadebs nika laliaSvili”

3 gazeTi “saqarTvelos respublika”. #74. 2008. “gigi wereTeli: 
Cven saparlamento umravlesoba imisaTvis gvWirdeba, rom meti saqme 
gavakeToT!”

4 gazeTi “axali Taoba”. #106. “Tu nacionalebma gvajobes, amas 
STamomavloba ar gvapatiebs!”

5 gazeTi “axali Taoba”. #108. “saqarTvelo qajebs xelidan unda 
gamovtacoT”

6 Jurnali “Tbiliselebi”. #17, 2008. ““didi cvlilebebis droa!” 
– acxadebs nika laliaSvili”

7 gazeTi “asaval-dasavali”. #16(710). “saqarTvelo antierovnuli 
“nacmoZraobisa” da respublikuri partiis gareSe”

8  gazeTi “axali Taoba”. #104. “viTxovT, saqarTveloSi 
marTlmadidebloba aRiarebuli iyos oficialur religiad”.

17
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interviu Jurnali me: batono olaf, kariera daiwyeT 
rogorc fotoreportiorma. Tqveni axlandeli 
Semoqmedeba radikalurad gansxvavdeba fotoJurnal-
istikisagan. ram gamoiwvia es cvlileba?

ervin olafi: es cvlileba esTetikidan gamom-
dinare moxda. rodesac realur cxovrebas aRbeW-
dav, yovelTvis gamoereva iseTi momenti, romelic 
ar gakmayofilebs. studiaSi ki Cems samyarosa da 
fantazias vqmni. realur cxovrebas xSirad vmateb 
esTetikas, vaxden mis manipulirebas an vaSarJeb 
mas. studiuri muSaoba amis SesaZleblobas iZleva. 
fotografiiT 1979 wlidan davkavdi. 1985 wlidan 
sul ufro da ufro metad gadaverTe studiur 
fotoze. 1990 wlidan moyolebuli ki, mxolod 
studiur fotos vqmni. 

me: Tqven filmebis keTebac 
daiwyeT... 

eo: diax, asea. ukanaskneli 
ramdenime wlis ganmavlobaSi 
fotosa da filmis kom-
binirebas vaxden. gamofenas 
garkveuli xibli emateba, 
rodesac SegiZlia aCveno da 
moasmenino mayurebels im, 
sxva samyaros moZraoba da 
xmebi. ase muSaoba gacile-
biT sainteresoa _ miwevs 

Me: Mr. Olaf, you started your career as a photo reporter, 
though, what you do now differs from journalism. What is 
the reason for this shift?

Erwin Olaf: In the first place it had to do with aesthetics. 
When you photograph real life, there is always something 
wrong about it. In my studio I create my own world, my 
own fantasy; I make it more aesthetic, I idealize or make 
a joke out of reality. You can manipulate reality in a studio 
environment. I started shooting photographs as early as 
in 1979. Already by 1985 I had started doing more and 
more studio photography, and from 1990 on, I have been 
exclusively a studio photographer.  

Me: You also started making films…

EO: Yes, I did. A few years ago I started to combine photog-
raphy with film. During exhibitions it adds to an atmosphere 

Interview with Erwin Olaf 
 Born in Hilversum in the Netherlands in 1959, Erwin Olaf 
works in Amsterdam nowadays. Starting with photo-journal-
ism he gradually moved to art photography. He now is renown 
worldwide. Besides photography, he has worked on installation 
art, children, short and documentary movies. He succedded in 
synthesis of visual art and music as well. Olaf was exhibited in 
many distinguished museums and galleries across the globe. 
Many of his works are published in several books and albums. 
It was due to the nature of his art that constantly generates 
attention, he has commissioned many campaigns of world 
known brands such as: LAVAZZA, BMW, MICROSOFT,  NINTEN-
DO, NOKIA and many others. In 1999, his worldwide campaign 
for Diesel Jeans won him the Coveted Silver Lion at the festival 
for advertising in Cannes, and he was awarded the same prize 
two years later for his imagery produced for Heineken. Olaf 
was awarded prizes as photographer or artist of the year on 
numerous occasions. The last few years Erwin is working also 
more for magazines, such as the NEW YORK TIMES and the 
SUNDAY TIMES. With pleasure we are offering interview with 
Erwin Olaf to the reader of our magazine. 

interviu ervin olafTan

ervin olafi 1959 wels daibada holandiis qalaq 
hilversumSi. igi amJamad amsterdamSi moRvaweobs. 
ervin olafma muSaoba fotoJurnalistikis sferoSi 
daiwyo da Semdeg mxatvrul fotografiaSi gadain-
acvla. dResdReobiT igi aRiarebuli fotoxelovania. 
fotografiis garda mas Seqmnili aqvs instalaciebi, 
sabavSvo, dokumenturi da moklemetraJiani filmebi. 
olafi vizualuri xelovnebisa da musikis sinTezzec 
muSaobs. misi namuSevrebi msoflios mraval cnobil 
muzeumsa da sagamofeno darbazSi iyo gamofenili. 
gamocemuli aqvs ramodenime albomi. misi unari, miiq-
cios sayovelTao yuradReba, gaxda imis mizezi, rom 
man mravali sareklamo kampaniis dakveTa Seasrula. 
maT Soris arian iseTi cnobili firmebi, rogoricaa: 
LAVAZZA, BMW, MICROSOFT,  NINTENDO, NOKIA da sxva. 
misma msoflio sareklamo kampaniebma DIESEL-sa da 
HEINEKEN-sTvis xelovans orjer moapovebina kanis 
reklamis festivalis vercxlis lomi 1999 da 2001 
wlebSi. rogorc saukeTeso fotografsa da xelovans, 
mravali saerTaSoriso premia aqvs miRebuli. dRes 
igi aqtiurad TanamSromlobs iseT gamocemebTan, ro-
goricaa NEW YORK TIMES da  SUNDAY TIMES. 

interview
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montaJi da musikis morgeba. es procesi Cemi SemoqmedebisTvis kargi 
savarjiSoa. 

me: ra roli iTamaSa gei subkulturam Tqveni, rogorc xelovanis 
CamoyalibebaSi?

eo: aman udavod didi roli Seasrula. rodesac axalagazrda xar, 
Seni STagoneba gavlenebis qveS eqceva. CemTvis metad mniSvnelovani iyo 
gei qomuniTisTan Serwyma. pirveli gamomcemlebi, redaqtorebi, televi-
ziis prodiuserebi, isini, vinc dakveTebs maZlevdnen, Tavad ekuTvnodnen 
qomuniTis. es mxardaWera Cemi, rogorc xelovanis zrdis stimulirebas 
axdenda. dRes Cemi xelovneba ufro farTod aris miRebuli da aseTi 
saxis mxardaWeras CemTvis naklebad aqvs sasicocxlo mniSvneloba. 
Tumca, dRes SemiZlia qomuniTisTvis ukugeba. Cemi fotoebis meSveobiT 
qomuniTis alternatiul kanonebsa da movaleobebs vaCveneb.  

me: Tqveni namuSevrebi xSirad depersonificirebulia. TiTqos imde-
nad gainteresebT individi, ramdenadac is romelime socialur jgufs 
warmoadgens. ratomaa socialuri identoba aseTi mniSvnelovani Tqven 
SemoqmedebaSi?
eo: aseTi midgoma metad mniSvnelovania, ukeT SegiZlia miawodo 
mesiji, rodesac qmni zogadad qalis, liliputis, moxucebulis ganzo-
gadoebul saxes. es midgoma metad waagavs multiplikacias, rodesac 
xelovani arqetipebis Seqmnaze muSaobs, rodesac depersonifikaciis 
saSualeba geZleva. Tavdapirvelad, adamianebis dabrmavebas mivmarTavdi 
– Tvalebs vuxvevdi maT. es imisaTvis xdeboda, rom mayurebels person-
aJis gansja ar SesZleboda, aramed mTliani suraTi aReqva. dReisaTvis 
axali identobis Seqmnaze vmuSaob. amis magaliTia Cemi uaxlesi seria 
– “dardi”. fotomodelebi, umSvenieresi qalbatonebi TiTqos 20-e sau-
kunis 60-70-iani wlebidan dabrundnen. isini aRar arian fotomodelebi, 

when along with photos you can show movement and sounds of the other 
world. It is a more interesting process as well. You have to edit a film, add 
sound. It is more challenging for me.

Me: What was the role of gay subculture in shaping your artistic identity?
EO: It certainly plaid a crucial role. It influences when you are young. It was very 
important to join the gay community. Lots of my friends came from there, as did 
much of my inspiration. The first audience for my work was the gay community. 
First publishers, magazines, editors, TV stations, those who gave assignments, 
were from the community. That stimulated my growth as a photographer. 
Perhaps this support is less vital for me now, as I am more widely accepted. 
However, now I can give back to the community by showing the alternative laws 
and duties of coming out in my work. 

Me: People in your artistic works are often depersonal-
ized. It seems that you are interested in the individual as a 
representative of a certain social group. What makes social 
identity so important for your work?
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aramed msaxiobebi, romlebic maTTvis miniWebul rols 
asruleben.

me: garda imisa, rom sayovelTaod cnobili xelovani 
xarT, Tqven agreTve gei qomuniTis kumiric xarT. 
ukve isic mogexsenebaT, rom Tayvanismcemlebi saqarT-
veloSic mogeZebnebaT. Cveni Jurnalis mkiTxvels ras 
ususrvebdiT?
eo: ras vusurvebdi? ulev siyvaruls! yoveli adami-
anis cxovrebaSi siyvaruli umniSvnelovanesia. Tqvens 
organizacias vusurvebdi, 
rom uaxloesi wlebis ganma-
vlobaSi moaxerxoT Tqvens 
qveyanaSi sakiTxis mimarT 
damokidebulebis Secvla. 
es mniSvnelovania imisaTvis, 
rom yvelas SeeZlos sa-
surveli adamianis siyvaru-
li malvis gareSe. albaT, es 
aris Cemi yvelaze guliTadi 
survili, rodesac adami-
ans Rirseulad siyvaruli 
SeuZlia, is amiT Zalian 
Zlieri xdeba. rasakvirvelia, 
es gza Zalian xangrZlivi 
da rTuli iqneba. Jurnals 
vusurveb gaZlierebas da 
uwyvet zrdas. Cemi survili 
isic aris, rom ufro metma 
adamianma moikrebos gambe-
daoba da sakuTar cxovre-
bas Tvali gausworos. am 
yvelaferis miRwevis gzaze 
Tqven gverdiT miguleT. 
Tqvens JurnalSi Cemi nebi-
smieri namuSevris gamoqvey-
neba SegiZliaT.     

EO: It is important as you can better send messages when 
you create the woman or the short men or the elder. This 
work is rather similar to working on cartoons, where you work 
on creating archetypes, and depersonalize the characters. In 
the beginning, I liked to make it so that people couldn’t see, 
put a blindfold or some other cover over their perceptions 
so that a viewer could not judge the person but only see the 
picture. But lately, I have been trying to create a new identity. 
Like in the last series – Grief, the models, beautiful women 
look like they’re from the 60ies and the 70ies. So, they are 

not models any more, but actors. 
They play roles.

Me: You’re more than a fa-
mous artist, you also are a gay 
icon, and you certainly have 
fans in Georgia. What would 
you wish to the reader of our 
magazine?
EO: What do I wish? A lot of 
love. Love is very important in 
everybody’s life. I also wish that 
in the next few years you can 
achieve a change of climate 
there, so that everybody can 
freely fall in love with the person 
they like. I guess this is my big-
gest wish because when you can 
freely fall in love you become 
so much stronger. Of course, 
it is a long and hard path to go 
through this change. I want your 
magazine to grow. I also wish 
that more people would find 
courage to be out. And for this, I 
am willing to donate pictures to 
your magazine so that you could 
easily publish them. 

statiaSi gamoyenebul fotoebze saavtoro ufleba 
ekuTvnis ervin olafis studias.

Pictures used in the article are  copy right of 
Erwin Olaf studio 

www.erwinolaf.com
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ºpepela CemTvis Tavisuflebis 

simboloa!º: interviu Tamara makgregorTan

Tamara makgregori ganaTlebiT mxatvaria. mravali 
speqtakli aqvs gaformebuli. dRes mxatvari 
cifruli xelovnebiTaa dakavebuli da am teqni-
kiT Seqmnili aqvs namuSevrebi mraval cnobil 
msaxiobze, mxatvarze da sazogado moRvaweze. 
amerikel kinoxelovanTa fondis mier organi-
zebul konkursze Tamara makgregoris scenari, 
“hartli merilis” premiiT aRiniSna saukeTeso 
debiutisTvis. Tamara makgregori holandiaSi 
cxovrobs da moRvaweobs meuRlesTan, giom 
liusetisTan erTad. misi Semoqmedeba qarTuli 
sazogadoebisTvis naklebad xelmisawvdomia, gan-
sakuTrebiT, am Semoqmedebis homoTematuri mxare. 
gadavwyviteT, masTan interviu swored am nomerSi 
SevTavazoT Cvens mkiTxvels. 

me: Tamara, Tqven xelovnebis sxvadasxva JanrSi 
moRvaweobT da xSirad radikalurad gansxvave-
buli formiT gadmoscemT saTqmels... 

Tamara makgregori: xelovnebas CemTvis 
macocxlebeli Zala aqvs. xelovnebiT vsunTqav 
da nebas vaZlev sakuTar fantazias gascdes 
gonivrulis farglebs, swored es maniWebs 
Tavisuflebis WeSmarit gancdas. Tavisuflebis 
gareSe frenac SeuZlebelia. frenis gareSe ki 
verafers Seqmni. ai, ase ikvreba Cemi sasicocx-
lo wre.

Butterflies: Interview with Tamara McGregor

Tamara McGregor received an education in art and has 
designed the sets for numerous stage performances. 
She now works in the medium of digital art and has cre-
ated works for many a famous actor, painter and public 
figure using this technology. Tamara McGregor’s screen-
play recently received the USA’s Hartley Merrill prize 
for best debut. She lives and works in the Netherlands 
together with her husband, photographer Guillaume 
Luisetti. Her works are less accessible for the Georgian 
public, particularly those dealing with homo themes. We 
chose this issue to introduce her to our readers. 

Me: You have worked in a number of genres of art 
and you often choose radically different forms to 
communicate what you have to say...

TM: For me art is a life-giving force. I breathe art and 
allow my fantasies to go beyond all sensible bounds; 
it is precisely this that gives me a sense of true free-
dom. Without freedom it would be impossible to fly. 
Without flying you cannot create anything. This is how 
my circle of life works. 

Anything can be a source of inspiration for me: old mov-
ies, the people around me, even a simple conversation 
with a friend. This is why my art takes so many forms. 
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Cemi STagonebis wyaro SeiZleba 
nebismieri ram gaxdes: Zveli kino, 
garSemomyofi xalxi da xSirad me-
gobarTan ubralo saubaric ki. amiT 

aix- sneba Cemi xelovnebis mravalsaxobac. 

me: artistul garemoSi izrdebodiT. SeuZlebelia, 
amas gavlena ar moexdina Tqvenze...

Tm: wilad mxvda bedniereba bavSvoba mraval-
ferovani politikuri, kulturuli da, Tundac, 
seqsualuri orientaciis adamianebs Soris gam-
etarebina. aman Tavidanve damanaxa, rom es yovelive 
ar SeiZleba gaxdes romelime adamianis gansjis 
safuZveli. rogorc federiko felini aRniSnavda, 
farajanovs misi homoseqsualoba naklebad ge-
nialurs rodi xdis. CemTvisac, yvela Tavisufali 
adamiani SeiZleba gaxdes STagonebis wyaro. me 
maT Cems peplebs vuwodeb. pepela CemTvis Tavisu-
flebis simboloa! 

amitomac aris, xSirad muzad geebi mevlinebian. 
isini ufro Tavisufalni arian da xelovnebasac da 
axal ideebsac ufro Tavisuflad aRiqvamen.  

Cemi, rogorc xelovanis CamoyalibebaSi Zalian 
didi roli iTamaSa biZaCemma, buca jorbenaZem. 
mozardobis asakSi gamaogna misma qmnilebam, ritu-

Me: You grew up in an artistic environment. This must 
have had an influence on you...

TM: I was fortunate enough to grow up among people of 
diverse cultures, political views and sexual orientations. 
This showed me from the very start that this cannot be 
the basis to judge a person. Federico Fellini said that 
Parajanov’s homosexuality did not make him any less of 
a genius. For me too any free person can be a source of 
inspiration. I call them my butterflies. Butterflies are a 
symbol of freedom for me!

This is why gay people often serve as muses for me. They 
are freer and interpret art and new ideas more freely. 

My uncle, Butsa Jorbenadze, played a very important role 
in my becoming an artist. When I was a teenager, his cre-
ation, the Palace of Rituals [in Tbilisi], amazed me. It was 
a giant phallic structure which he erected in the capital of 
Soviet Georgia. When I asked why he created this build-
ing, he told me that for him the phallus was the supreme 
symbol of fertility and that it should be a place where 
people would officially register the love between them. 
I understood a lot after that and realized that art was in 
the free vision of all people.

Me: Homo themes feature prominently in your art...
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alebis sasaxlem - giganturma falikurma struq-
turam, romelic man sabWoTa saqarTvelos dedaqa-
laqSi aRmarTa. rodesac vkiTxe, Tu ratom Seqmna 
es nageboba, man mipasuxa, rom misTvis falosi 
nayofierebis uzenaesi jildo iyo da swored is 
unda gamxdariyo or adamians Soris siyvarulis 
samoqalaqo registraciis adgili. me maSin bevri 
ram gavacnobiere da imasac mivxvdi, rom 
xelovneba yoveli adamianis Tavisufal 
xedvaSia. 

me: Tqven xelovnebaSi gansakuTrebuli ad-
gili uWiravs homoTematikas... 

Tm:  Cemi meuRlis, giomis sityvebs mo-
viSvelieb: “CemTvis adamianSi yvelaze 
mimzidveli misi patara naklovanebebia, is 
ususureba, rac maT gamorCeulad aqcevs. 
maTi saxe naoWebiT saubrobs, TvalebSi ki 
didZali informacia inaxeba. geebi Zalian 
saTuTad udgebian sakuTar Tavisuflebas. 
es me peplebs momagonebs. rogorc wesi, 
isini cdiloben srulfasovnad ganvlon 
cxovreba, yvelaze mZafrad SeigrZnoben mas 
da sakuTar Tavad yofnis sirTules. geebSi 
aris raRac erTdroulad mSvenieric da 
tragikulic. iseve, rogorc sxva devnili 
umciresobebi, isini am yovelives filoso-
fiurad da iumoriTac ki uyureben. gei 
adamianebi arian is “sevdiani Rimili”, ro-
melic miyvars.”

me ki davZen, rom rTulia iyo gansxvavebu-
li, imisda miuxedavad Tu romel qveyanaSi, 
sazogadoebasa Tu kulturaSi cxovrob. 
xelovneba mravalferovania da xSirad 
gaugebari sxva adamianebisTvis. Tumca, mTavari isaa, 
rom nebismier SemTxvevaSi Tavisufali nabijebi 
gadadga. CemTvis ki, swored peplebi ganasaxiere-
ben am Tavisuflebas. swored amitom, gei Tematika 
yovelTvis iqneba Cemi Semoqmedebis nawili. gei 
megobrebi CemTvis cisartyelebi arian, romlebic 
avdaris mere Cndebian.  

TM: As my husband Guillaume says: 

“For me the most appealing thing about 
a person is his little imperfections, the 
weakness that makes him stand out. His 
face speaks through its wrinkles; a great amount of infor-
mation is kept in the eyes. Gay people take a very careful 
approach to their own freedom. This reminds me of a but-

terfly. As a rule, 
gays try to live life 
to the fullest; they 
are the most sen-
sitive to life and 
to complexity of 
being themselves 
in life. There is 
something about 
gays that is at 
the same time 
beautiful and 
tragic. Just like 
other oppressed 
minorities, they 
look at everything 
philosophically 
and with humour. 
Gay people are 
the ‘sad smile’ 
that I love so 
much.”

I would add to 
that that it is 
difficult to be 
different irrespec-

tive of what country, society or culture you live in. Art is 
diverse and often incomprehensible to other people. But 
the main thing is that steps towards freedom are taken 
no matter what. For me butterflies are the best manifes-
tation of this freedom. That is why gay themes will always 
be a part of my works. My gay friends are like rainbows 
who appear after a storm. 

statiaSi gamoyenebul fotoebze saavtoro ufleba 
ekuTvnis Tamara makgregors

Pictures used in the article are  copy right of 
Tamara McGregor

www.tamaramcgregorart.com
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reportaJi

kinos 22-e qaming auTi berlinSi

msoflioSi Zalian bevri gei da lesbosuri 
filmebis kinofestivali arsebobs, magram berlinis 
saerTaSoriso kinofestivali erTaderTi pirveli 
klasis festivalia, romelic Tavis ganyofilebaSi 
_ panorama lgbt Tematikaze Seqmnil filmebs spe-
cialuri konkursis _ tedis _ farglebSi aCvenebs 
da saukeTeso moklemetraJiani, mxatvruli da 
dokumenturi filmis kategoriebSi saerTaSoriso 
qvier kinoprizs gadascems maT. dRes tedi gei da 
lesbosuri filmebis yvelaze mniSvnelovan prizad 
iTvleba da aRiarebulia, rogorc erTaderTi gei, 
lesbosuri da transidentificirebuli filmebis 
prizi, romelic warmoadgens mTavari saerTaSoriso 
(da ara calsaxad qvier) kinofestivalis nawils. 
nebismier filmi, romelic berlinaleze qvier 
Temas wamoswevs tedis potenciur prizioradaa 
miCneuli. yovelwliurad, daaxloebiT 40 namuSe-

vari ibrZvis am prizis mosapoveblad.

wels tedis dajildoebis ceremoniali ukve ocda-
meored gaimarTa, amjerad - msoflios kulturebis 
saxlSi. ceremoniebi mudmivad msgavs dawesebulebebSi 
tardeba, rac TavisTavad miuTiTebs imaze, Tu rogori 
statusiT sargeblobs tedi germaniis kulturul 
movlenaTa Soris. 

Tumca, am statusis mosapoveblad tedim xangZlivi 
istoria ganvlo. yvelaferi 1980 wlidan daiwyo, 
rodesac kinofestivalis maSindelma direqtorma 
moric de hadelnma amsterdamidan manfred zalcbergi 
gamoiwvia, raTa misTvis festivalis axali profili - 
sainformacio ganyofileba Caebarebina. zalcbergi ax-
algazrda kinematografistebis forumisa da sazoga-
doebrivi kinoTeatr `arsenalis~ Tanadamaarsebeli 
da am droisTvis ukve legendaruli pirovneba iyo; 
agreTve gei uflebebis moZraobis cnobili aqtivisti. 
gei da lesbosuri Tematikis Semcveli filmebis 
damatebiT programas man axali saxe misca, romelsac 
maSin yvela rodi Sexvda keTilganwyobiT. 

berlinSi dResac arsebobs wignebis maRazia 
princ aizenherci, romelic 80-iani wlebis meore 
naxevridan panoramis erTgvar danamatad iqca. 
panoramis bolo seansis Semdeg aq `Ramis kafeebi~ 
ewyoboda. reJisorebi mayureblebs festivalis

Teddy: Berlin’s Queer Film Festival or 
22nd coming out of the cinema in Berlin

There are many gay and lesbian film festivals in the 
world, but the Berlin International Film Festival is the 
only major world festival which has a special competi-
tion, the Teddy, for LGBT-themed films. The Teddy, part 
of Berlinale’s Panorama section, is now considered the 
most important prize for gay and lesbian films and is 
recognized as the only gay, lesbian and trans-identity 
prize given out at a major international (not exclusively 
queer) film festival. Any film dealing with queer themes 
is eligible for a Teddy. Each year, about 40 works com-
pete for prizes in the categories of feature, short and 
documentary films. 

This year the Teddy awards ceremony was held 
for the 22nd time at the House of World Cul-
tures. The ceremonies are always held at such 

prominent venues, which in itself speaks to 
the high status enjoyed by the Teddy among 
German cultural events. 

But it took a long time for the Teddy to earn its current pres-
tige. It all began in 1980, when the Berlinale Film Festival’s 
then director Moritz de Hadeln invited Manfred Salzberg 
from Amsterdam in order to head up the new “information” 
section of the festial. Salzberg was the co-founder of the 
Young Cinematographers’ Forum and the Arsenal cinema 
and was something of a legend in the business. He was also 
a prominent gay actvitist. He gave the additional programme 
including gay- and lesbian-themed films its new face. The 
move was not met with universal acclaim. 
There is still a bookshop in Berlin called Prince Eisenherz, 
which in the late 1980s became an extension of sorts of 
Panorama. 
After the last showing at Panorama, “night cafes”directors 
would come to the cafe to discuss their films being shown 

reportage
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programaSi im filmebis sanaxavad xvdebodnen, romle-
bic oficialur programaSi ar iRebda monawileobas. 
maSin es sivrce dainteresebuli adamianebis TavSey-
ris erTgvarad oficialuri adgili gaxda. dRes 
ki gei filmebis seansebis Semdeg wveulebebis mein-
strimul adgilebSi gamarTva Cveulebriv movlenad 
iqca. ufro metic, berlinSi TiTqmis aRar arsebobs 
seqsualobis mixedviT mkveTrad orientirebuli kaf-
eebi, barebi da klubebi _ gei samyaro gamovida geto-
dan, romelSic adre uwevda yofna, sivrce gafarTovda 
da yvela daitia ganurCevlad sqesisa, seqsualuri, 
eTnikuri da religiuri identobisa. 
gei da lesbosuri filmebisaTvis specialuri prizis 
_ tedis dawesebis azri 1987 wels gaCnda. sax-
elwodeba gamoZaxilia festivalis mTavar prizze 
(oqros daTvi). pirveli tedi mxatvruli filmisT-
vis gadaeca pedro almodovaris `survilis kanons~. 
organizatorebisa da kinosmoyvarulebisTvis maSin 
mTavari iyo tedis gei scenis miRma moepovebina 
ndoba, andergraundidan gamoeyvana filmebi. ramdenime 
wlis Semdeg ki, berlinalem oficialurad aRiara 
tedis prizi da is berlinales prizebis sajaro 
siaSi Cawera. 
tedis sakuTari internet satelevizio arxi aqvs 

at the festival with viewers or to see films which were not of-
ficially part of the programme. Prince Eisenherz became the 
“official” place for such interested individuals to gather. Now 
it is routine for mainstream venues to host such receptions 
after gay film viewings. Furthermore, in Berlin there practi-
cally do not exist cafes, bars and clubs aimed exclusively at 
representatives of one sexual orientation – the gay world has 
come out of the ghetto, expanded and come to include all, 
irrespective of sexual, ethnic or religious identity. 
The idea to have a special award for gay- and lesbian-themed 
films, the Teddy, first came about in 1987. The first Teddy for 
a feature film went to Pedro Almodovar’s “Law of Desire”. 
The main thing for the festival organizers and film viewers 
back then was for the Teddy to win respect beyond the gay 
scene and bring films from the underground to the main-
stream. Several years later, Berlinale officially recognized the 
Teddy prize and included it among the festival’s awards. 
Teddy now has its own internet TV channel (www.teddy-
award.tv) which broadcasts every day. The website features 
interviews in many languages, video recordings and informa-
tion about films. 

(www.teddyaward.tv), romelic yoveldRe 
gadis eTerSi. veb-gverdi Seicavs mra-
valenovan interviuebs, videoCanawerebs 
da informacias filmebis Sesaxeb. 
ori wlis win tedis dajildoebis meoce 
saiubileo ceremoniali pirvelad gaaSuqa fran-
gul-germanulma kulturulma satelevizio arxma 
_ artem. amiT tedis saSualeba mieca daefiqsire-
bina pozicia politikur da socialur sakiTxebTan 
mimarTebaSi (magaliTad, poloneTSi arsebuli mkveTri 
homofobiis da samxreT afrikaSi adamianebis mdgo-
mareobis Sesaxeb).
am droisTvis Tamamad SeiZleba iTqvas, rom uzarmaz-
ari ceremoniebiT, mravali satelevizio sadgurisa da 
beWduri mediis warmomadgenlobis mier RonisZiebebis 
gaSuqebiT da didi programis SerCeviT, tedim, sruli 
saxiT moaxerxa TviTdamkvidreba berlinis saerTa-
Soriso kinofestivalis maSstabiT da mis miRmac. Se-
sabamisad, dasavleTSi arian adamianebi, romlebic Tv-
lian, rom tedim qvier kinematografis damkvidrebaSi 
mniSvnelovani rolis Sesrulebis Semdeg, sakuTari 
funqcia amowura. magram arian iseTebic, romlebic 
am Sexedulebas upirispirdebian. ukanaskneli wlebis 
ganmavlobaSi tedis priziT araerTi aziuri da im 

Two years ago, the Teddy awards ceremony, which at that 
time was celebrating its 20th anniversary, was covered for 
the first time by Arte, the French-German cultural program-
ming network. This allowed Teddy to state its position on a 
number of political and social issues, such as as the strong 
homophobia prevailing in Poland and the poor human rights 
situation in South Africa. 
At present it can be said that the Teddy, given the broad cov-
erage of its enormous pompous ceremonies in the broadcast 
and print media and the scope of what it has to offer, has 
managed to fully stake out its place at the Berlin Internation-
al Film Festival and beyond. Consequently, there are people 
in the West who believe that now that queer cinematography 
is firmly established in film culture, the Teddy has lost its 
relevance. 
But there are also people who take issue with this view. 
They point out that over the past few years a number of 
Teddys have gone to films from Asia and other places where 
homosexuality is either illegal or strongly looked down on in 
society. Accordingly, they say, Teddy continues to stimulate 
and encourage cinematographers in these countries and 
help change the prevailing views of sexual minorities. 
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qveynebis filmebi dajildovda, sadac 
homoseqsualoba kriminalad iTvleba 
an sadac sazogadoeba mkveTrad ho-
mofoburia. Sesabamisad, tedi kvlavac 

eweva aseTi qveynebis warmomadgeneli 
kinematografistebis stimulirebas da amiT sakuTari 
wvlilis Setanas seqsualuri umciresobebis mimarT 
sazogadoebis damokidebulebis SecvlaSi.
`qvier kinematografi Cveni cxovrebis mravalfero-
van, gansxvavebul da naTel imijs aCvenebs da xels 
uwyobs socialur cvlilebebs, tolerantobisa da 
mimReobis gaRvivebas. Tundac am mizezis gamo, tedi 
kvlavac mniSvnelovania~ - ambobs fond tedis Tavj-
domare da panoramis direqtori viland Speki. 
80-iani wlebis dasawyisSi Zalian cota gei filmi 
arsebobda, ZiriTadad, moklemetraJiani. srulmetra-
Jiani filmis gamoCena ki yovelTvis xmaurs iwvevda. 
90-iani wlebis dasawyisSi 
lesbosuri filmebic gamoCnda, 
situacia aqac Seicvala. am 
droisTvis transgernderul 
Tematikaze Seqmnili filmebis 
raodenobamac imata. axla 
trans Temebi da person-
aJebi programaSi monawile 
filmebis ganuyofel nawils 
warmoadgens, Tumca, trans-
genderi reJisorebi mainc 
iSviaTobaa. tedi ganuwyvet-

“Queer filmmakers show a diverse, distinct and clear im-
age of our life and encourage social change, tolerance and 
acceptance, thanks in part to the fact that the Teddy is still 
relevant,” Wieland Speck, the chairman of the Teddy Founda-
tion and the director of Panorama, said. 
In the early 1980s there were very few gay films, and most 
of them were shorts. Whenever they appeared, full-length 
feature films would always cause a stir. In the early 1990s 
lesbian films started being released and the situation 
changed in this regard as well. Now we are starting to see 
more and more transgender-themed films. Trans themes and 
characters are an inseparable part of the films participating 
in the programme, though transgender directors remain a 
rarity. The Teddy continues to take active part in promoting 
and popularizing the works of people of trans identity. 
“The Amazing Truth about Queen Raquela”, a film dealing 
precisely with this topic, was nominated for best picture 

lad eweva trans-identificirebuli Semoqmedebis 
monawileobasa da popularizacias. 
swored am sakiTxze gadaRebulma islandiurma 
filmma `The Amazing Truth About Queen Raquela~ miiRo 
wels tedi saukeTeso mxatvruli filmis katego-
riaSi. reJisori olaf de fler iohansoni festi-
valze ukve meored monawileobs. `gansacvifrebeli 
simarTle dedofal rakelas Sesaxeb~ misi debiutia 
mxatvrul kinoSi, Tumca, didi xnis ganmavlobaSi 
mayurebeli darwmunebulia, rom dokumentur kadrebs 
uyurebs. filmis dasasruls reJisorma ganacxada, 
rom semidokumenturi gadaRebis manera imitom Sear-
Cia, rom  gadamRebi jgufisaTvis Tavidan aeridebina 
sirTuleebi. magram, es ar aris wminda wylis fiqcia 
- filmi zustad aRadgens filipinebSi rakelasa da 
misi transseqsuali megobrebis cxovrebis detalebs, 
maT istoriebs. 

filipinebSi transseqsualebi 
iseve, rogorc bevr sxva qveya-
naSi, ZiriTadad prostitucias 
ewevian, radgan sazogadoebaSi 
integracias isini mxolod am 
profesiiT axerxeben. policia 
maT gamudmebiT devnis, Tumca, 
filmSi Cans iseTi policielic, 
romelic, rakelasTan SedarebiT 
megobrul urTierTobaSi imy-
ofeba (savaraudod, garkveuli 
samsaxuris fasad). qalbatoni 

Teddy. It is the second nomination for director Olaf de Fleur 
Johannesson. 
“The Amazing Truth about Queen Raquela” was his first fea-
ture film, though many viewers have the sense that they are 
watching a documentary. After the film’s showing, the direc-
tor said that he used semi-documentary filming techniques 
so that the crew could avoid the complications associated 
with filming the lives of transsexuals in the Phillipines, but 
this is pure fiction: the film precisely recreates the details of 
the life of Raquela and her transsexual friends in the Phil-
lipines. 
Transsexuals in the Phillipines, like in many other countries, 
are mainly prostitutes, as this profession is the only way for 
them to integrate into society. The police constantsly perse-
cutes them, though the film features one police officer who 
has relatively friendly relations with Raquela (presumably in 
return for certain services). The biggest wish of the lady-boys 
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biWebis (maT ase moixsenieben) yvelaze didi sur-
vili evropaSi sacxovreblad wasvlaa, ramdenadac 
maT sjeraT, rom iq ufro mSvidad da Tavisuflad 
icxovreben. `oqros maZiebeli ar var, ubralod, 
ukeTesi cxovreba minda~ _ ambobs filmis mTavari 
personaJi. 
maTi sayvareli klientebi dasavleTeli adamianebi 
arian, romlebic kargad epyrobian da did gasam-
sjelosac uxdian. `gulwrfelad rom vTqvaT, Cven 
mogvwons prostitucia, siamovnebasac viRebT da 
Cvens mamakacur libidos vakmayofilebT, Tan fulsac 
gamovimuSavebT. am saqmianobis meore mizezi sazoga-
doebriv normebTan SeusabamobaSi mdgomareobs. Cven 
ar avyavarT samuSaod, ufro metic, skolaSic ki ar 
gviSveben sawinaaRmdego sqesis tansacmelSi gamowyo-
bilebs... amitom prostituciisas siyvaruls veZebT 
momxmareblebSi~ - ambobs rakela riosi jeims qorns-
mitTan interviuSi. 
dasavleTelebi yovelTvis rodi amarTleben imedebs. 
rakelas da mis megobrebs isini xSirad kvebaven 
ararealuri dapirebebiT. filmSi aris SesaniSnavi 
epizodi, rodesac sazeimod morTuli rakela aero-
portSi miemgzavreba heteroseqsuali `TeTri prin-
cis~ dasaxvedrad, is ki ar Camodis. guldawyvetili, 
magram amayi dedofali tovebs scenas. saboloo 
gamarjveba mainc maszea _ is berlinSia da mTeli 
darbazi taSiT egebeba misi, rogorc gabeduli adami-
anisa da rogorc filmis personaJis warmatebas. 

 panoramis seqciaSi uyvarT, rodesac reJisorebi 

berlinSi axali filmiT brundebian. 
gansakuTrebuli enTuziazmiT Sexvdnen 
greg arakisac. amjerad igi 16 wlis win 
gadaRebuli da berlinaleze warmod-
genili filmis `sicocxlis dasasruli~ 
aRdgenili da cifrulad gadamuSavebuli versiiT 
dabrunda. darbazSi sul oTxi adamiani ijda, vi-
sac es namuSevari 1992 wels hqonda nanaxi. maSin 
filmis premieram didi xmauriT Caiara da axal-
gazrda reJisors saerTaSoriso aRiareba moutana. 
`sicocxlis dasasruli~ gei roud muvia (road movie), 
jek keruakiT da sxva biTnikebiT STagonebuli. is 
quaier axali talRis klasikad iTvleba da post-
pankis erTgvar Canawersac warmoadgens. filmi ori 
aivinficirebuli adamianis - jonis da liukis 

vnebiani siyvarulis, homo-
fobiuri los-anjelesidan 
Tavis daRwevis da amerikaSi 
mogzaurobis istorias aRw-
ers. reJisori gamudmebiT 
TamaSobs quCis banerebis, 
saxlis kedlebis warwerebiT, 
wignebis saTaurebiT, Semoq-
medebiTi kerpebis imijebiT 
(godari, jarmeni...), kadrebiT 
filmebidan (endi uorholis 
`martosuli kovboebi~...). es 
warwerebi zogjer provoka-

ciuli da protestiT aRsavse gancxadebebis formas 

(as they are referred to in the film) is to go to Europe to live, 
as they believe that a calmer and freer existence awaits 
them there. “I’m not looking for gold, I simply want a better 
life,” the film’s main character says. 
Their favourite clients are Westerners, because they both 
treat them well and pay them handsomely. “Frankly, we like 
prostitution: we get pleasure and satisfy our male libidos, 
plus we make money. The other reason we do this has to do 
with the fact that we don’t fit in to societal norms. People 
don’t hire us for work and they don’t even let us into school 
dressed as the opposite sex…That’s why we look for love 
among our clients,” Raquela Rios, the inspiration for the film, 
told James Cornsmith in an interview. 
But Westerners don’t always live up to their good reputa-
tion. They often make unrealistic promises to Raquela and 
her friends. There is one brilliant episode in the film where 
a festively dressed Raquela goes to the airport to meet her 

heterosexual “white prince”, but the latter never comes. Dis-
appointed but still proud, the queen leaves the scene. And in 
the end she wins out, both in the film and in Berlin. 
In the Panorama section, they like it when directors return to 
Berlin with new films. Gregg Araki was greeted with special 
enthusiasm. This time he returned with a restored and digi-
tally enhanced version of the film he made and presented 
at the Berlinale 16 years ago, “The Living End”. There were 
only four people in the theatre who had seen this film in its 
original version in 1992. Its premiere was sensational and 
won the young director international acclaim. “The Living 
End” is a gay road movie inspirted by Jack Kerouac and other 
beatniks. 
It is considered a classic of new wave queer cinema and its 
post-punk/industrial soundtrack was also popular. The film 
tells the story of two HIV-infected people, John and Luke, 
their passionate love affair, their escape from homophobic 
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iRebs. msgavsi ganwyobis gamoZaxilia 
filmis pirveli kadri _ grafitiT 
moxatuli kedeli warweriT `motyani 
samyaro~. Tamam mowodebebs sentimenta-

lur-optimisturi ideebi enacvleba, magaliTad, 
rodesac warumatebel mwerals, jonis aiv virusiT 
inficirebis Sesaxeb amcnoben, reJisori personaJs 
`amerikidan~ Jan bodriaris citatas Seaxsenebs, rom 
es misi darCenili cxovrebis pirveli dRea (First 
day of the rest of my life). suraTi politikuri Sexed-
ulebebis RiaobiTac gamoirCeva (magaliTad, megobari 
jonis vaSingtonSi buSebis tvinis gasalayeblad 
wasvlas sTavazobs). 

gansxvavebiT bevri reJisorisgan, 
romlebic postmodernis epoqaSi 
mayurebels urcxvad sTavazo-
ben moparul citatebs sayvareli 
filmebidan, greg araki legalu-
rad iparavs _ filmis dasasruls 
titrebSi yvela is filmia CamoTv-
lili, romelic reJisoris inspira-
ciis wyaro gaxda. 

patiosani Zarcvis amave meTods 
mimarTa kanadelma reJisorma brus 
la brusmac, rodesac sapremiero 
saRamoze is suraTebi daasaxela, 
romelmac mas axali filmi `oto anu uari mkvdar 
xalxs~ STaagona. 

provokatoris imijis mqone reJisori damoukidebeli 

Los Angeles and their trip across America. 
The director constantly plays with images of street banners, 
graffiti on walls, book titles, and creative idols (like Godar 
and Jarman), as well as clips from other films (such as Andy 
Warhol’s “Lonesome Cowboys”). 
These inscriptions sometimes take the form of provocative 
and protest-laden statements, such as the one in the first 
scene of the film, in which we see the words “Fuck the world” 
spray-painted onto a wall. But as the film goes on, acute 
statements are replaced by sentimental and optimistic ideas 
such as when John, an unsuccessful writer, is told that he is 
HIV-positive, the director recalls a quote from Jean Bodriare’s 
America: “this is the first day of the rest of my life”. The film 
also openly tackles political issues and includes criticism of 
the Bush family.
In contrast to so many directors of the post-modern epoch 

kinosTvis damaxasiaTebeli teqnikiT gei ponografiis 
elementebiT gajerebul filmebs iRebs. `oto anu 
uari mkvdar xalxs~ mogviTxrobs mkvdreTiT aRms-
dgari zombis istorias, romelic fantastikuri 
trileris JanrSia gadawyvetili. bevri WuWyi, sisxli, 
muclidan amofatrul nawlavebSi gaxlarTuli leSiT 
gamokvebili sxeulebi da sisxlSi moTxvrili sa-
wolis scenebi – am kadrebis STabeWdilebebis qveS 
myofs, rodesac megobari azrs gekiTxeba, Znelia raime 
sxva mogafiqrdes filmis aRsawerad garda erTi 
sityvisa – nexvi. yvelaze cudia, rodesac am sityvis 
warmoTqmasac gaswreben. Bloody Digasting-ma haikus 

formiT aseTi Sefaseba 
misca brus labrusis 
namuSevars, romelsac 
yvela gansakuTrebuli 
molodiniT eloda: 
`pretenziuli nagavi, 
penisebi, bevri feri, 
xumroba ver gavigeT~. 

rodesac filmis 
dasasruls mayurebelma 
taSi daukra `otos~, 
scenaze gamosulma 
reJisorma sandensis 
fesrtivalis audi-

toriisgan miRebuli wyena gaixsena da megobrebiTa 
da TayvanismcemlebiT savse darbazs filmis sworad 
aRqmisTvis madlobac gadauxada. 

who so often steal from their favourite films of other filmmak-
ers, in the credits to “The Living End”, Gregg Araki lists all 
the films that provided him with inspiration.
Canadian director Bruce Labruce also named the sources of 
his inspiration at the premiere of his film “Otto; or, Up with 
Dead People”. 
In keeping with his reputation as a provocative independent 
filmmaker, Labruce shoots films saturated with elements of 
gay pornography. “Otto” is a fantastical thriller which tells 
us the story of a zombie who has come back to life. There is 
a lot of filth, blood and gutsand lots of bloody love scenes. 
When someone asks you to describe this film, it’s hard to 
think of anything other than one word: shit. The Bloody 
Disgusting website (www.bloody-disgusting.com) offered this 
review of Labruce’s work: “Pretentious garbage; penises, lots 
of colour, incomprehensible humour.”



29

gansakuTrebuli miRwevebisTvis qvier kinokulturaSi 
wels pirvelad ori `specialuri tedi~ daaweses. 
aqedan erTi SemoqmedebiTi RvawlisTvis aTeulo-
biT wlebis ganmavlobaSi hans Stempelma da martin 
ripkensma moipoves. kinokritikosebi da reJisorebi 
hans Stempeli da martin ripkensi 50 wlis manZilze 
erTad cxovrobdnen da moRvaweobdnen. sakuTari Tavi 
maT saavtoro kinos miuZRvnes da gei cxovrebisa da 
istoriis Sesaxeb ori filmi Seqmnes. dRes am wyvi-
lis biografia ganixileba, rogorc kinematografis 
mimarT erTguli siyvarulis da homofoburi kinoin-
dustriis struqturasTan winaaRmdegobis simbolo.  

meore `specialuri tedi~ ki tilda svintons, jeims 
maqeis, isaak juliens, qeiT qolinss da simon fiSer 
terners ergoT, rogorc britaneli kinoreJisoris 
derek jarmenis `ojaxs~, mokavSireebsa da TanamebrZo-
lebs, romlebmac mis memkvidreobas upatrones. pro-
gramaSi naCvenebi iyo isaak julienis dokumenturi 
filmic saxelwodebiT `dereki~, scenari dawera da 
gaaxmovana tilda svintonma. 

bolo welebSi tedize gansakuTrebuli yuradReba 
aziuri koteqstis mqone filmebs eqcevaT. islamur 
sazogadoebaSi homoseqsualobis reprezentirebas 
exeba saukeTeso dokumenturi filmis nominaciaSi 
dajildoebuli namuSevari `fexburTi safarqveS~ (re-
Jisorebi devid asmani da aiat najafi), agreTve sxva 
dokumenturi filmebi – dondu kiliCis `istanbulis 
sxva mxare~, farvez Sarmas `jihadi siyvarulisTvis~, 
Tanaz eSagianis `gavde sxvebs~. 

momdevno nomerSi SemogTavazebT interviuebs re-
JisorebTan da masalas tedis yvelaze sayvareli 
reJisoris derek jarmenis Sesaxeb. 

 
nino ZanZava

When the viewers applauded “Otto” after 
its showing in Berlin, the director took the 
stage. He noted his displeasure with the 
Sundance Festival and thanked his friends 
and fans present in the audience for prop-
erly interpreting the film. 
Two “special Teddys” were given out this year for outstanding 
contributions to queer film culture. One was awarded jointly 
to Hans Stempel and Martin Ripken for their decades of 
work in the business. 
These two film critics/directors have lived and worked 
together for 50 years. They devoted to themselves to film 
and made two movies about gay life. This couple today is a 
symbol of both love and loyalty to the art of cinematography 
and the fight against homophobia in the film industry. 
The other “special Teddy” went collectively to Tilda Swinton, 
James Mackay, Isaac Julien, Colin McCabe, Keith Collins and 
Simon Fisher Turner, as the loved ones, friends and “fam-
ily” of British director Derek Jarman, who care for his legacy. 
Isaac Julien’s documentary film “Derek” was shown at Pan-
orama; its writer and narrator was Tilda Swinton. 
Over the past few years, Teddy has paid special attention to 
Asian films. The film “Football under Cover” (directors David 
Assman and Ayat Najafi), which was awarded the honour 
of best documentary film, concerns the representation of 
homosexuality in Islamic society, as do other documentaries 
such as Dondu Kilic’s “The Other Side of Istanbul”, Farez 
Sharma’s “Jihad for Love” and Tanaz Eshaghian’s “Be Like 
Others”. 
The next issue of Me will feature interviews with directors 
and a piece about Teddy’s most beloved director, Derek Jar-
man. 

By Nino Dzandzava

Photos: Brigitte Dummer

madlobas vuxdi 
germaniis saelCos TbilisSi (Visitors Program), 

Tbilisisa da berlinis
goeTes instituts

The trip was supported by
German Embassy in Georgia (Visitors Program) and 

Goethe Institute in Tbilisi and Berlin
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saqarTveloSi meoce saukunis pirvel naxevarSi, 
sazRvargareTidan saswavleblad myofi qarTvelebis 
dabrunebis Semdeg, aq-iq Cndeba gei-sazogadoebis 
Camoyalibebis pirveli niSnebi, magram igi imdenad 
daxuruli iyo yvelasTvis, rom sul male qreba 
kidevac TvalTaxedvis aredan. evropul da ameri-
kul samyaroSi ki piriqiT moxda _ homoseqsualoba 
TandaTan ufro misaRebi xdeba da zogierT qveynebSi 
misdami keTilganwyobili damokidebulebac ki SeimC-
neva. aseT qveynebSi SeiniSneba e.w.  homoseqsualuri 
identobis rRvevis procesi. daniel harisonis wignSi 
`homoseqsualuri kulturis aRmasvla da dacema~ , 
swored am procesebzea saubari. avtoris azriT, mas 
Semdeg, rac sazogadoebam aRiara homoseqsualuri 
urTierTobebi, saxezea glamuruli, gaxalisebul-gal-
amazebuli gei-sazogadoeba, romelic, Tavisdauneburad, 
moduri industriis uwyinar produqtad aRiqmeba. 
maTi Semosavali saSualoze metia. xSir SemTxvevaSi, 
maT Svilebi ar hyavT da ufro meti Tavisufali 
dro da finansuri saSualebebi gaaCniaT. ZiriTadad 
dakavebulni arian xelovnebis sxvadaxva sferosa da 
Sou-biznesSi. cxovrebis wesis komercializaciis 
procesma gei-sazogadoebac CaiTria da dRes isini 
dekoratiul mcenareebs mogvagoneben, romelic yvela 
korporacias sWirdeba, raTa Tavi moiwonos modern-
izmiTa da tolerantobiT. am brZolis Tanamedrove 
etapi ki post-gei sazogadoebaa. 

 T e m a

qvier-kultura  da homoseqsualoba 

fukos azriT, seqsualobaSi misi `bunebrivi~ da 
uSualo gamovlena ki ara, aramed, erTgvari kul-
turuli modeli igulisxmeba, romlis Sinaarsi 
arsebiTad icvleba droisa da adgilis mixedviT. 
gei-kulturam Riad Tavis Sesaxeb pirvelad XX 
saukunis 80-ian wlebSi gaakeTa ganacxadi. amave 
dros iwyeba  seqsualuri umciresobis brZola 
Tanasworuflebianobis mopovebisaTvis. dReisaTvis 
qvier-kultura  da homoseqsualoba arsebiTad 

icvlis Tavis status. 

Queer culture and homosexuality

Foucault once said that sexuality refers not to a “natural” 
and direct phenomenon, but rather a sort of cultural 
model whose essence changes according to time and 
place. Gay culture first emerged in the open in the 20th 
century. This is when sexual minorities began their battle 
for equality. To this day queer culture  and homosexuality 
are gaining a fundamentally new status.

The first signs of scattered gay communities appeared in 
Georgia in the early twentieth century. They were formed 
by students who had studied abroad and returned to their 
homeland. They were so underground, however, that they 
soon disappeared from sight. This is the opposite of what 
happened in Europe and America, where homosexuality 
gradually became acceptable and where – in some coun-
tries at least – a positive attitude towards gays developed. 
In such countries, so-called homosexual identity had started 
dissolution. Daniel Harrison’s book “The Rise and Fall of Gay 
Culture”  describes this process. 
The author says that ever since society recognized homosexual 
relations as legitimate, the glamorous and glitzy gay commu-
nity which, inadvertently, is perceived as a harmless byproduct 
of the fashion industry, has been very much in the open. 
Gays make more money than average. They usually don’t 
have children and therefore have more free time and ex-
pendable income. They are generally engaged in one of the 
arts, or in show business. 
The process of the commercialization of lifestyles has affected 
the gay community; now gays are seen as the decorative 
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mas Semdeg, rac sazogadoeba nakleb homofobiuri 
gaxda, gaCnda axali kiTxvebi: rodesac sazogadoeba 
srulad miiRebs gei-sazogadoebasa da kulturas, xom 
ar gaqreba gansakuTreblobis, Caketilobis aucile-
bloba da masTan erTad homoseqsualuri identoba? 

ase Tu ise, gei-kulturis asimilaciis tendencia sax-
ezea. konfliqturobis donis dawevam ganapiroba isic, 
rom gei-kulturam dakarga daxuruli sazogadoebis 
imiji da dRiTidRe integrirdeba saerTo informaci-
ul garemoSi. Tumca, individualur doneze sakuTari 
gansakuTrebulobis miRebis Sinagani procesi ver 
cvlis daZabulobisa da  mniSvnelobis xarisxs.  

filmebsa da satelevizio SouebSi homoseqsuali 
personaJebi aRar arian calmxrivad negatiurad an 
pozitiurad warmodgenilebi. ufro metic, musirebs 
azri, rom aseTiYgadacemebis reitingi matulobs imis 
mixedviT, arian Tu ara siuJetSi aseTi gmirebi. bevri 
kino Tu Soubiznesis  varskvlavi Riad aRiarebs 
Tavis gei orientacias, an imas, rom maT gei megobrebi 
hyavT. rasakvirvelia, es yvela qveyanaSi rodi xdeba. 
magram sadac es sazogadoebisTvis misaRebi gaxda, iq 
TandaTan Cndeba axalgazrda geebis Taoba (ZiriTadad 
80-iani wlebis Taoba), romelsac ukve aRar eSinia 
Seuracxyofis da Zaladobis da maTTvis “qaming auTi”  
anu statusis Secvla Cveulebriv movlenad iqca. isini 
yvelani axali, post-gei  Taobis warmomadgenlebi arian. 

flowers which all corporations need in order to seem modern 
and tolerant. The current stage of this battle is a “post gay”  
society. 
Since society became less homophobic, new questions have 
arisen: when will society be fully accepting of gay community 
and culture? Will the need for special status and isolation dis-
appear and with it, homosexual identity? Either way, it is clear 
that there is a tendency for gay culture to be assimilated. 
Gay culture has lost the image of a closed community and 
with each passing day becomes further integrated into the 
overall information environment. However, on an individual 
level, the internal process of accepting one’s special-ness 
cannot reduce the tension or significance of the issue.  
Gay characters in films and TV shows are no longer one-
dimensional, no longer simply positive or negative. Further-
more, some think a show’s rating increases if there are gay 
characters. Many film or other show business stars openly 
proclaim their homosexuality, or are very publicly pro-gay and 
have gay friends. 
Of course, this does not happen in all countries. But in coun-

gei-sazogadoeba gamorCeva yoveldRi-
urobis esTetizaciiTa da  amaRlebu-
lis, mSvenierebisaken swrafviT. amitom, 
isini xSirad irCeven specialobad 
literaturas, mxatvrobas, dizains, moR-
vaweoben Sou da kinobiznesSi. bevri maTgani mniS-
vnelovan warmatebas aRwevs SemoqmedebiT asparezze. 
gei-kultura dResac rCeba maRali stilis erTgvar 
flagmanad. 

Tanamedrove gei-kultura TandaTan ixreba e. w. kemp-
isken. kempi – subkulturuli movlena - esTetizmis 
erT-erTi variantia, romelic sinamdvilis gazviadebi-
sken, xelovnurobisaken iswrafvis. literaturuli  
termini camp   1964 wels siuzan sontagma gamoiyena 
niu-iorkis homoseqsualuri art-sazogadoebis mimarT. 
`kempi, anu dendizmi masobrivi kulturis saukuneSi, 
ar ansxvavebs unikalur da konveirul nivTebs. kempi 
axerxebs gadalaxos zizRi aslebisadmi~.  

amavdroulad, kempi es aris mxatvrul xelovnebaSi 
`kiCis~  elementebis  Segnebuli gamoyeneba, riTac 
igi upirispirdeba sazogadod miRebul esTetiur 
normebsa da warmodgenebs namdvili da dabali donis 
xelovnebis Taobaze. kempi uaryofs yovelgvar esTe-
tiur da moralur kriteriumebs, romelsac sazoga-
doeba karnaxobs: rogor CavicvaT, ras viyuroT, rogor 
poziciaSi daviZinoT, ra aris qaluroba da ra aris 

tries where homosexuality is accepted, a generation of young 
gays (mainly the generation born in the 1980s) has gradually 
emerged that no longer fears humiliation and violence and 
that sees “coming out”  as no big deal. They are representa-
tives of the “post-gay” generation.
The gay community stands out for its esthetization of every-
day life and aspiration towards exalted beauty. That is why 
they often work in literature, the arts, design, show business 
or the film industry. Many of them have achieved great suc-
cess in the creative realm. Gay culture to this day remains a 
flagship of sorts of elevated style. 
Modern gay culture is gradually leaning towards the so-called 
“camp”. This subcultural phenomenon is a type of aesthetic 
based on the exaggeration and artificialization of reality. 
The literary term “camp”   was first used by Susan Sontag in 
1964 to refer to New York’s gay artistic community.  “Camp, 
or dandyism, in the age of mass culture, does not distinguish 
between unique and conventional items. ar ansxvavebs 
unikalur da konveirul nivTebs. Camp manages to overcome 
distaste for copying.”
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mamakacuroba. `kempi,  es aris esTeti-
uri swrafva mamakacSi qaluri sawy-
isis da qalSi mamakacuri sawyisis 
mimarT~ - ganmartavs siuzan sontagi. 

kempi es iumoria, romelSic Serwymulia SeuTavse-
bloba, Teatraluroba, gazviadeba, romlis meSveobiTac 
homoseqsuali cdilobs daupirispirdes misdami 
mtrulad ganwyobil samyaros. 

erTi, razec kempis warmomadgenlebi SeTanxmdnen, isaa, 
rom misi gansazRvra Zalze rTulia. q. iServudi 
Tvlis rom kemps intuiciiT unda SeigrZnobde. Teat-
raluri kempis warmomadgenelma, scenaristma da msax-
iobma Carli ladlim ganacxada, rom kempis gansazRvra 
praqtikulad SeuZlebelia; sontagis TqmiT: `kempze 
kamaTic ki Ralatis tolfasia~. 

erTni, Tvlian, rom termini “kempi” saTaves meTe-
qvsmete saukunidan iRebs da Teatralur termins 
ukavSirdeba, romelic mamakacebis qalis tansacmelSi 
gadacmas gulisxmobda. sxvebis azriT ki termini 
franguli warmoSobisaa _ camper – warmodgena. yvela 
SemTxvevaSi Cans, rom termini Zvelia da Teatralur 
warmodgenasTanaa dakavSirebuli. 

rac Seexeba Tanamedrove inglisur enas, aq camp  
erTi mxriv aRniSnavs pretenziulobas, vulgarulobas 
(ara rogorc cud gemovnebas, aramed rogorc meTods, 

In the arts, camp also deliberately employs elements of 
“kitsch”  and in so doing confronts publicly accepted aes-
thetic norms and concepts of high and low art. Camp rejects 
all aesthetic and moral criteria dictated by society: how we 
dress, what we watch, what position we should sleep in, and 
what femininity and masculinity are. “Camp is an aesthetic 
aspiration to find the feminine in a man and the masculine in 
a woman,” Sontag writes. 
Camp is a kind of humour which unites the incongruity, 
theatricality and exaggeration and through which the homo-
sexual tries to confront the world, which is hostile towards 
him. One issue on which proponents of camp have agreed is 
that camp is very difficult to define. Christopher Isherwood 
says camp must be felt by one’s intuition. A representative 
of “theatrical camp”, screenwriter and actor Charlie Ladley, 
once said that it is practically impossible to define camp. 
As Sontag puts it, “Fighting about the meaning of camp is 
tantamount to treason.”
Some  believe that the term “camp” originated in the 16th 
century as a word used in the theatre business to denote 
men dressing up as women. Others maintain the term origi-

Segnebul mizans), meore mxriv Teatralobas, maneru-
lobas, qalurobas (mamakacis SemTxvevaSi), xolo zmna 
camp  esaa qalurobis utrirebulad demonstrireba, 
Warbi emociebisa da Jestebis gamoyenebiT. 

rac Seexeba xelovnebas, kempi esaa warmodgenis stili 
(performance - Cveneba) an aRqmis meTodi (mode of 
perception). magaliTisTvis: sruliad SesaZlebelia, 
rom individis mier sagani ganxilul ar iqnas ro-
gorc kempi, rodesac igi amTaviTve kemps warmoadgens. 
aseTebia Tundac baletebi: `gedebis tba~ da `Jizeli~, 
Tumca, misi qoreografia sruliadac ar isaxavs am 
mizans. es namuSevrebi mxolod individualuri may-
ureblis mier SeiZleba Sefasdes rogor kempi. Tumca, 
rasakvirvelia arseboben Semoqmedni, romlebic Tavis 
nawarmoebebs qmnian imisaTvis, rom swored kempi Seqm-
nan. magaliTad, ingliseli roland firbeki an, Tundac, 
amerikeli dramaturgi tom kaSneri. 

aseve, arc yvela sagnis transformacia iqceva kem-
pad da verc yvela mayurebeli aRiqvams mas aseTad 
warmodgenaSi. kempis efeqti miiRweva maSin, rodesac 
warmodgenasa da mis aRqmas, sagansa da auditorias 
Soris sruli Sesabamisobaa. 

am Sesabamisobis garkvevisaTvis saWiroa istori-
ulad gaviazroT, ratom gaxda kempi aucilebeli da 
SesaZlebeli. 

nates from the French camper. In any case, the term is old 
and related to the theatre. 
As for the modern English language, camp has now come to 
mean on one hand “pretentiousness” and “vulgarity” (not in 
the sense of bad taste, but rather as a method, a deliberate 
goal) and on the other hand theatricality and (in the case of 
men) femininity, while the verb “camp” means an exagger-
ated demonstration of femininity, excessive emotion and wild 
gesticulation.  
When it comes to art, camp is a style of performance or 
method of perception. For example: it is entirely possible for 
an individual to discuss an item as not camp while in fact it 
is camp. Such is the case with the ballets Swan Lake and 
Giselle, though their choreography in no way serves this goal. 
These works can be assessed as camp only by individual 
spectators. However, there do of course exist artists who cre-
ate works in order to create camp, such as Englishman Ro-
land Firbeck, or even the American playwright Sam Kashner. 
Likewise, not all items can be transformed into camp and not 
all viewers can imagine them as such. The effect of camp 
is achieved when there is total correspondence between 
performance and interpretation, item and audience. 
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rogorc Cans, kempi saTaves iRebs geisublulturis 
Camoyalibebidan da miznad isaxavs misdami mtrulad 
ganwyobil, dominirebul kulturasTan dapirispirebas. 
es Seviwroeba bevrma subkulturam ganicada da yvelas 
adekvaturi reaqcia mohyva (mag. ebrauli e.w. “gallow 
humor” an quCuri (Jargoni, slengi) enis Camoyalibeba). 

subkulturuli modeli ori mimarTulebiT vi-
Tardeba. igi xels uwyobs Sida subkulturul 
erTianobas, roca romelime “saidumlo ena” erTaneT-
Tan akavSirebs maT, vinc es saidumlo icis da meore 
mxriv, gaugebars xdis am enas “sxvebisTvis”, ara am 
subkulturis warmoadgenelTaTvis . kempi icavs 
homoseqsualur sazogadoebas im situaciebisgan, roca 
isini safrTxis winaSe imyofebian, xdebian Tavdasxmis, 
Seuracxyofisa da dacinvis obieqti. 

esTer niutonis - kulturis amerikeli anTropolo-
gisa da gei-lesbiuri sazogadoebis erT-erTi pirveli 
eTnografis klasifikaciiT, kempi sami ZiriTadi elemen-
tiT xasiaTdeba: Seusabamoba, Teatraluroba da iumori.  

niutonis ganmartebiT, kempi `damokidebulia SeuTavse-
blobis Serwymis aRqmaze an mis Seqmnaze~. magaliTad, 
qalad gadacmuli mamakacisaTvis SeuTavsebloba iwyeba 
aseve qalis kabaSi gamowyobil mamakacTan urTierTo-
baSi. Tumca, kemps aseve unari Seswevs moicvas urT-
ierTgansxavebuli, sawinaaRmdego polarobebic. mag. 
“feminuri” ymawvili maCos tansacmelSi, dabali kla-

sis adamiani moqceuli maRali sazoga-
doebis wes-CveulebaTaAgavlenis qveS, 
Zveli axlebur formaSi da piriqiT, 
axali ZvelSi da a.S. SeuTavsebuloba 
kempSi inversiis formas Rebulobs da 
yvelafers Tavdayira ayenebs. seriozuli iumorSi 
aRiqmeba da pirqiT, iumori seriozul saxes Rebu-
lobs. 

kempis erT-erTi centraluri inversiad iTvleba 
esTetikuris sulierze maRla dayeneba. tyuilad ki 
ar wers oskar ualdi: `mowyeniloba seriozulobis 
zrdasrulobaa. yvela umniSvnelovanes sakiTxSi arse-
biTia stili da ara gulwrfeloba~.

kempisTvis aucileblia TamaSi, Teatraluroba, warmod-
gena, miuxedavad imisa, esmis es Semsrulebelas Tu ara. 
kempi Segnebulad miiswrafis xelovnurobisken da 
bevri warmodgena, romelic principSi `seriozulad~ 
unda iqnas aRqmuli, aseTad ar gamoiyureba, radgan igi 
arabunebrivi da xelovnuria. radgan `cudi~ warmod-
gena kempis aRqmis mizania, amitom kempis msaxiobebi 
cdiloben `cudi~ warmodgena xelovnebad aqcion. 

mag.: qalad Cacmuli mamakaci namdvili qalis rolis 
Semsruleblis sapirispirod, Znelia seriozulad 
aRiqva qalad. dasawyisidanve, qalad gadacmuli cdi-
lobs gviCvenos am warmodegnis Segnebuli xelovnu-
roba. es kempuri warmodgena, romelic ar hgavs Cveu-

In order to understand this correspondence, we must 
comprehend the historical reasons as to how camp became 
possible and why it became necessary. 
It seems that camp got its start along with the establish-
ment of gay subculture as a means to confront the dominant 
culture, which took a hostile view of homosexuality. Many 
subcultures have undergone such persecution and come up 
with a similar defence of sorts (e.g. Jews’ so-called “gallows 
humour” or “street jargon”). 
The subcultural model develops in two directions. The inter-
nal unity of a subculture is strengthened when its members 
can communicate with each other in a “secret language” 
which cannot be understood by “others”  Camp protects gays 
from situations where they are under threat or become the 
target of attack, humiliation or mockery. 
According to the classification system of Esther Newton, an 
American cultural anthropologist known for her pioneering 
work on the ethnography of gays and lesbians, camp consists 
of three main elements: incongruity, theatricality and humour.    
Newton wrote that camp “depends upon creating or perceiv-
ing incongruous juxtapositions”. For example, for a man 

dressed as a woman, the incongruity begins with relations 
with relations with yet another man in a woman’s dress. But 
camp can also unite differing, opposite poles. For example, 
an “effeminate” young man dressed in “macho” clothing, a 
low-class person under the influence of the rules of high so-
ciety, the old recast as new, the new as old, etc. Incongruity 
in camp takes on the form of inversion and turns everything 
on its head. The serious is interpreted as humour and vice-
versa, humour takes on a serious meaning.  
One of the central inversions of camp is the prioritization 
of the aesthetic over the spiritual. It is no coincidence that 
Oscar Wilde wrote: “Dullness is the coming of age of serious-
ness” and “In matters of grave importance, style, not sincer-
ity is the vital thing.”
Camp requires play, theatricality and performance, irrespec-
tive of whether or not the performer understands what he is 
doing. Camp deliberately aspires towards the artificial; many 
performances which in principle should be taken “seriously” 
do not look as such, because they unnatural and artificial. 
Since a “bad” performance is the goal of interpreting camp, 
camp actors try to make “performing badly” an art.
For example: a man dressed as a woman playing the role of a 
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real woman is hard to take seriously as a woman. From 
the very beginning the cross dresser tries to show us the 
deliberate artificiality of the performance. This camp per-
formance, which does not resemble an usual theatrical 
event, does not give rise to momentary mistrust; rather 
it demands that we plumb the depths of this artificiality. 
Camp is so stylized and exaggerated that its artificiality is 
boundless. It often happens that the stylization and arti-
ficiality of a work lead us to recognize it as camp, despite 
the fact that it was not intended to be. 
Camp is funny, but it not only entertains. Very often, 
there is a very severe reality hiding behind it. The objec-
tive of camp humour is often to determine just how 
funny that which makes us laugh really is. 

Giorgi Qajrishvili 

lebriv Teatralur movlenas, moiTxovs 
ara xanmokle undoblobis gamowvevas, 
aramed am xelovnurobis siRrmeebSi 
Cawvdomas. kempi imdenad stilizebuli 

da utrirebulia, rom misi xelovnuroba 

SemousazRvrelia. xSiria SemTxveva, roca stilizacia 

da xelovnuroba safuZvels gvaZlevs kempad vaRiaroT 

is warmodgenac, romelic sulac ar iyo Cafiqrebuli 

kempad. 

kempi sasaciloa, magram ara mxolod gamrTobi. mis 
ukan, Zalian xSirad, mkacri sinamdvile imaleba. kempis 
iumoris mizani xSirad imis dadgenaa, rom gairkves, 
ramdenad samxiaruloa is, rac sicils iwvevs. 

giorgi yajriSvili

1. The term “queer” has come to mean homo- and bisexual people, transgender people, 
as well as heterosexuals who do not recognize hetero-patriarchal norms. This word is 
also used to denote individual and group activities aimed at resisting “recognized” social 
roles; it is a means to define and identify oneself without negative connotations. 
2. Daniel Harris, “The Rise and Fall of Gay Culture. Publisher: Hyperion., 1997
3. “Post-gay” is a concept used to describe homosexuals who consider their 
homosexuality to be natural and rarely or never feel discriminated against. They do not 
consider sexual orientation to be a means of self-identity. For them, the battle is already 
over and it is time to move on.
4. Paul Russell believes that what is now called amorphous gay culture is based on 
centuries of experience: Sappho, Michelangelo, Leonardo Da Vinci, Lord Byron, Oscar 
Wilde, Walt Whitman, Gertrude Stein, Virginia Wolf, Emily Dickinson, Andre Gide, Marcel 
Proust, Jean Genet, Tennessee Williams, Artur Rimbaud, Paul Verlaine, Rudolf Nuriev, 
Yukio Mishima, Andy Warhol, Freddy Mercury… many people do not know that these 
prominent figures in the world of art led gay or bisexual lifestyles. (Paul Russell - The 
Gay 100: A Ranking of the Most Influential Gay Men and Lesbians, Past and Present. 
Kensington Pub Corp, 2002)
5. “Coming out”, or “coming out of the closet” in English-speaking countries is used 
to mean the time of a homosexual person’s life when they notice that their sexual 
orientation is different from that of heterosexual people and learns to accept themselves 
as they are and, ultimately, publicly state their orientation.
6. Christopher Isherwood.  The World in the Evening
7. Susan Sontag’s “Notes on ‘Camp’” was translated into Georgian several years ago, 
also with several other essays she wrote. (Susan Sontag; “radikaluri nebis stilebi”, 
Lomisi publishing house, Tbilisi, 1999)
8. “Kitsch” is a pseudoaesthetic phenomenon that does not deserve a high artistic 
assessment  9Such as Bruce Rogers, in his “Gay Talk: A Dictionary of Gay Slang” (New 
York, Paragon Books, 1972)
9. Such as Bruce Rogers, in his “Gay Talk: A Dictionary of Gay Slang” (New York, Paragon 
Books, 1972)
10.  An outstanding example of “secret communication” among gays is the 1894 work 
“Green 1Carnation”, about the life of Oscar Wilde, and the correspondence between 
Henry James and John Addington Symonds 
11. Newton, Esther. Mother Camp: The Female Impersonator in America. Chicago: 
University of Chicago Press, 1979.
12. For example, in John Waters’ 1973 film Pink Flamingo, the main character, the 
drag queen Divine, feels insulted when others provocatively refer to her as “the most 
disgusting woman on earth”. In this world, where everything is turned on its head, 
“disgusting”, fortunately, even sounds like a compliment. In the film’s finale, Divine eats 
dog excrement in order to ensure that there is no question as to her status as the queen 
of disgusting. 

1.“qvier” (queer) - am terminiT aRniSnaven rogorc homo, bi, interseqsual 
adamianebs, aseve im heteroseqsualebsac, romlebic ar aRiareben hetero-
patriarqalur normebs. es sityva aseve gulisxmobs rogorc individualur, 
aseve jgufur aqtivobas da Seugueblobas “aRiarebul” socialur rolebTan; 
iZleva TviTgansazRvrisa da TviTidentifikaciis SesaZleblobas negatiuri 
konotaciebis gareSe.

2.Daniel Harris, “The Rise and Fall of Gay Culture. Publisher: Hyperion., 1997
3. post-gei _ cneba, romelic gamoiyeneba iseTi homoseqsualTa mimarT, 
romlebic Tavis homiseqsualobas bunebrivad Tvlian da iSviaTad an arasdros 
grZnoben Tavs diskriminirebulad. isini seqsualur orientacias sakuTari 
identurobis gamsazRvrel maxasiaTeblad ar Tvlian. maTTvis brZolis etapi ukve 
dasrulebulia da winsvla SesaZlebelia.

4. pol raseli Tvlis, rom, is rasac axla amorful gei-kulturas uwodeben, 
saukuneebis gamocdilebas eyrdnoba: safo, miqelanjelo, leonardo da vinCi, 
baironi, oskar uaildi, uolt uitmeni, gertruda staini, virjinia vulfi, emili 
dikinsoni, andre Jidi, marsel prusti, Jan Jene, tenesi uilimsi, artur rembo, 
pol verleni, rudolf nurievi, iukio misima, endi uorholi, fredi merkuri...  
xelovnebis am moRvaweTa da sazogadoebisaTvis cnobili pirovnebaTa homo Tu 
biseqsualoba da cxovrebis wesi bevrisTvis jer araa cnobili.  (Paul Russell - The 
Gay 100: A Ranking of the Most Influential Gay Men and Lesbians, Past and Present. 
Kensington Pub Corp, 2002)
5. qaming auTi (coming out) – “iatakqveSeTidan gamosvla” inglisurenovan qveynebSi 
swored ase aRniSnaven periods homoseqsualis cxovrebaSi, rodesac is amCnevs, 
rom Tavisi seqsualuri orientaciiT gansxvavdeba heteroseqsuali adamianebisagan 
da swavlobs sakuTari Tavis iseTad miRebas, rogoric aris, sanam bolos da 
bolos saqveynod ar aRiarebs Tavis midrekilebas.

6. Christopher Isherwood.  The World in the Evening.
7. siuzan sontagis “SeniSvnebi kampze” (Notes On “Camp”) ramdenime wlis win 
iTargmna qarTul enaze mis sxva eseebTan erTad (siuzan sontagi. “radikaluri 
nebis stilebi”. gamomc. “lomisi”., Tbilisi, 1999.)

8. kiCi - fsevdoesTeturi movlena, romelic ar imsaxurebs maRal mxatvrul 
Sefasebas.

9. mag. brius rojersi. Rodgers, Bruce. Gay Talk: A Dictionary of Gay Slang. New York: 
Paragon Books, 1972
10. geisazogadoebis “faruli” komunikaciis SesaniSnavi magaliTebia oskar ualdis 
`mwvane mixaki~ (1894), an sxvadasxva gamoCenil geebis mag. henri jeimsis da jon 
adington saimondis mimowera.

11. Newton, Esther. Mother Camp: The Female Impersonator in America. Chicago: 
University of Chicago Press, 1979.
12. mag. jon uoteris filmSi `vardisferi flamingo~ (1973) mTavari personaJi 
divaini Seuracxyofilia, rodesac sxvebi gamomwvevad `msoflioSi yvelaze 
sazizRar qalad~ moixsenieben. am samyaroSi, sadac yvelaferi Tavdayiraa 
dayenebuli `sazizRari~ sabednierod sapatiodac ki JRers. filmis finalSi 
divaini ZaRlis eqskrementebs Seeqceva, raTa daumtkicos yvelas, rom kiTxvebi 
aRar gauCndeT: is xom marTlac sazizRarTa dedofalia.
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“ojaxisagan uaryofili, normalurad vTvlidi Cemi 
oblobis simZime mamakacebis siyvaruliT gamer-
Tulebina, es siyvaruli – qurdobiT, qurdoba 
– danaSauliT an danaSaulSi TanamonawileobiT. 
amgvarad uarvyofdi samyaros, romelmac uarmyo 
me.” mawanwloba, maTxovroba, prostitucia, qur-
doba, sazRvris ukanono gadakveTa xSirad cixiT 
mTavrdeboda. cixeSi Seiqmna misi pirveli romani 
Notre Dame des Fleurs-ic. Jene pirveli frangi mw-
erali iyo, romelic Riad werda sakuTar homoseq-
sualur gamocdilebaze. werda yovelgvari roman-
tizmebisa da Selamazebis gareSe. amgvari SiSveli 
naturalizmi Sokismomgvreli iyo mkiTxvelisaTvis. 
misi nawarmoebis gamocema didi xnis ganmavlobaSi 
akrZaluli iyo amerikasa da evropis bevr qveyana-
Si. dasavleli inteleqtualebisa da liberalebis 
gaRizianebas iwvevda Jenes damokidebuleba na-
cistebisa da nacizmis mimarTac. moraluri qvete-
qstebiT gajerebuli publikaciebisa da filmebisa-
gan gansxvavebiT, Jene aRfrTovanebiT wers faSizmis 
seqsualobaze. “amoraluri” mwerlis reputacias 
kidev ufro “amZimebda” Jenes aqtiuri politikuri 
moRvaweoba da ultra-memarcxene dajgufebebis Ria 
mxardaWera. literaturas politikuri Sinaarsis 
statiebi, pamfletebi, peticiebi da protestis 
werilebi Caenacvla. Jenes bolo romanSi, romelic 
misi sikvdilis Semdeg gamoqveynda, dawvrilebiTaa 
aRwerili misi monawileoba “Savi avazisa” da 
palestinis ganmaTavisuflebeli organizaciebis 
saqmianobaSi. 70-ian wlebSi Jenem uari Tqva monaw-
ileoba mieRo geebis samoqalaqo uflebebisaTvis 
brZolaSi, radgan Tvlida, rom “orientacia piradi 
saqmea da ara politikuri”. amiT Jenem samoqalaqo 
uflebebisaTvis mebrZol organizaciebSic sagrZno-
blad Searyia Tavisi avtoriteti. “misi politika 
yovelTvis subieqtivisturi iyo”, - wers uoren 
iohansoni, “is revolucioneri ki ara, meamboxe iyo.” 

qvemoT moyvanili nawyveti  Jenes qarTul enaze 
Targmnis pirveli mcdelobaa. gamomcemloba “dio-
genes” gamosacemad amzadebs Jenes erT-erT yvelaze 
provokaciul romans “Notre Dame des Fleurs”. 
cota xanSi Cven mkiTxvels saSualeba miecema qar-
Tul enaze gaecnos klasikosad aRiarebul mwerals, 
romlis cxovreba da Semoqmedebac dRemde araerT-
gvarovan reaqcias iwvevs bevr qveyanaSi. 

art 

Jan Jene

Jean Genet

Having been forsaken by my family, I thought it was normal 
to complicate my orphanhood with the love of men, this love 
with stealing and this stealing with committing worse crimes 
or taking part in them. By doing this I was rejecting the 
world which rejected me.” Being a vagabond, a beggar, a 
prostitute and a thief and illegally crossing borders often got 
him in jail. I was there where he wrote is first novel, “Notre 
Dame des Fleurs”. Genet was the first French writer who 

wrote openly about 
his homosexual ex-
periences. He wrote 
without any romanti-
cism or sugar-coat-
ing. Readers often 
found his naked 
naturalism shocking. 
For a long time the 
publication of his 
works was illegal in 
the USA and many 
European countries. 
Genet’s attitude 

towards Nazis and Nazism angered Western intellectuals 
and liberals. In contrast to the moral subtexts permeating 
his publications and films, Genet wrote excitedly about the 
sexuality of fascism. His reputation as an “immoral” writer 
was compounded by his active involvement in politics and 
support for extreme left wing groups. 
He began writing political articles, pamphlets, petitions and 
letters of protest instead of literature. 
In his last novel, which was published posthumously, Genet 
describes in detail his participation in the activities of the 
Black Panther movement and the Palestine Liberation 
Organization. In the 1970s Genet refused to take part in the 
struggle for gay civil rights because he believed “orientation 
is a personal, not a political matter.” This statement signifi-
cantly undermined his authority among civil rights organiza-
tions. “His politics have always been subjectivist,” Warren 
Johansson wrote. “He was a rebel, not a revolutionary.”
The excerpt below represents the first attempt to translate 
Genet into Georgian. The Diogene publishing house plans 
to publish one of Genet’s most provocative novels, “Notre 
Dame des Fleurs”. Soon our readers will be able to get 
acquainted with the works of the writer acknowledged as a 
classicist whose life and work elicit a range of reactions in 
various countries. 
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Notre-Dame-des-Fleurs

veravin ityvis, aqedan gaval Tu ara. verc imas metyvis 
vinme, Tu gaval _ rodis.
swored Cemi ucnobi sayvarlebis daxmarebiT davwer 
am istorias. ai, isinic, kedelze Camwkrivebuli Cemi 
gmirebi, erTad varT am gisosebs miRma Camwyvdeulebi. 
imisda mixedviT, rogor waikiTxavT am wigns, misi per-
sonaJebi, divinica  da kulafruac kedlidan wignis 
gverdebze gadainacvleben da Cems naambobs gaanoyivre-
ben, rogorc mkvdari foTlebi. an saWiroa ki maTi 
sikvdilis ambavs mogiyveT? albaT, amas yvela iseve 
Cveulebrivad miiRebs, rogorc imis sikvdils, vinc 
gaigo Tu ara sasamarTloze Tavisi ganaCeni, reinuli 
aqcentiT Tqva: `es ukve gaviare~ (veidmani).
SeiZleba isec moxdes, es istoria yvelafriT gamona-
gons ar hgavdes, da masSi, Cemi ganzraxvis miuxedavad, 
sisxlis yivilic SemogesmaT. es maSin, roca RamiT 
mtanjveli fiqrebisagan gasaTavisufleblad, romle-
bic samyaros Seqmnis dRidan mawvalebs, karze Tavs 
mivubraxuneb. amitom, gTxovT momitevoT. es wigni 
mxolod Cemi Sinagani cxovrebis nawili iqneba.
rbilCustebiani zedamxedveli saknis karis sarkmli-
dan xandaxan salams gadmomigdebs xolme, laparaks 
miwyebs da ise, rom TviTonac ar surs, dawvrile-
biT miyveba Cem mezoblebze: yalTabandebze, cecxlis 
wamkideblebze, yalbi fulis mWrelebze, mkvlelebze, 
mcirewlovan damnaSaveebze, romlebic iatakze goraven 
da yvirian: `dediko, miSvele!~ mere sarkmels momi-
jaxunebs, sarkmeli RrWialebs da me im sasiamovno 
batonebis pirispir vrCebi, romlebic CemTan Semoi-
Zurwulan da romlebsac Tbili sawoli da mSvidi 
dila bnedasa hgvriT, cdiloben, rogorme miagnon 
Zafis bolos, sastiki da moqnili xrikebis xlarTi 
gaxsnan, romlis daxmarebiTac, yvelafer sxvas rom 
Tavi davaneboT, ramdenime vardisferloyeba gogo iqca 
gadaTeTrebul micvalebulad. minda, maTi Tavebi da 
fexebi Cems kedelze gakrul megobrebs SevuerTo da 
isinic daikaveben Tavis adgils bavSvis istoriaSi. 
xolo istorias Cems gemoze gadavakeTeb, rom Cemi 
sakani momajadoebeli xibliT Sevamko (mindoda meTqva, 
misi wyalobiT gaxdeba-meTqi momajadoebeli). divinze 
cota ram vici, magram mainc davwer mis ambavs; notr-
dam-de-fleris ambavsac davwer, da eWvic ar Segep-
aroT, Cem sakuTarsac. notr-dam-de-fleris niSnebi: si-
maRle _ 1,71 sm, wona _ 71 kg, saxe _ ovaluri, Tma _ 
qera, Tvalebi _ cisferi, kani _ gadatkecili, kbilebi 

_ mSvenieri, cxviri _ swori.
guSin divini sakuTari mkerdidan amox-
eTqili sisxlis gubeSi Cakvda; bolo-
jer Secda: suli ise aRmoxda, rom 

sisxli is xiluli Savi sicariele egona, romelzec 
tragikuli daJinebiT mianiSnebda damsxvreuli vio-
lino, gamomZiebelTan rom naxa nivTmtkicebebis gro-
vaSi; albaT, ase miuTiTebda iesoc Tavis oqrosfer 
iaraze, romlis SigniTac misi anTebuli wmida guli 
Zgerda. es misi sikvdilis RvTaebrivi mxare gaxldaT. 
meore, Cveni mxare, sisxlis niaRvarSi warmoCnda, Ramis 
perangi da zewrebi rom dausvara (Seubralebeli mze 
misi sawolis sisxlian zewrebze daesvena), da misi 
sikvdili mkvlelobas gauTanabra. 
divini wmindanad mokvda; mokles _ Wleqma mokla.
ianvaria. da Cven cixeSi dilis seirnobisas malu-
lad, TavSekavebulad erTmaneTs bednier axal wels 
vusurvebT, albaT, ase iqcevan samuSaoze misuli 
Sinamosamsaxureebic. ufrosma zedamxedvelma saaxal-
wlo saCuqrad TiToeuls msxvili marilis patara, 
ocgramiani paketebi dagviriga. dRis sami saaTia. 
guSindels aqeTia, gisosebs miRma gadauReblad wvims 
da qari qris. rogorc okeanis fskerze, ise veSvebi 
pirquSi kvartalis siRrmeSi, romelic Cveulebrivi 
TvalisTvis mZime da mzeraSeuRweveli saxlebiTaa 
gadaWedili, magram mogonebaTa Sinagani xedvisaT-
vis mainc sakmaod msubuqia. TviTon mogonebebi xom 
forovani nivTierebebisgan Sedgeba. da divini swored 
erT-erTi am saxlis sxvenSi cxovrobda didxans. 
uzarmazari fanjridan monmartris patara sasaflao 
itacebs Tvals (da ajadoebs kidec). akldamamde 
misasvleli piramidis derefnebiviT sxvenSi amavali 
mixveul-moxveuli kibe dRes mniSvnelovan rols 
asrulebs da wina oTaxamde midis, romelic axla 
divinis droebiT gansasvenebladaa qceuli. miwisqve-
Sa gasasvleli maRla miemarTeba da Tavisi sufTa 
xazebiT velisipedistis marmarilos mklavs mogva-
gonebs, sibneleSi odnav rom moCans TeTrad. quCidan 
kibes sikvdilTan mihyavxar; bolo gansasveneblamde 
samreklomde aRwevs, sadac yvavilebis xrwnis, cvi-
lis sanTlebisa da sakmevlis suni dgas. kibe wyvdi-
adSi adis, yovel sarTulze pataravdeba da bneldeba, 
TiTqmis qreba, bolos ki laJvards ereva. es divinis 
kibis baqania. am dros qveviT, quCaSi, patara, brtyeli 
qolgebis Savi Saravandedis qveS, romlebic yvavilebis 
TaigulebiviT uWiravT, dganan mimoza pirveli, mimoza 
meore, mimoza naxevrad meoTxe, pirveli ziareba, anJela, 
monseniori, kastanieta, regina, mokled, mTeli nakrebi. 
kidev SeiZleboda gagvegrZelebina es grZeli da 
mosawyeni CamoTvla arsebebisa, maRalfardovani sax-
elebi rom hqviaT. isini dganan da elian; meore xels, 
rogorc qolgebs, ise uWeren iebis patara Taigulebs; 
zmanebebSi CaZirulan, mere romelime, vTqvaT, pirveli 
ziareba, damkrZalavi ceremoniis silamaziT SeZruli 
da gabruebuli, pirveli gamoerkveva, imqveyniur nel-
surnelovan da amaRelvebel galobasaviT gaaxsendeba 
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saRamos gazeTis striqonebi: `sastumro `kriionis~ 
parmuli iebiT mofenil Sav xaliCaze vercxliT 
Semkuli Savi xis kubo idga, romelSic monakos 
princesas dabalzamebuli sxeuli esvena~. pirveli 
ziareba nazi qmnileba gaxldaT. ingliseli ledis 
maneriT nikapi maRla aswia, mere gaiswora da sakuTar 
warmodgenaSi warmoSobili umSvenieresi istoriis 
nakecebSi gaexvia, sadac misi uferuli cxovrebis 
yvela movlena mniSvnelobas iZenda, Tavad ki mkvdari 
princesa iyo.
mis gaqcevas wvimamac Seuwyo xeli. 
am gogo-pederastebs minis mZivebis gvirgvinebi edgaT. 
zustad aseTebs vakeTeb sakanSi. maT mogonebebi 
moaqvT zRvis qafis sunisa da Cemi soflis sasa-
flaos TeTr qvebze lokokinebisa da loqorebis 
datovebuli nakvalevis Sesaxeb. 
yvela pederasti qveviT, kibesTan Segrovila, erTma-
neTs exutebian, ybedoben, WikWikeben. gogo-pederastebi 
lamaz, maRal, mdumare da xis totebiviT gaSeSebul 
biW-pederastebs exvevian. yvelas Savi tansacmeli 
acvia: Sarvali, qurTuki, palto, magram maTi saxeebi, ax-
algazrda Tu beberi, naoWiani Tu unaoWo, gerbebiviT 
ferad kvadratebadaa dayofili. wvims. wvimis xmaurs 
xmebi erTvis:
_ sacodavi divini!
_ damijere, Zvirfaso! mis asakSi es gardauvali iyo.
_ uwindeliviT xom veRar Soulobda fuls!
_ minioni  ar movida?
_ Cumad!
_ erTi amas uyure!
divins ar uyvarda, roca mis zemoT vinme dadioda. 
amitom erTi rigiani kvartalis burJuaziuli saxlis 
bolo sarTulze cxovrobda. am saxlis SesasvlelTan 
ireoda mTeli es moCurCule, azrareuli kompania.
wuTi wuTze katafalki mova, albaT, SavcxenSebmuli 
iqneba, divinis neSts eklesiaSi gadaasvenebs, mere aqeT, 
sul axlos _ monmartris patara sasaflaoze, sadac 
raSelis quCiT ava.
 xvadissaxiani uzenaesi gamoCnda. ybedoba Sewyda. 
TavSiSveli da Zalze eleganturi, Tavdajerebuli da 
moRimari, laRi da moqnili minion-pawia-fexi movida. 
miuxedavad misi daxvewilobisa, mis svlas mZime dide-
bulebis ieri dahkravda, im barbarosiviT, Zvirfasi 
bewvis CeqmebiT rom mialajebs talaxSi. sxeulis 
zeda nawili barZayebze ise ejda, rogorc xelmwife 
zis xolme taxtze. sakmarisia, is warmovidgino, rom 
Cemi marcxena xeli Sarvlis gaxeul jibeSi miZ-
vreba... da minionis saxeba ar mtovebs, vidre Cems 
saqmes ar movrCebi. erT dRes, Cemi saknis kari gaiRo 
da is gamoCnda. wamiT sapatimros gasaocrad sqeli 
kedlebis CarCodan gadmosuli sikvdiliviT mozeime 
meCvena. saxe iseTi saTuTi hqonda, gegoneboda, mixake-

biT mofenil mindorze SiSveli wevso. 
erT wamSi mTlianad misi viyavi, TiTqos 
piridan (neta vina Tqva pirvelad es 
sityva) CemSi Semovida da yelamde ama-
vso. Semovida da ise amavso, rom CemTvis 
adgili aRar darCa, gamomdevna, da axla gangsterebs, 
qurdebs da `xvadebsa~ var Sereuli da policia 
SemTxveviT miWers. sam Tves, rogorc undoda, ise 
isiamovna Cemi sxeuliT da mawama. mis fexebTan vegde 
da iatakis sawmendi CvariviT mTelavda. mere gaaTa-
visufles da isev qurdobas daubrunda, me ki misi 
daviwyeba ver SevZeli, ver daviviwye misi Jestebi, igi 
xom maTSi ise vlindeba, rogorc brolis waxnagebSi 
Cans xolme sagani. iseTi gamoucnobi Jestebi hqonda, 
ara mgonia, isini xangrZlivi fiqris Sedegi yofiliyo. 
aRaraferi damrCa misi uzarmazari ayenebuli fa-
losis TabaSiris tvifris naZerwis garda, romelic 
divinma TviTon gaakeTa. yvelaze metad misi simagre 
maocebs, maSasadame, im nawilis silamaze, romelic 
ukana tanidan iwyeba da penisis TaviT mTavrdeba. 
 kidev vityodi, rom maqmaniviT rbili TiTebi hqonda 
da yoveli gaRviZebisas misi win gawvdili xelebi 
ise ixsneboda, TiTqos mTeli samyaro unda Cai-
kras gulSio. es moZraoba bagaSi mwoliare yrma 
iesos iers aniWebda, _ cali fexis qusli meore 
fexis koWze edo, magram yuradRebiT aRvsili mzera 
zecisken ukuRma piriT hqonda mipyrobili. fexze md-
gars ki mklavebi kalaTiviT hqonda moxrili da Zvel 
fotoebze gamosaxul niJinskis  hgavda, sadac mas 
vardis furclebis tanisamosi acvia. xeli meviolinis 
moqnil majasaviT moxdenilad moedrika, zogjer ki, 
tragikuli rolebis Semsrulebeli qaliviT mTrTo-
lare xeliT Tavs ixrCobda...
es TiTqmis zusti portretia minionisa. igi xom _ 
amas kidev vnaxavT, _ Jestebis genia iyo; erTi gax-
seneba da, vnebas veRar viTokav, vidre Cemi xeli ar 

Seewebeba Cems gamoTavisuflebul siamovnebas.

 

1. RvTaebrivi (fr.)

2. lamazi, turfa, sayvareli 

3. vaclav niJinski (1889-1950) - rusi mocekvave da baletmeisteri.
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“stalinale” - qalebis xma:
“Seviyvare Cemive sqesi”

SarSan, dekebris bolos fond `inkluzi-
vis~ qalTa klubma EerTi saintereso 
RonisZieba Caatara. am RonisZiebas uc-
nauri saxeli erqva: `stalinale 2007~, 
namdvilad damabneveli saxelia, da erTi 
SexedviT, verc unda mivxvdeT, ra Sua-
Sia axalgazrda qalTa SemoqmedebasTan 
stalini, magram rogorc ki saxelis 
ganzrax parodiul maRalfardovnebas 
davakvirdebiT, TavisTavad cxadi gaxdeba, 
rom `stalinales~ monawile qalebma 
am groteskiT RonisZiebis uCveulobas 
gausves xazi.

pirvel festivals mokrZalebuli masStabebi hqonda, mas-
Si sul 14 qali monawileobda, Tumca, miuxedavad mcir-
ericxovnebisa, monawileebs muSaoba namdvilad ar dazarebiaT 
da specialurad am dRisaTvis, sxvadasxva namuSevrebTan erTad 
(Teqa, gobeleni, naxatebi, fotografiebi), 6 patara wigni ga-
mosces, sadac maTi leqsebi da Canaxatebia Tavmoyrili. mariam 
gagoSaSvili, xaTuna CafiCaZe, nino xarCilava, ana bodiakina da 
kidev erTi qali, fsevdonimiT `xelovani~, miuxedavad aseTi 
mcire zomis publikaciebisa, raRaca axals da aqamde ucnobs 
exebian TavianT SemoqmedebaSi. am wignebis simcire maT xarisx-
Tan ukuproporciul mimarTebaSia, radgan ramdenime morgebuli, 
zusti sityviT es avtorebi aRweven imas, rac qarTul lit-
eraturaSi ase iSviaTia – siTamames, gabedulebas da konvenci-
urobis ngrevas. mavani SemekamaTeba, es adrec bevrs mouxerxe-
biao, Tumca, vinc am teqstebs icnobs, maTSi uTuod dainaxavda 
gansakuTrebul siaxles, rasac avtorebi jer gaubedavad, 
magram mainc amkvidreben. 

`stalinaleebis~ teqstebis gasaRebs mariam gagoSaSvilis 
citata iZleva leqsidan `qalaqi anda Ria sivrcis SiSi~:

`yvelaze ucnauri literatura
SeuZlebelia aq sxvanairad werde –
dokumentebad ar alagebde
ar inaxavde daTariRebul
saR mogonebebs
moZraobebze
seirnobebze
da naTurebze...~

am striqonebSi naxevrad Sefaruli manifesti TiTqos gvafrTx-
ilebs, rom mkiTxvels qali elaparakeba, romelsac ar Seu-

“Stalinale” – the voice of woman
“I have come to love my own sex”

In late December of last year, the Inclusive 
Foundation’s Women’s Club staged an interest-
ing event. The event had an unusual name: 
“Stalinale 2007”. Truly a confusing name. And 
indeed, we are not meant to understand at first 
glance what the creative works of young women 
have to do with Stalin, but when we note its 
satirically highbrow nature, it becomes clear that 
the women taking part in Stalinale are using 
this grotesque name to underscore the unusual 
nature of the event. 

The festival, the first of its kind, was of modest proportions and 
included works by only 14 female participants. However, despite their 
small number, the participants certainly did not spare any efforts 
and published six small books featuring their poems and sketches in 
addition to their various works of art (felt crafts, tapestries, drawings, 
photographs). 
Mariam Gagosashvili, Khatuna Chapichadze, Nino Kharchilava, Ana 
Bodiankina and another woman who goes by the pseudonym “artist”, 
despite the small size of their publication, managed to touch upon 
something new and heretofore unknown in the their works. The small 
size of these books is in inverse proportion to their quality, because 
with a few highly appropriate and precise words, these authors have 
achieved what is a rarity in Georgian literature: boldness, courage and 
defiance of convention. Some may take issue with that statement and 
contend that many have managed to do that, but whoever sees these 
texts will certainly see that these women bring something to the table 
that is altogether new.
A snippet from Mariam Gagosashvili’s poem “City; or, fear of open 
spaces” can serve as a key of sorts for the texts of Stalinale: 

“The most unusual literature
It is impossible for me to write in any other way
Not to arrange as documents
Not to save as dated, 
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Zlia sxvanairad wera, radgan sakuTari qalobis gaazreba 
aiZulebs, aumxedrdes `stalins~, romelic yvelafer 
SemzRudavs, damTrgunvels da damangrevels ganasaxierebs. 
es amxedreba xSirad Semzaravia da mkiTxvels usiamovnod, 
mourideblad axlis pirSi simarTles:

`erT-erT sofelSi
sakuTari xeliT
movkali xuTi Svili.
saZile abebiT gaWyepilebi
maRazia eqstra-s parkiT gavgude.~

amave damuxtul, nervulad mTrTolvare da ukiduresad 
qalur, me vityodi, eqstremistul xazs agrZelebs xaTuna 
CafiCaZis leqsebic. maTSi yofiTi, ubralo yoveldRi-
urobidan amokrebili scenebi qaluri protestis mani-
festaciad iqceva:

`Sen mTeli dRe dumxar Cemi momavali qmariviT, 
roca vuRalateb.~

es avtoric ukiduresi qalurobiT manipulirebs da 
mkiTxvels daundoblad, mourideblad eubneba imas, rac 
arc mTlad sasiamovno mosasmenia. mis leqsebSi `qal-
uroba~ stereotipebs scdeba da axal Tvisebebs iZens 
– qalis sxeulebrivi gamocdileba mniSvnelovani xdeba. 
es ar aris poezia cremliT dasvelebul baliSze, dakar-
gul siyvarulsa da foTolcvenaze, acdenili da gadasu-
lia kliSeebiT SemozRudul sivrces, romelSic xSirad 
ketaven `qalur~ romantikul-melodramatul Semoqmedebas:

`Cemi uCveulo siCume;
trepanacia, amputacia, mkerdis simsivne.
vacxadeb sayovelTao mSobiarobisTanmxleb,
unebur masturbacias!!!~

nino xarCilavas leqsebi sxva, lingvisturi TamaSebiT 
cdilobs imave efeqtis miRwevas, sityvebis TamaSs aq 
didi mniSvneloba aqvs, avtori alag-alag riTmanarev 
leqsebSi formis parodirebis xarjze gveubneba mTavar 
saTqmels. ritmul da gariTmul striqonebSi swored 
rom protestis SegrZnebas badebs aseTi sityvebi:

`me disonansad movinaTle
vetrfi xarvezebs
da fitulebis muzeumSi
vdgavar amreziT...~

sxeulebrivi gamocdileba aqac mniSvnelovania, Tumca, 
sxvebisgan gansxvavebiT, iseTi uSualo da Semzaravad 
pirdapiri ar aris, ufro metaforul xasiaTs iZens, 
magram qalis gansakuTrebul, Tvisobrivad gansxvavebul 
xedvas mainc warmogvidgens:

`nu mkreW wamwamebs
damixamxame
daminame
dro~

`stalinales~ poeturi krebulebis kidev erTi cxadi 
motivi lesbosuri siyvarulia. zog avtorTan is Riad 
manifestirdeba teqstSi, zogan ki – bundovani miniSne-
bebis saxiT. 

Living memories 
Of movements 
Of strolls 
And light bulbs…”

The manifesto half hidden in these lines 
cautions us that the reader is listening to a woman who cannot 
write in any other way because comprehending her womanhood 
forces her to revolt against “Stalin”, who represents all that is 
restrictive, oppressive and destructive. This act of revolt is often 
shocking; it unpleasantly and unabashedly smacks the reader in 
the face with the truth:

“In one village
I killed my five children 
With my bare hands. 
After giving them sleeping pills, 
I suffocated them with a bag from the Extra shop” 
This smothering, nervously trembling and, I would say, su-
premely feminine line of extremism is continued in the poems of 
Khatuna Chapichadze. They present simple, basic scenes taken 
from everyday life and transform them into a manifestation of 
female protest: 
“You have been silent all day, as my future husband will be 
When I cheat on him.”

This author, too, manipulates extreme femininity and merci-
lessly, unabashedly, tells the reader something that is not all 
that pleasant to hear. In her poems, “femininity” transcends ste-
reotypes and takes on new qualities: women’s bodily experience 
becomes important. This is not poetry about a pillow wet with 
tears, lost love and falling leaves, the type that has entered a 
place that is limited by the cliches in which “feminine” romantic 
and melodramatic works so often find themselves trapped: 

“My unusual silence; 
Trepidation, amputation, breast cancer
I declare involuntary masturbation 
That follows universal labour!!!” 

Nino Kharchilava’s poems try to achieve the same affect 
through different linguistic means; world play is especially 
important here. This author uses parodies of form and peppers 
her poems with rhymed verse in order to communicate what she 
has to say. The words in these rhythmic and rhyming lines beget 
precisely such a feeling of protest:

“I was baptized in dissonance 
I love flaws
And I stand with attitudes in the museum of effigies

Bodily experience is important here too, though, in contrast to 
the other poems, it is not so direct and visceral. It is of a more 
metaphorical nature, but it still manages to present woman’s 
unique, qualitatively distinct vision: 

“Don’t cut my eyelashes
Wink at me
Dampen me
Time”

Another important theme of the Stalinale poetry anthology is 
lesbian love. With some authors, it is openly manifested the 
text while elsewhere it is communicated only through vague 
references.
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`unda Segakavo rogorme,
unda SegiSalo xeli,
Tu Senc mgrZnob, maSin mogedebi,
gaganayofiereb nerwyviT.~ 
(x. CafiCaZe)

es mcire teqsti TiTqos `stalinales~ kvintesenciaa: 
mamis, mamris, `stalinis~ gandevnis ideaa swored is siax-
le da siTamame, rac ase ganasxvavebs am avtorebs mTeli 
danarCeni qarTuli literaturisgan. am SemTxvevaSi 
arc teqstebis simciresa da xSirad gaumarTavobas aqvs 
gadamwyveti mniSvneloba, radgan umTavresi mainc movle-
naa. pirveli nabiji, romelic am qalebma ukve gadadges. 
Tumca, gandevna, rogorc protestis forma sulac ar 
aris aramotivirebuli da visime ubralod kapriziT na-
karnaxevi. am leqsebidan cxadad da Zlierad ismis qalis 
xma, qalisa, romelmac represiebis (sxeulebrivi Tu sxva) 
grZeli gza gamoiara da protestis, rogorc gadarCenis, 
sasicocxlo energiis xelaxla mopovebis gzas daadga. 

dabolos, am patara krebulebidan yvelaze dasamaxsovre-
beli citata, romelic komentars ar saWiroebs da 
mTavar saTqmels sxartad ambobs:

`me movirge winaaRmdegoba, romelic
Cems saxeze airekla.
iranSi me is CadriT davfare,
romelsac egvipteSi `hijab~ vuwode,
da romelic TurqeTSi kargad mimalavda
kbilebs da enas. 
Tumca eraySi man ver damicva
devnisgan, 
wamebisgan da
sikvdilisgan. 
me davsvi kiTxva:
`kacia adamiani?!~
Semdeg amerikaSi rva adamiani movkali,
rvave kaci iyo.
momcro supermarketis yovel daxls da
gayinuli xorcis yovel macivars
TiTo gvami vusaxsovre.
me vigrZeni winaaRmdegoba sakuTar saxelSi.
uarvyavi adami, 
damevSvidobe kacur sawyiss.
davSale Cemi saxe – Cemi sigiJe
da mtris jinaze
Seviyvare Cemive sqesi.~
(m. gagoSaSvili)

`stalinales~ poezias SeiZleba yvelaferi davabraloT, 
magram erT mTavar Rirsebas namdvilad ver davukargavT: 
aseTi gabeduli, aseTi Tamami da damuxtuli dRes saqa-
rTveloSi Zalian cota ram Tu iwereba. da am ganwyobas 
ormagad aZlierebs is, rom qalebis xma, xSirad miCumaTe-
buli da usamarTlod armosmenili, mcired, magram mainc 
ismis, zedapirze amodis da gvaiZulebs _ Tvali/yuri ar 
movaridoT. 

daTo gabunia

“I must hold you back somehow, 
I must prevent you, 
If you feel me too, then I will stick to you, 
I will fertilize you with spit.” 
(Kh. Chapichadze)

This tiny bit of text is the quintessence of Stalinale: the idea of 
expelling the father, the male, the “Stalin” is precisely the in-
novation and boldness that sets these authors apart from the 
rest of Georgia’s literati. In this case, neither the small size 
of the texts nor their unwieldiness is of decisive importance 
because the main thing is still the event – the first step, which 
these women have already taken. 
That said, expulsion, as a form of protest, is not at all unmoti-
vated or guided simply by someone’s whim. The voice of wom-
an can be heard clearly and powerfully in these poems, the 
voice of a woman who has traversed a long path of repressions 
(bodily or otherwise) and has set about on the path of protest 
as a means of saving herself and reclaiming life energies. 
And last, the most memorable piece from this small anthology, 
one which needs no additional commentary and communicates 
its point concisely: 

“I have embraced contradiction 
Which has been reflected in my face. 
In Iran I covered it with a veil, 
Which in Egypt I called a “hijab” 
And which in Turkey did a good job of hiding 
My teeth and tongue. 
But in Iraq it could not protect me 
From persecution 
From torture and
From death. 
I asked a question: 
‘Are people actually human?!’
Then I killed eight people in America,
All eight were men. 
I have left
All the counters at the small supermarket 
And all the meat lockers
With a corpse each to remember me by. 
I felt contradiction in my own name. 
I renounced Adam, 
I bid farewell to man. 
I took apart my face – my insanity 
And to spite the enemy 
I came to love my own sex”
(M. Gagoshashvili)

We can accuse the poetry of Stalinale of many things, but it 
does have one important quality we cannot deny it: few things 
being written in Georgia today are so bold, so courageous and 
so charged. And this is doubly significant given the fact that the 
voice of woman is so often hushed and unjustly ignored. Here, 
this voice is at least heard; it rises to the surface and does not 
allow us to take our eyes/ears away from it. 

Dato Gabunia
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